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“A"  “Public” ) is a short video of a series of gatherings in public space, recorded
in various locations around the city of Beijing during the fall of 2008. When a public
gathering may be regarded as a threat to the State, what possibilities for engagement
do we have in the interstices between a gathering and a crowd or mob? As we observe
people waiting for the bus, exercising, hanging out and becoming spectators to the
little happenings of the everyday, the distances between bodies become shorter, and
the boundaries of personal space begin to blur. A closer look at the density of "the
masses", however, reveals the gestures, glances and words that emerge in the spaces

between and around people, and it is here that new narratives begin to unfold.
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man from Nanjing, is crazy about tattoo. However, it seems that tattoo can not meet
his needs. He wants something more amazing. In October 2007, he gave a most
thrilling and exciting show about body hanging. While all the audience were shouting
and screaming, he looked so peaceful, embracing together with his girlfriend.
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Chen Zhen, a young With the development of the society, young people are getting
more and more freedom, chasing the individuality. Tattoos, which are quite rare in
china some years ago, now are being popular. I want to grasp our attention to the
young people through a young man’ s extreme experience. Should we be for or against
these extremes? What psychological and social factors are hiding behind them? I hope

the audience can think it over.
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“Scrape” is a 30min documentary film shot in Gu Lou District, Nanjing. The story is
about a stall-keeper how to get back his fruit and cart which are “ temporarily
distrained” by the urban management officers. Looking into this event, we can feel
the delicate relationship of the stall-keepers and the urban management officers in
China.
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This film was shot, directed and edited all by myself; This film was in super low
budget; This film was my first documentary film or even... my first film. As a
playwright, I always try to observe and discover every motion of this ever-changing
world, and taste every flavor in it. I think, to an artist, this effort is more charming and
powerful than judging or directing this world, or others’ life. I used the camera to dig
out every person’ s latent attitude and the theatrical parts in their life. I knew there
were lots of films also focusing on the similar topic. But in my film, the stall-keepers
and the urban management officers are gradually disengaged from the two symbolic
camps, and become real humans. The Chinese name of this film is  “rice bowl” . It
represents the tool people earn their living with. The two groups of people in my film
keep their exhausting game day by day for nothing but tightly holding their “rice
bowl” , together.
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"The other shore," Huang Hebian recorded the story of an ancient trade. Fishing
bodies of the elderly in front of the camera saw and heard about the personal fate, the
fate of history with the current reality of Goulian, the produce is not a history of
attachment, but asked about the nature of life.

SRR

CHAEY —h, ABE. BFF X, FERTRE LM —BORIBITH 7 R0 F
H2IH R ——C R LM, HIRES A S KK B W 05
FEL, BHAANAR, FAATAF R, B b A G AR E o0 4
. OREGTK, ARERROHRSET, £5 0 0HEAEET KT, Fi
BRI BRI R Sk, AR AR, AKBLRT A
FRAENBSE LR, #Z 4o, S—ed 28, RNFL, 20 ENEE
B, BR—AFTFRTHXE;, EBFAEZY, BF—AFxtFAEe) X8,
Yellow River every year a large number of floating corpses, many of the spirits of the
dead spirits waiting for salvage. But times have changed, the business has a new way
...... When this form of life to demonstrate in front of the camera, the sociology of
language, as well as to face all kinds of complex era when the kind of a sense of
security can not be satisfactorily resolved once again to our confusion. Life and death
never take into account the complexity of words, words but also how to recover the
cold can not keep up with life and death. "Time" in the "other side" of course, can only
be regarded as the path, and we linger in the minds of the Yellow River is from Gone
with the Wind, under which a corpse is. Indifference is not a political struggle or
economic miracle behind the product, now perhaps we have forgotten that it is the
world of the existence of a. Bible, "Revelation" Chapter 14, 20, said: "The death and
the underworld have been thrown into the lake of fire, the lake of fire is the second
death. If there are people who do not remember the name of the book of life, he was
thrown into the fire The lake. "Ancient Chinese culture, although in the absence of the
concept of the" other side "sense of ancestor worship but also fear ghosts. No matter
what age, no matter what the reason, the salvage of the bodies were, after all, doing
something with life and death-related matters. For those of the dead were recovered
from the water, drowning whatever reason, whether or not they will arrive on the other
side, they should be recorded in the book. At least in the real level of a highlight for
the death of concern; in their daily lives, shows a concern for the life. This is the

"other shore" with a story to convey to us.
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Chaigian (Demolition) is a portrait of urban space, migrant labor, and ephemeral
relationships in the center of Chengdu, the capital of Sichuan province in western
China. Focusing first on the formal dimensions of the transforming worksite -
including the demands of physical labor and the relationship between human and
machine - the film gradually shifts attention to the social dynamics of a group of
thirty men and women who have come from the countryside to work in this ever-
changing urban landscape. Chaiqian (Demolition) explores not only the interactions
between these members of China’ s “floating population,” but also the fleeting nature
of experience for them, as well as for the worksite managers, city dwellers, and the

filmmaker himself.
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From generation to generation, the two families of my parents live respectively in the
western area of Guangdong, in two villages which are not far away from each other.
The generation of my grandparents relied on the land to support about ten children.
The two families visited each other frequently, especially during the Spring Festival.
At the initial stage of reform and opening-up, some of the family members moved out
of the small town and got rid of the rural household register. With the process of
urbanization, a younger generation have entered the city and rooted there. They’ ve

become city residents, some even emigrated. Along with the social change, the large
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family which once lived altogether in the ancient house, has now separated far and
near. Most of them earn money outside the hometown. Only the elderly and the
children stay at home. Their living conditions also differ in thousands ways: Those in
village are still hard up, and live a monotonous life. Grandma, who indulges in the
past, often cries.Father has passed away for eight years. Mother, who bears the heavy
burden of the family all alone, has ushered her first granddaughter. But the language
barrier has led to the conflicts between her and her daughter-in law. The young
generations who have taken root in cities and become a middle class live a stable life,
but they also have their own troubles. Aunt’ s little son knows little about getting along
with others. He’ s over 30 years old and still not married, which worries the whole
family. The family takes every chance to look for suitable girl for him, but the young
girls all work outside the hometown. Even during the Spring Festival, they come back
for only several days. This year, we' re going to clean out the grave of my father. Eight
years has passed, his grave is now choked with weeds. It" s hard to confirm where his
grave is. My younger brother has got a daughter. On the wedding ceremony of him
and his wife, the two families of my parents finally took a flesh cocktail again after a
decade, all the people, old and new. But someone is missed now. Over the 30 year’ s
reform and opening-up, the society has been changing rapidly and the process of
urbanization has been taking place at a high speed. The ecology and the value of the
agricultural society have been rent by disunity. Anyway, for the ordinary people, the
most important thing is to be alive.
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In old days, a lot of families have their own family tree as a proof of proliferation and
lineage. Nowadays, it” s more direct viewing to record the family life by optical

images, which occurs me the idea of making my own family tree by images to make
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the future generations able to see their ancestors directly. I want to show the family
affections, life, as well as the irresistible changes which are brought by the social
development in this documentary. Over the 30 years’ reform and opening-up, with
the large-scale urbanization, the ecology and the value of the agricultural society have
been rent by disunity. In the context, families may gradually enter the cities, take root
there, or they may return: passively drifting and learning to live under all
circumstances. The documentary is like a prose poem. We can’ t find sharp criticisms
and definite determinations in it. The scenes are broad-minded, able to contain all the
people and things. They gaze at the monotonous life, emitting a gentle poetry of the

bleak and at the same time warm life.
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In June the wheat tips are beginning to turn yellow.She comes back from Beijing to
her hometown in Hebei, to find her father lying in bed with an IV and her mother out
at the market. It appears that this is the way life always is; this is normal; nothing is
out of the ordinary.Going back a few months, we see a filthy and chaotic side street in
Beijing’ s eastern suburbs called GaoXiDian. In a nameless, unlit ‘beauty parlor’ ,
this country girl of barely 20 years old shows us a corner of her life as a prostitute.She
says she can’t get involved with individual clients, but then we meet a customer
named Xu...She looks down on the boss of the salon, because she is “too
greedy”...She can’t forget the man who brought her to Beijing, her former boss
Brother Chen, who unfortunately got into some trouble last year...She gives all of her
money to her family to pay for her father’s medical costs, keeping only 100RMB to
get back to Beijing...
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Time flies by, and soon her family’s wheat is ready to harvest, but it has been raining
for days on end, making it impossible to begin...

The film revolves around the time of the harvest, documenting one person’ s dual lives
and struggles, how one person copes on her own in the face of everything. Here we
see the complex depths of human nature.
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A deep disappointment in human nature unsettles the soul. Regardless of the
circumstances, everything comes from human instincts, and no matter how hard you
try, there is no way to change it. Everything exists as it always was, with no beginning

or end.
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Everyone has gone through the middle school period; every child should go to the
middle school to study, so each of the families has to face the education issues. This
story has happened in an ordinary middle school, when facing a lot of never-ending
troubles, all the teachers, parents and the children want to use their own way to deal
with these troubles and also constraints to each other.
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Before I entered Beijing Film Academy to learn documentary, I used to be a Chinese
teacher in junior department of Wuhan No.6 Middle School. After leaving, I often
savored that period of life, missing many past details during that, considering what the
biggest problems were in the contemporary elementary education and how to carry on
family cultivation and school education. In 2006, I began preparing for my graduate
work. Under the guidance of my mentor, I put many topics in comparison and finally
decided to shoot a long documentary film in Wuhan No.6 Middle School, which
would choose the elementary education as the core topic. In the course of shooting and
editing, I strongly felt how important life experience is for documentary production.
The making of my graduate work spanned 2 years, concentrated shooting time about 6
months. And eventually, I accomplished the film “Two Seasons” out of more than
100 hours’ material. The system of education is only a tiny part in this documentary. I
finally put emphasis on human relations in education. The relations are neither routine
of teaching execution nor display of individual life. No “system” is put at the center
of the stage, but relations between people. This documentary seeks for the advantages
and the chronic problems of contemporary Chinese education in the relative
relationship and simultaneously aims to cause the consideration how people should get
along and how to complete the socialization process of the youth. Communication and
exchanges, obstruction and estrangement, as well as individual personality and
characteristics of the time that are reflected from the mentioned above, are what I care

about most.
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In Guangzhou, Wei was studying in a fine arts training class for college entrance
examination. He seemed to think little of everything, including school work and
girlfriend. His mood and expression began to change right after his brother’ s death.
Jing, a girl of strong character,was in fact ignorant of her own future; there was also a

boy with a nickname “Noodle” , and Lucy.
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Do we really understand the 90s generation’ s attitude towards love, sex, friendship
and future? This group of senior high students had spent those carefree and loose days
in the fine arts training class for college entrance examination. Whenever the color of
the sky changes, we know that time had gone by. Between the hometown Heyuan and

big cities, they passed their age of 18.
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When my classmates all finished their theses and waited for competitive examination,
I picked up my DV, went to interview them one by one. There are 21 students and our
advisor Zhuang Yuxin. We talked about these four years in academy, talked about
fellows and teachers, talked about the dream and the future, and the most important,
we talked frankly, sincerely, even privately. Here is our private Youth.
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If you want to be inspired, you need to go deep into the life. And if you want to go
deep into the life, do it right here and right now. Said Zhuang Yuxin, my advisor.
According to this concept, I made Private Youth.And the golden part of this
documentary is the intimate relationship between filmmaker and the interview objects.
In this documentary,you could hear some wonderful stories and feel their conflicts.
They are true to you, because there is no barrier. I still remember the comment from a

professor in Beijing Film Academy, Privately, confiding the secrets to each other. You
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are fear of hurting me, and this fear makes me fear to hurting you. With honesty ,
dignity , and love.

[(R4) FANHALL ID: IF00357 %%k +EI]
# A A
RAf, —HANFF B LBRE KR T8 5 —A S B A RATEHIE--
KIMEARMMAIE., HBRT X730« KRR =, T, KRED. HiEE
EHME, HE& EELVARAETEERERARE P TR L. At R,
M RF LR T 2B BERLT R F T FRR, X B AR AR AT A
FeE il T —8af ), R R F RAB KRB b RAE D& AT A B TIRGFEG T KX
L F ) T AR
Song Wei, the first person supported the grant art exhibition of contemporary China in
1989, and established the first private museum in China—the Great Wall Art Museum
He had collected important artworks in the grant art exhibition of contemporary China,
including the works of famous artists like Wang Guangyi, Zhang Xiaogang, Yang
Feiyun, Ding Fang, Zhang Peili, Pan Dehai, Mao Xuhui, Xiao Lu, etc. In the early
90s’ , he went to US and it was said that was a hard time for him. At the end of 90s’ , he
came back to Beijing and stayed in the Baoding madhouse for some time. In 2004,
Song Wei came to Song Zhuang Xiao Fu Fine Arts Village in Beijing, and kept his art
dream in a unique way.
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Five years have passed since I met Song Wei. Time flies. As a filmmaker, I can only
use my camera to capture a fraction of Song Wei’ s history, which is so humble before

the perpetual time, regardless of its significance or insignificance...
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A story of a special commune in Jilin Province, China. This commune is for physically
or mentally challenged people, born in their condition due to the polluted water source.
Presenting their births, deaths, loves and hates like any other people’ s lives, director
Yiren Wang pays respects to them. Also, it penetrates into a big political irony that the
communist utopia of Mao Zedong can be materialized only through the lives of an
excluded minority.

FR iR

MBESEALOIRT KAZARE, o d 2 NI e K EF, RBEERHE 1 AR
£, REABRKN A6 —BATH, BAF0ERE LD E, FRFATRADR K
HIRABRT “BIA . A 1958 Foy KRB s, B LE7 R 4eiR
HFHEELT S, INEBE—ARFHHRAEFA “HILH EHHRARERT
o CRTEHTRAMN KRBT, K2 30 587, XERBHIF4 5K,

HESRGLETFHARA, Gt T FREAIRELREAC. 12d Tkt

M EA AR F ek, ARER L6 R BHEMNIREG TR, B—BEA L&
W, FHRT, FURRAE. K FS B REE R RO SARELA A, b
I, XEAGER T BB, ETIRE B oyl A F O AR AAIF AT I, AT
TLARMAT, FRKEZI AL FENGEKT, BRI REEETA, [2EF A
W ERRRELIRL, BT REAFRGOE, —FakE. LZHHENSA
YARREETE, HMNAFER T R wF LR, XR—AFAMLET F3]

89 A itk iR B) BT LA R AR R BRIR, eI E—RAF CRIRET A E R
LRAT RIFAFRRRMLGAE

A little bit abnormal as they are, they share the same happiness,sorrow,life and death as
the normal, as well as the yearn towards love from lovers and family. Here every
character is so vivid and their way of looking at the world often surprises me. Full of
both warmth and tribulation, this is a group beyond common people's access. The 2-

yeardefenceless period with them reveals me a truth---- the best life is just the simplest
life.
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Mao Zedong, the major founder and leader of the People’ s Republic and Communist
Party of China, died 32 years ago. his is a documentary about two ordinary individuals
who have physical likeness to Mao and choose to be his impersonators. As a result,
their life and destiny have changed ever since-.- The first individual is a farmer named
Peng Tian who came from the same hometown as Mao Zedong. His dream is to
impersonate Mao on big screen. Wearing Mao’ s suit, he decides to study acting in
Beijing Film Academy with the support of his family ... The second individual is a
housewife, Chen Yan, who was born in Mian Yang of Sichuan Province. Twenty years
ago, her mother discovered her similarity. Being a woman, it was considered a taboo to
play Mao who was viewed as a God in the past. But what would happy to her if she
wants to give it a try in this new millennium?
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This film is about two ordinary citizens who live and breath Mao Zedong. These
individuals’  physical resemblance of Mao offered them a new venue to lead a very
different life as Mao impersonators in today’ s China. The drive behind our filming this
piece is simple. Thirty-three years after Mao’ s death, what would a bunch of ordinary
Chinese do when they see “Mao” straggling to not fall over on a crowed bus through
the morning traffic flow? What would they do when they see “Mao” taking acting

directions in a Beijing Film Academy classroom amongst those beautiful freshwoman?
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What will they do when they see “Mao”  at home,bursts into tears trying to
understand her husband’ s harsh criticism? What will they do when they see  “Mao’
and “Michael Jackson” sharing the same stage at a rural Christmas Show? I foretell a
matching motion: raising cameras. I hear the crispy shutter snapping sound that
catches the picture of their lifetime. Because, right in this frozen instant, in front of
them, the ordinary Chinese people, “GOD”  has finally walked down from the cloud
and returned to the land he was born. Through my camera lens, I saw a simple but
powerful picture of an overthrow. It is usually a gory one in Chinese history. But,
today, this revolt has completed its course of mutation through the narcissism with
naive imitation and kitsch touch! The film title: Readymade was borrowed from
Marcel Duchamp —it describes art created from the undisguised, but often modified,
use of objects that are not normally considered art, often because they already have a

mundane, utilitarian function.
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The Xiji, Haiyuan and Guyuan county in Ningxia province is always famous for its
title  ‘champion of barren’ . Lao Ma and his family live in a mountain village in
Haiyuan. The Lao Ma’ s family, in total 7-8 members, work desperately on the dry-
barren soil while the poorness follows them as a shadow.The lack of money forces he
to go into debts in all kinds of situations, such as transporting water, seeing doctor and
so on. The usury he owns for the marriage of his son drives him almost crazy: ‘I can
just kill myself’ . Lao Ma and his sons go out to work on the construction sites, go into
the mountains to pick up black-moss and go to the mine to collect leftover coal.
However, as Muslims, their faith in Islam is very devout. At the moment, Lao Ma’ s
daughter-in-law is going to give birth. However, the fetus is not at the right position.
Since it is impossible to afford a treatment in hospital, they are praying for peace and

hoping the fetus will turn to the right position by itself...
TR E A
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Several years ago, the image of Xi Hai Gu people who grasp the hair moss often
appeared to me. On a tractor, lengthened and widened by wooden sticks, thirty to forty
people are sitting or lying down, they are covered by quilts with the color of soil; their
pans, which are blackened by smoke, are tied on the wooden sticks. They are the very
ones that grasp the hair moss. I knew these people are from an area called Xi Hai Gu,
which is famous for its barrens. But from which place are they exactly coming and to
where are they precisely going, what are their daily lives look like, how do they look at
themselves and other people .. ? These questions were sticking to my mind, sometimes
clear sometimes vague, I could not remove them.  Couldn't repress my desires any
longer, I went to their hometown and became a primary school teacher. During my
teaching year, I got familiar with a lot of local people including Lao Ma. I have known
a lot more about them but the unknowns are still too much. Nowadays, when I think

about these people, my heart is still vacant but turns more disconsolate.
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In 1957, around two hundred "Rightists" from Kunming, Yunnan arrived at a gulag--a
"thought reform through labor farm"--in Mi-le County, which later also received
another two hundred "Rightists" from other farms. As part of the "Great Leap
Forward," these inmates had to destroy forests to reclaim wasteland, burn down iron to
smelt steel, eradicate rice to plant sweet potatoes, and experience the manmade
"natural disaster" of the great famine in 1960. In the midst of their toils they also
underwent the "Great Proletarian Cultural Revolution" and received large groups of
sent-down youth from Shanghai, Chongqing and Kunming. After 21 years of
"remolding," these "Rightists" were finally rehabilitated in 1978 and left the farm in
succession.
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After the Anti-Rightist Campaign in 1957, Chinese labor reform farms (gulags),
established for the incarceration of criminals, received a new group of inmates who
used to be teachers, cadres, university students, and military officials. They were sent
there for the common reason that they had answered the Party's call and voiced their
criticisms. Their common name was "Rightist," and the gulags took over the
political responsibility of reforming their minds. Based on interviews with the
former inmates and managers of East Wind Farm in Yunnan, this film shows the
various experiences of "reform" in the political atmosphere of "class struggle" in an
inhospitable natural environment, as well as the bodies and souls subjugated to

"remolding."


http://fanhall.com/if00346.html

YAk AR AL AL R E ST AR A (2008 4% )

[(i4)» FANHALL ID: IF00344 225k FE]
# R A
i&}# FBHERFTE BT ERF, BT FREFRIETGLE, FTAFRE
OGS BERFRFIHNEEFDK. TA, X—FeE LA LSRG EFR

*@X*@%V&ﬁi<&AkﬁﬁﬁkﬁiﬂRﬁ PR AL BT AR, KRR
F O F0BF 7. XARRMFRESTH, LER FHORNEEZIANMLER KS 6
BhF . FO09ARR I F A 0 R, B R BRI, AR B RE
AW F A, AT, AL, 6B A LHEA R, A6
HALZE ML ... ... TR —RAGSR S,
The shooting location of this documentary was done in a university of southern China.
With the view of the faster and better development, the school needed to carefully
prepare for the evaluation and examination which come from the Ministry of
Education in the next year. So at this year, the graduate was forced to stay in the school
to modify their essays. Nobody knew that when he could leave school. It’ s the
shooting background. It seems like "Topics in Focus "(a program in CCTV).But in fact,
there is no relationship between the two. The shooting object is the students' spare
time. Facing to be going to graduate or cant graduate, some of them were full of
ambitions, some were frustrated, some were bewildered, and some were hysteria.
Some of them got angry because of their ideals, and some were decadent because of
their desperation...it is the mental history of this generation.
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“Amateur” (the Chinese name)includes two meanings, one means that my shooting
equipments and shooting techniques are not prefessional.and the other is that I made
this documentary in my spare time. When the film involved in a deep hole of
equipment, technique or investment, the film which was made with an amateur’ s
attitude may more approach the essence of film, or the essence of life. Eating and
shitting,stumbling and searching, talking dirty, scolding the leadership -.. all these

ridiculous things supposed to be a film, just like all these ridiculous things in our times.
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In the end of 2007, a group of young people stayed at a apartment in Tiantongyuan, a
community in Beijing. They sat in front of the computer for playing online games f
rom dawn till dusk,day after day. Here was not the Internet cafes, nor someone's home,
but a private studio earning money by play games for customers. The “Studio” was
also a playroom. For both the owner and the employees, it was not only to make
money,but also could play the game without feeling guilty. None of the employees
were native, and most of them were weltering in the game for some family reasons, in
order to stay away from their parents and the schools they fled to Beijing. However,
the owners, three "partners" were natives, who shared one dormitory in their college
life. In those four years, they counted their thumbs by playing online games. Then their
families had no choice but to support their "business", so they finally played their own
"profession" after graduation. Young people in the “Studio” kept fighting in the
virtual world, but in real life, their behavior had been simplified to the least - eating,
sleeping, and playing games. Only the New Year's Eve, the bosses reluctantly left for
home,and the employees chose to stay at dorm.  After six months, like many other
game studios, the “Studio” was closed by the end.The bosses decided to clean up the
studio, but they just wanted to keep on playing games with their buddies,but they has

no plans for the future. And the employees had to make a choice by force of living.
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Most of them went to other online games studios - because they were unprepared for
the real world, meanwhile in the game world, they were super heroes ... ...
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In everyone’ s early life, thereisa “game time” without specific age, which is the
transition period from youth to maturity. People during this period seem carefree and
relax, while actually they are hopeless and anxious. This film talks about the most
extreme representatives immersed in this period, that is, a group of young persons
making their living by online games. These people have been facing faithless and
expanding material society, since they were born at 80s and 90s. While during the fake
world created by the online games, they can fulfill themselves by easily finding friends
and themselves, which are lost in the real life. Though complete as the “game time”
is, it still cannot escape from the traction of the real world. They have to repeat boring
actions in games, in order to maintain their lives. After this “game time” , they have to

take off their gorgeous combat gears and struggle in the mud of life.
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Since the dramatic social reforms of China started over twen years ago, gender and
sexual orientations are getting increasing public attention. Male sexism and
heterosexual hegemony are confronted with severe challenges from feminism and
queerness. Progressess in sexual attitudes, behavior and media representations have
been fumbling and stumbling its way among diehard conservatives in the 30 years of
the China's new history. We are in an age where images possess power to affect the
world. We intend to review and summarize the development of homosexuality as an
issue in the past 30 years with an archive of images. We aim to trace and document the
homosexual equale rights movement in China and highlight the historical moments
such as the decriminalization and depathologizing of homosexuality, along with a
visual report of Chinese people’ s conception shifts and positive media exposures. Our
film will also present the achievements in legislation, academic research, literary
creation in publication, artistic works on display and the joint efforts of combating
HIV/AIDS by sexologists, medical professionals and community-based LGBT groups.
In this feature length documentary, we interviewed 30 prominent figures in the LGBT
community, who have experienced the sea changes of views and lifes lifestyles
regarding homosexuality in the past 30 years. By documenting and preserving a
significant part of our history, we aim to investigate the present and explore the future.
The following are the main focuses and themes of the documentary: Academic
publication: from translation to sociological research and to grassroots scholarly works;
Sexology: from the “asexual era” to “liberated sex” to “one-childera” ; Laws and
regulations: from illegal to unillegal to appeal to legalization; Gender politics: from
"unnameble" to "invisible" to "come out" ; Economy: from unified supply to "Pink
Economy"; Mental sanitation and health: from the "pervert" to depathologization;
Culture and media: from absence of attention to becoming a hot topic; Literature and
art: from the underground to the press and to the podcasts; Community life: from

hidden from light to facing the public.
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20 days after the horrible earthquake in May 12th, people who suffered just stood up
after the strike. A mother who lost her son, a student who lost his school, a wife who
lost her husband and an old lady who lost her home. For these people, the real pain was
just coming.
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I was shocked by the disaster. In my own opinion, I have not enough power to make
such a documentary. But I can not cheat the people I have shoot in Sichuan Province.

From them, I have seen the real courage and power.
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Muyu Middle School, in Muyu Village, Qingchuan County, Sichuan Province. After
the massive earthquake which took place 2.28pm, May 12th, 2008, the school's
student dormitory collapsed entirely; apart from a few students who escaped safely, the
majority were buried in the ruins. According to the words of the school principal, of
the total 846 students who were boarding at the school, 286 were killed in the
earthquake, and 97 saved. Nearly all the survivors and families of the deceased have
expressed deep doubts about these figures, and most believe that the number of dead
students must exceed four or five hundred. The school and local officials insist that
their figures are accurate, but refuse to publicize their statistical methods and
conclusions, deepening the conflict between the parents of the student victims and the
school and government. Conflict centers around another three main points: 1. Was the
student dormitory a sub-standard building? 2. Was the door of the dormitory locked
during the earthquake? 3. Disposal of the student's bodies. This documentary begins its
search for truth with the deaths at Muyu Middle School.
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2.28pm, May 12th, China's Sichuan Province experienced a 8.0 earthquake. The most
shocking and heartbreaking thing about this earthquake was the large numbers of
middle schools, elementary schools and kindergartens in which school buildings and
dormitories collapsed, burying tens of thousands of students under piles of rubble. The
primary school building of the Beichuan Middle School collapsed, killing more than
900 of 1,000 students and teachers. Only a handful of the 600 students and teachers of
the Qufu Elementary School survived. A six-story school building at the Dujiangyan
Juyuan Middle School collapsed and buried more than 1,000 students, 900 of whom
did not survive... As for exactly how many schools collapsed, and how many student
died, there are no accurate official statistics at present. The preliminary investigations
of civil actors suggest that the number of dead students exceeds 10,000. Children
represent the future of a nation, and its hope. These tens of thousands of student,
buried beneath shoddy construction, are arousing the grief and fury of an entire
country. Is all this the inevitable consequence of a grave natural disaster, or is there
another story to be told? This documentary will explore the truth behind the scenes,
starting with the 300 dead students of Qingchuan County's Muyu Village Elementary
School.
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Though Chieftain era has ended, matriarchal clan family lifestyle here still continues,
meanwhile the forests are being developed, and many inns, bars are being founded
around the Lugu Lake. The big family of the whole Mosuo matriarchal clan is
changing, and people's thinking as well as their value orientation is also changing.
During this transformation period, as new and old altering, what kind of things related
to religion and traditions will happen? These are what people can't predict......
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When most people would aim their lens at the beautiful scenery of Lugu Lake and the

romance of Mosuo matriarchal clan marriages, what I thought is this society was
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changing. In this materialistic society full of human desire, how much traditional
culture and traditional ways of life could withstand the impact of changes. Er che la mu
ORIGIN LIGE Bar's owner, in Lugu Lake, has become a highly representative figure
in this transformation. She was well aware what is the marrow deeply in their own
bone. But the big family of the whole Mosuo matriarchal clan is changing, meanwhile,
people's thinking as well as their value orientation is also changing. During this
transformation period, as new and old altering, there will be many in renewal incidents,
which can not be predicted by her. When I first met the boss Er che la mu in Chengdu,
she was wearing The NorthFace clothes and smoking Zhongnanhai cigarettes, which
made it difficult to see that she is from Lugu Lake Mosuo matriarchal clan community.
In Wuhou Temple, when she gave money to the Tibetan lamas out of charity, she was
full of awe in their religion - the lamas Georgia. In Lugu Lake, I recorded the daily life
of Er che la mu, including some day-to-day trivial matters such as chatting with
insensitive tourists, talking about the ineffable local marriages casually, performing
respectfully in Lama Temple and wearing gorgeous ethnic costumes under our
persuasion, all of which are the fragments of her life. But the informal interview in the
grandmother's house, which even can be said to be stolen shooting, Er che la mu
disclosed her true thinking. "I can't describe it, but it has been deeply engraved on our

mind, here is my home." This is exactly what I was attracted.

[ £ 5% %) FANHALL ID: IF00339 #%fkk +EI]
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The 17-year-old boy named Fu Honghong is an autistic child but he even doesn’ t

notice it. The bitterness and confusion brought by some miserable experiences have
made him lonelier. The 30-year-old Mother Xie has experienced many misfortunes in
her lifetime. She took great courage to be an unmarried mother, but now she has found
herself unable to face her 5-year-old autistic son. This is a heart-broken story of two
families with their autistic children.
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In modern society, it becomes more and more difficult for people to communicate with
each other. As a modern disease, autism, to some degree, displays the difficulty in a
metaphorical way. Besides, the harsh reality the autistic children and their families

have encountered also urges us to pay more attention to autism.

Hs fLxh 273

[ {Manon Wire) FANHALL ID: IF00939 %k #E/E£E]
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On August 7, 1974, Philippe Petit, a French wire walker, juggler, and street performer
days shy of his 25th birthday, spent 45 minutes walking, dancing, kneeling, and lying
on a wire he and friends strung between the rooftops of the Twin Towers. Uses
contemporary interviews, archival footage, and recreations to tell the story of his
previous walks between towers of Notre Dame and of the Sydney Harbour Bridge, his
passions and friendships, and the details of the night before the walk: getting cable into
the towers, hiding from guards, and mounting the wire. It ends with observations of the

profound changes the walk's success brought to Philippe and those closest to him.

[ The End of the Line® FANHALL ID: IF00498 %%k #E]
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[ Rough Aunties) FANHALL ID: IF00506 %3k 3#EH]
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Jackie, Mildred, Eureka, Sdudla, and Thuli are the women behind Bobbi Bear, a
nonprofit organization based in Durban, South Africa, that counsels sexually abused
children and works to bring their abusers to justice. Born out of a recognition of
cultural stigmas that discourage reporting abuse and inadequate methods of
communicating with young victims, Bobbi Bear developed a method of letting
children use teddy bears to explain their abuse. Since 1992, the multiracial staff has
become the fearless and powerful voice for those victims who would otherwise
continue to live in fear, powerless against their oppressors and ignored by the legal
system.Director Kim Longinotto (The Day I Will Never Forget screened at the 2003
Sundance Film Festival) adeptly and intimately follows Bobbi Bear staff in difficult
direct sessions with children and consultations with family members, and on raids with
authorities to arrest the perpetrators of these heinous acts. Facing tragedy daily as part
of their advocacy work and, heartbreakingly for some, in their personal lives, the
women draw strength from each other and find hope despite the suffering around
them.Equally as compassionate to the young victims as they are steadfast in their
pursuit of justice, these five exceptional women have found themselves transformed by
their mission into '"rough aunties," crossing barriers of race, culture, and

socioeconomic status to become formidable agents of change in their community.

[ (Thriller in Manila® FANHALL ID: IF00507 #%@xhk xEH]
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Joe Frazier and Muhammad Ali fought three times. Their first encounter aroused such

nn

anticipation it was dubbed the ""fight of the century"" before either boxer entered the
ring. But it was their third and final confrontation on October 1, 1975, in the
Philippines, that cemented their rivalry as one of history's greatest. By the late rounds,
the fight had become “a contest of pure will” with both men on the verge of collapse.
That moment — when a fight becomes more important than life and death —explains
both the romance and the sickness of the sport. It wasn’ t a fight for a belt; it was a war.
What’ s remarkable about Thriller in Manila is how dramatically it conveys both the
depths of this rivalry as well as the complex racial politics of the time. Using extensive
archival footage and interviews (from cornermen in both camps, biographers,
journalists, and Frazier himself), director John Dower tells the story from Frazier’ s
point of view, clearly finding in him not only an unsung hero but a counterpoint to Ali’

s mystique.

[ 211:Anna) FANHALL ID: IF00494 #%@&h &XxA]
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An examination of Russian journalist and human rights activist Anna Politkovskaya's

death while covering the Chechen conflict and President Vladimir Putin.

[ (Drottningen och jagh FANHALL ID: IF00504 %%k %]
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[ €ElGeneral» FANHALL ID: IF00448 #2kh ZHF/£EH]
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“How do we reconcile the contradictions between our personal family memories and
our country’ s collective memory?”  When filmmaker Natalia Almada asks this
question, the answer is her latest film, a tour de force of cinematic imagination
bristling with beauty, contradiction, and the epic scope of Mexico’ s last 100 years of
history. Stunningly realized, Almada’ s filmic meditation is framed as a search through
the memory of her grandmother, whose reminiscences revolve around her father,
Plutarco Elias Calles, one of Mexico’ s most prominent and controversial presidents. A
general during the Mexican Revolution and then president from 1924 to 1928, Calles
was known both for his deeds as a revolutionary hero and the brutal tactics he
employed during his presidency. His life and legacy embody both the promise and
betrayal of Mexico ° s poignant history. For Almada, the exploration of her
extraordinary personal link to Mexico’ s past becomes a lens through which she
explores the qualities of cinema that have formed the fulcrum of her artistic practice
over her career. Archival and original footage, Hollywood films, and still photographs
are woven with original music and meticulously edited audio archives to reveal a
hypnotic and deeply compassionate portrait of the Mexican people and the forces that

have shaped their country.

[ (Finding Home» FANHALL ID: IF00499 %%k £E/#8]
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[ (Afghan Star) FANHALL ID: IF00495 %k HA £B/FFF]

Hh A

g T EAA— AR F AR W 35E 007, —3 “RATIBIR L F5FHN
TR, EBAVA R T ZAE R0 LA G WA AAT A Z N0 69 £ 7 5 o
R, Wl H PR BANN, RIFEHEF AR EWAR, FHLRA. AR
RRTEG@rFEH LT, BFLRGISARF LN ETLE, Zin
BIFARANER......

[ (Boy Interrupted) FANHALL ID: IF00468 %%k A £E]
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Boy Interrupted is a film that raises questions. It asks how a young boy can end his life
at the tender age of 15. It struggles to find answers about what kind of family he had
and the life he led. By its very nature, it is a naked display of its filmmaker's personal
life at its most revealing and perhaps disturbing. How can a mother, we may ask, make
a film about the death of her son? What defines this film as a remarkably unique and
truth-telling achievement is the way it explores how filmmaking can create closure for
its creators as well as its audience. Dana Perry has gathered home movies, photographs,
and a variety of different documents to tell the story of her son, Evan: his bipolar
illness, his life, and his death, and their impact on those who loved him the most. She
interviews his siblings and friends, his doctors and his teachers, and in the process, she
chronicles a harrowing and difficult journey. The camera provides insight and
revelation, and yet Boy Interrupted is a film that is also full of despair. The film's
saving grace is that it functions, in the final analysis, as therapy for both its viewers
and its subjects at a most fundamental level. It is an essentially human story, and a

parent’ s worst nightmare.
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[ (The Cove FANHALL ID: IF00469 #%@kh £EH]
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Flipper was one of the most beloved television characters of all time. But ironically,
the fascination with dolphins that he caused created a tragic epidemic that has
threatened their existence and become a multibillion dollar industry. The largest
supplier of dolphins in the world is located in the picturesque town of Taijii, Japan. But
the town has a dark, horrifying secret that it doesn't want the rest of the world to know.
There are guards patrolling the cove, where the dolphin capturing takes place, who
prevent any photography. The only way to stop the evil acts of this company and the
town that protects it is to expose them....and that's exactly what the brave group of
activists in The Cove intend to do.Armed with state-of-the-art surveillance equipment,
the members of the small group, led by the most famous dolphin trainer in the world,
devise a covert plan to infiltrate the cove to document the horrifying events that
happen there. Along the way, they uncover what may be the largest health crisis facing
our planet— the poisoning of our seas. Part environmental documentary, part horror
film, part spy thriller, The Cove is as suspenseful as it is enlightening. The final result
is a heart-wrenching, but inspirational, story that shows the true power of film in the

hands of people who aren't afraid to risk everything for a vital cause.

[ «Over the Hills and Far Away® FANHALL ID: IF00473 #@&h %E]
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Over the Hills and Far Away explores one family’ s unforgettable journey as they
travel halfway across the world in search of a miracle to heal their autistic son. This
sweeping and emotionally charged story embodies the openness and faith the Isaacson
family places in the possibility of trying something extraordinary. Rowan was born in
2001, seven years after his parents met while touring India. His father, Rupert, a

British journalist and human-rights activist, and his mother, Kristin, a psychology
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professor from suburban California, felt the world was their oyster. After their son was
diagnosed with autism in 2004, their perfect life began to fall apart. They tried
conventional therapies, diets, and medication, all to no avail. Rupert had witnessed the
potency of traditional healing and discovered that his son had a special bond with
horses. He researched and found a place that combined horseback riding and shamanic
healing—Mongolia. The next step was convincing his wife they should take their son
to Ulaanbaatar and travel on horseback, searching for the elusive reindeer herders and
the most powerful shaman in the country. Accompanied by Rupert's honest narration,
this rich film blends footage from the family's adventure through the Mongolian
countryside with scenes from their life at home in Texas. Bolstered by testimony from
autism experts, including Dr. Temple Grandin, this compelling film exquisitely

captures an astonishing physical and spiritual journey.

[ (Reporter) FANHALL ID: IF00475 %%k £H]
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Journalist Nicholas Kristof travels to the Democratic Republic of Congo to investigate

the growing humanitarian crisis.

[ «The September Issue® FANHALL ID: IF00476 #khk £E]
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Anna Wintour, editor of Vogue for 20 years, is the most powerful and polarizing figure
in fashion. Larger than life and more complex than fiction, Wintour embodies a
fascinating contradiction of passion and perfectionism as she reigns over a dizzying
array of designers, models, photographers, and editors. Director R.J. Cutler delivers a
rare insider account of the nine months leading up to the printing of the highly
anticipated September issue of the magazine, which promises to be the biggest one
ever. He takes us behind the scenes at fashion week, to Europe and back, on shoots and
reshoots, and into closed-door staff meetings, bearing witness to an arduous and
sometimes emotionally demanding process. At the eye of this annual fashion hurricane
is the two-decade relationship between Wintour and Grace Coddington, incomparable

creative director and genius stylist. They are perfectly matched for this age-old conflict
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between creator and curator. Through them, we see close up the delicate creative
chemistry it takes to remain at the top of the ever-changing fashion field. Cutler
cleverly deconstructs the creative process as it plays out in the hollowed halls of Vogue,
lined with racks of couture. In The September Issue, his access and insight are
impressive and make us aware that he is offering us a privileged glimpse into a world

many dream about but few see.

[ (Stories from the Edge of Free Speech)  FANHALL ID: IF00477
wxh %H]
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First Amendment attorney Martin Garbus talks about the history and current state of

free speech in America.

[ «We Live in Public) FANHALL ID: IF00478 %%k £E]
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Calling all voyeurs and exhibitionists! Internet pioneer Josh Harris has spent his life
implementing his unique vision of the future, where technology and media dictate
human social interaction and define our personal identity. At the turn of the millenium,
Harris launched an art experiment called Quiet: We Live in Public. He created an
artificial society in an underground bunker in the heart of New York City. More than
100 artists moved in and lived in pods under 24-hour surveillance in what was
essentially a human terrarium. They defecated, had sex, shared a transparent
communal shower—all on camera. On January 1, 2000, after 30 days, the project was
busted by FEMA asa “millennial cult.” Undeterred, Harris struck again, this time as
his own subject. Rigging his loft with 32 motion-controlled cameras, he convinced his
girlfriend to allow him to record streaming video of every moment of their lives from
the toilet to the bedroom. The project backfired, his relationship imploded, and Harris
went broke. Mentally unhinged, he fled to an apple farm in upstate New York.
Sundance award winner Ondi Timoner (# 5 won the Grand Jury Prize in 2004)
chronicled Harris for a decade, culling through thousands of hours of Harris’ s own

footage and coupling it with rousing vérité of her own. The result is a fascinating, sexy,
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yet cautionary, tale where we all become Big Brother.

[ {When You're Strange® FANHALL ID: IF00479 %%k £E]

# A A

123k The Doors, 60 AR K 70 FRMELEERIN, AR ELHTF IR
TAE.

The Doors are probably my favorite band. Maybe that' s because they emerged at such
a troubled point in American history and so captured the zeitgeist of that era, the late
1960s and early '70s. And yet I don’ t mythologize them. But Tom DiCillo’ s feature
documentary is such an inspired portrait of not only the band and its iconic singer, Jim
Morrison, and also that time period and its contradictions, its optimism and fury, its co-
optation and transformation, that it instantly carried me back to those days. When
You're Strange is far from a nostalgic journey and much more than a biopic. Using only
original footage shot between 1966 and 1971, DiCillo's film attempts to disentangle
truth from myth, depict the artist and the alcoholic/addict that was Morrison, and
showcase the other members of the band:Ray Manzarek, Robby Krieger, and John
Densmore, who together channeled the group's magic. It manages to preserve the
mystique but never ceases to unearth new revelations and augment our understanding
of who the Doors were and what they became. As well as an astute chronicle of the
times, this is a deeply personal film for DiCillo. In the final analysis, When You're
Strange is a rare tribute to music, individuality, and a generation and resonates with an
authenticity that speaks to anyone who wants to understand that era and what it means

today.

[ (BigRiver Man) FANHALL ID: IF00496 %@k k £E]
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[ (Tibetin Song) FANHALL ID: IF00508 #%kHA £E]
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A look at the life and struggles of the Tibetan people and their culture told through

music.
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For some, the Korean War was a clear example of American imperialism. For others, it

was a valiant effort on the part of the UN and the Koreans to quash the spread of
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communism. For all Koreans, it was a tragedy. The country was not just divided; it was
devastated. The death toll was astronomical, and the destruction profound. Many
engage in assigning blame for the war according to their political beliefs, but this is a
useless exercise. The point is that the human rights situation in North Korea today is
catastrophic. KIMJONGILIA is the first film to let North Korean refugees tell their

stories in their own words.
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Jr. Wang and Jr. Wu are both working as safeguards, both on the same shift each day,
sticking on the same position. When on duty they both love to sit on a set position,
watching the other side of the rode. they share the common habit of playing their cell
phones...
R iR
IR E R, kAEFH AW LG, RTAFFRGER ..., BTHAA, =&
ERAR KA, BOERLEENRERGRR. BBRALSE, BIBGEMN, #
EIGIREARG IR, WA RK . ...
Sound of the noisy, mixed with the freshness of the birds' chattering, whilst the speed
of the sound is the speed of the city growing at...... people on the screen were busy
with completing their "desire", ignoring those seemingly unimportant origins. Endless

is the desire, hokey is the mask; bellies bulged, heading to a future...
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Xiao Liang, a young man work in a Japanese restaurant, met his grandma’ s ghost on
his way to home. The talk between them made he think about his life abandon the
depression on the reality.~* % [ i£ :

A AEWn LA R — A AR T, iTle, AGAZIAES 6 FM, Ry 235
ki 69 iR R AL R T, BB F.
Ever since my grandma passed away, | have been thinking of the death, the memory
and the distance amongst private persons. The warmth I ever touched makes me want

to make film.
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In Tibet,Lhasa,the holy land.A young Tibetan driver who by accident lost in between
the materialism and spiritual pursuit was finally released. An innocent Lama who
walked out of the monastery with mission was disturbed by the worldly worries, and

he was unexpectedly blessed in the end. Were they enligntened?
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It has been ten years since the historical handover of Hong Kong from Britain to China.
However, Hong Kong’ s progress toward democracy is still dissatisfactory today
while people in the society tend to play safe and be indifferent to the political
environment. 6277 is a good-for-nothing who was kicked out from the police force due
to his addiction to gambling and the subsequent debts, Eva is a green and aggressive
woman reporter who is eager for promotion. Mr Ma is a pastor who is reproached for
hosting a programme on social commentary on the radio. The three have been
unrelated until now a murder in a law firm links them together, and leads them to
unmask a scandal about some secret deals between the dominating business tycoons
and the governments in Hong Kong and Mainland China. The Bible says, “Because
strait is the gate, and narrow is the way, which leadeth unto life, and few there be that
find it (Mathew 7:14). “It is a long and difficult road to truths and justice. Could the
three protagonists be conscious and determined enough to persevere in revealing the

truth while people around them are either.
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Lei and her boyfriend Nam have a big fight over an ex of his before moving to Beijing.
Now he works in a design firm, and she wanders the city asking other outsiders naive
questions: how long have you been in Beijing? What do you miss most? She hooks up
with a loquacious Japanese who waits tables in the posh 798 art market, and travels
with him to Shanxi for Buddha statues. Will she bed him? Is she taking the initiative or
will she let him? Tsang Tsui-shan’ s debut feature observes a 200% self-absorbed

young woman in perpetual transit, going from nowhere to nowhere.

[(ABX (4 %)) FANHALL ID: IF00331 Al¥HA TEEGE]
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The two protagonists of this film are Old Zhu, a steam train driver, and his apprentice,
Li Zhizhong, a train signalman, they have worked very closely together. They are
inseparable, both at work and around the colliery after work. = However, one day
Zhizhong finds that his old friend is not driving the train and is not at the colliery
where he has worked for over 30 years. It transpires that Old Zhu has decided to
retire a few weeks early and has just left to be with his daughter, who lives with her
husband very near the border. Zhizhong gets on the road and starts to follow Old Zhu.
Old Zhu tries to convince Zhizhong to turn around and go back, but at the same time,
he emotionally hesitates to really let him go. Zhizhong manages to follow Old Zhu all
the way and finally decided to let go and leaves him at the moment that Old Zhu’ s
daughter and her husband shows up.  Zhizhong wanders around at the border, he
misses the train to go back to work that day. The entire film is shot on actual location
in Jalainur.
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Jalainur (a Mongolian word meaning “ocean-like lake” ) is a colliery in Manzhouli
City of Inner Mongolia Autonomous Region. Located in the northernmost part of
China, near the border of China and Russia, Jalainur is an open-pit colliery with over-
100-years of history, where you can still see the unusual sight of steam trains in
service. 100 years of exploitation has made a huge pit in the ground of the colliery,
where the steam trains rumble day after day. Nowthe “huge pit” is almost empty,
the steam trains will be retired, and a large number of colliery workers are facing the
crisis of being laid off. The idea of this film comes from an old Chinese saying, “Even

if I can accompany you for one thousand miles, finally we must bid farewell.”
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Fu-gui was living with his father in Beijing and lodged in the courtyard of a
consignment station. Fu-gui has an old mini-van named “happiness express” and he
uses it to deliver goods. He works all day and night for realizing his dream: to cure his
father of illness. The expensive medical expense force Fu-gui’ s father to leave the
hospital. The hopeless Fu-gui decides to make the deal-travels to the remote south for
the kidney removal operation ... When he returns to Beijing, his father has died
already. The crematorium won't accept the body without a death certificate, so Fu-gui

rush about it between the hospital, the sub-district office and the police station...


http://fanhall.com/if00288.html
http://fanhall.com/if00306.html

YAk AR AL AL R E ST AR A (2008 4% )

R i

BF EZAF LG EE, £FHLBME TEAGDIAY, 5 RUEEZ A
MRIBA 7 A %5 Boe ) AT R A e st i, R AR 5% 09 B B AR AR 0 AR AT
RRAKZ, E—FBIRGG AP AL BT A IR, BAREIAN R L
BT —ANRNE, ARG EBEIANT 0 ERE L, RELLDHAEN, Jof
BE|—ANLAE, WRFEY TR BRE LG E.

The age-old nation of China has always been full of nobodies like Fu-gui. Whenever
disaster strikes, they can never respond with the necessary wisdom and strength. All
they can do is to bear it with strong bodies and apathetic minds, like a badly-beaten
dog looks at the world with vacant eyes. They may occupy a certain amount of space
in this world, but they never understand the meaning of that space. They just hang back

in despair, flinch into the corner, and nervously protect themselves from future pain.
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A small-time crook in China's maximum security prison is assigned the dubious task of
recording the last wishes of the death row inmates scheduled for execution.
Surrounded by men who are immersed in desperation, his close encounters with the
condemned criminals shows him the darkest side of humanity. But he finds romance
with the beautiful female prison radio station announcer, despite the watchful eyes of
the wardens and the threat of execution hanging over her.
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MR Bk, KRR ARG EA], T T HAT EIRERAELK. A
HATHF, A2 P B ZRAFERGMTARE, §T RS ORI MIETH
BEHY T, RTLERFHF R T —FAR2E EITEH, TR FARBIRHL
AL, RFEANTTRFFATE TR FAit, AEEXFNOFFTHRATE
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The story: The young man Yingjia who loves gambling always steals bicycles, plays

billiards and watches local operas with his parteners. He also takes his girlfriend to
pray for luckiness in gambling and for fortune. He makes a living by gambling and
always needs his families take care of him, and he also bargain with another gambler
Shaloudao in dealing drugs. But he will raise money for building an ancestral temple
in their villages against his father’ s will. His elder brother, Yingchuan, as a policeman,
caught Yingjia many times on the spot of gambling. His father then pays the fine for

release. All these can’ t stop Yingjia gambling. Then the father has to committee
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suicide to save his son and has been saved by his brother Yingchuan. In order to
absorb more gamblers, Yingjia used some methods to gather those gamblers from
Shaloudao’ s place. In order to revenge, Shaloudao took some men to fight with
Yingjia. In this fighting, a naive guy Dali fell down from the roof, dead on the spot.
Being afraid, Shaloudao hide himself with the other parteners in the temple and make a
living by eating the offerings. Yingjia still can’ t change himself, he drove away his
girlfriend and report to his brother about Shaloudao ‘s business with drugs. In a
gathering of spring festival, Yingjia lost his consciousness in bathroom for injecting
too much drugs. His mother faint and has immediately sent to hospital. The little
brother Yingqgiang come back from Beijing to see mum, then the movie is just to begin.
FR iR
FE—/NPAEBEMGE B L, H8 AR WA P fa it B, X AF 8 <k
Bk iE R, RS FRAG EBRATE AR, FROLGRRE, (28
BRAEEGOE T, AGWAMETRHHRRE, AR TAEILE, KA
Tk k. ZRAT RIASATAG) —F B 4%, A EE DR —FrBL. A%
A ARBRFEEALFT R, A HEAEIRG DV R K, CMARAGA
FAREFWIRER; €A PRGKFF L EL R, CRE-ANZiTH S
R ETFE R, ZORRTALEN AR, LEG—MEEREHLAKE,

In a country with prohibition of gambling, there are many gamble places and gamble
items. These temptations make some young men addicted to it. Although the young life
is glittering, the beauty and dignity of life is fading under the surrender of ignorance
and degeneration. He can’ t come back even after he has been dead. This is a rusty to
life from the unhealthy environment and a fetter to people’ s living customs. The
movie is based on a true story. It is an independent DV acted by the local residents. It
boasts a strong life breath and local character and has no obvious beginning and ending.
It is just a part of life. This is also my way of looking life, a continu of life or what we

say transmigration.
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MR E BN 2L, SEPNENERIBE—H, EFHBRLHE BR
AW &, BERRALFIRE | — KO, FRRAR T 2L A VRS,
T a9 AR EARGR K, PrvAd AR A Ak F R, AL % —3Re9 N AR 1ZL 0T
HZFRRE KNG T, W RES P KGRI A —F R “G#s” —F
R CTHRARAT, XA — R AREE] MR BERNER B ERF#IT, B
ARKFARILEG IHAZE KRR T ~

[(47 kDX L)  FANHALL ID: IF00849 AEltkh B K]

A L

—FoE— R ST L F . oo B — XA SHF5, HiRiRFF, mssFA—3
Aot EIFARR. & —RAMEEINRAT, AT AT Rivth 2 K ¥ LR, &
—EAEBEB, HEAKT Tk, ABKABRLEIX, THXR, ERIZIES
B —E R IR P AR Tl R IR RBEFREA LGRS
Yo, RARFERFRIEZG TS L, A8, AR KRE TRHEE.
LT, AW X ERIGFORBEI T, AT EEMREBY BRI, —
MR T —A P “RFIEFEHELR? 7 FR, RBETADEFR LR
T AR —RAE RGP RT BE. A—FRBESET MR
, MRAMSTARIEN T HFTARE! RHRR, TLZELAH? | Ak
TR RFAEE ... ...

[ «Kuron wa kokyd o mezasu) FANHALL ID: IF00511 Alt§h B K]
% h AR

NI FAR G RA-TF R EE&EILERTFT T4 . A RAI A eI L L
TitleEl. #PieFa AN S S, DIAE, A T I miERE
T RmPTiBey % L ERAENHTF. AR ERG_FHFLIAT ATH
FAR, PAAIRZ G TR H . e Pk L858, Y £ FRiiE
¥ .. WILF R AMR T AN L? FAHAALBANRRA TR EREGET
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2 HFRANT TR, ECERA—FHEENORLE, FPFLNT EBTRE

[ (Corazon del tiempo» FANHALL ID: IF00516 AlHEh Z&F]
R A
— /4249 B F 4 2R84 Chiapas %A, A AT Zapatista 89— 3% ¥ 3 &

A young woman in the southern Mexican region of Chiapas falls for a revolutionary

fighting in the Zapatista conflict.

[ (SinNombre) FANHALL ID: IF00452 Ak A EH/Z&HF]
# A A
WAREL T R Hfe L FE, —MBAR DAL MA IR E IR AT 42 & B A & 095
B 2R H— PR AR EBL, MAEREY, —RFIGBTIRET ...
Honduran teenager Sayra (Gaitan) reunites with her father, an opportunity for her to
potentially realize her dream of a life in the U.S. Moving to Mexico is the first step in a

feateful journey of unexpected events.

[ (Sleep Dealer) FANHALL ID: IF00923 Al #£EH/ZHF]
# R A
FASFER, R3], HFNEHEE—I, 3NEEATHEG LR, KB
RBEABNEE, LKL, NFoxtEHGEE. ..,
Set in a near-future, militarized world marked by closed borders, virtual labor and a
global digital network that joins minds and experiences, three strangers risk their lives

to connect with each other and break the barriers of technology.

[ (The Wrestler) FANHALL ID: IF00917 AlFH £H/ZE]

%k ARiE

FRBEANTERGEREF, AHRBEGERELIRG M, E 8K,
ABE TG FHENFRA, ittb ey R ABELAT. E—HIAER K
IR Y, TEADRARSIERE, #IANTER, MEEA LS MLME FiREX—
Td, RBFBIATEA MBS0 E R XER, AT H—AFeT4, F
B ERRFERT I, FF— LT FROMRIIREE, MA T T vAfadf
Wy LT FepE AL, B T % 095 7)., A2 R X R ERIE T R SR B)
R A BN IR Feh50 8, LiiF4e g TAAAIRIE B 64 aF F 4T R egut
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&, SHFMERE TR, ATRENESRAR, REAF—HF.. .

This is a drama about an aging professional wrestler, decades past his prime, who now
barely gets by working small wrestling shows in VFW halls and as a part-time grocery
store employee. As he faces health problems that may end his wrestling career for good
he attempts to come to terms with his life outside the ring: by working full time at the
grocery store, trying to reconcile with the daughter he abandoned in childhood and
forming a closer bond with a stripper he has romantic feelings for. He struggles with
his new life and an offer of a high-profile rematch with his 1980s arch-nemesis, The

Ayatollah, which may be his ticket back to stardom.

[ «Medicine for Melancholy® FANHALL ID: IF00921 AlHFHR £E]
# A A
—3f F &, FLBRE, KAAMLRAET —RZIF, A22&EX 7 & FATiE, &
T ANNE ARREBEA G, BT ROG—KR, WAL EART %, F0A
TRHEREHEH-K......
A night they barely remember becomes a day they'll never forget. A love story of bikes
and one-night stands told through two African-American twenty-somethings dealing

with the conundrum of being a minority in a rapidly gentrifying San Francisco.

[ €ColdSouls® FANHALL ID: IF00485 Eltfh £EH]
# R A

—AMFAFHACHARGKF......

In response to shiny, bigger, better American consumerism comes Cold Souls, a
metaphysical tragicomedy in which souls can be extracted and traded as commodities.
Balancing on a tightrope between deadpan humor and pathos, and between reality and
fantasy, the film presents Paul Giamatti as himself, agonizing over his interpretation of
Uncle Vanya. Paralyzed with anxiety, he stumbles upon a solution via a New Yorker
article about a high-tech company promising to alleviate suffering by deep-freezing
souls. Giamatti enlists their services, intending to reinstate his soul once he survives
the performance. But complications ensue when a mysterious, soul-trafficking
“mule,” transporting product to and from Russia, “borrows” Giamatti's stored soul
for an ambitious, but unfortunately talentless, soap-opera actress. Rendered soulless,
he is left with no choice but to follow the trail back to bleak St. Petersburg. He comes
to value that happiness isn” t merely the absence of pain, but the integration of the full

range of emotion into life.Sophie Barthes’ s debut feature is strikingly original, not
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only for its haunting concept but for its poetic execution. Inspired production design
and lyrical cinematography create a melancholic, heightened world. Perfectly cast,
Giamatti and a gifted ensemble maneuver seamlessly through shifting ontological
landscapes without ever betraying the surrealism. With this dazzling accomplishment,

Barthes establishes herself as an auteur to reckon with.

[ (Don't Let Me Drown» FANHALL ID: IF00487 Alkh £E]

# A A

F 911 Z B AL H XA RA IR B T2, AARTHER S FLIARA Z
W e A A A XA B B A A SR AT

In a post-September 11th world overflowing with fear and hate, two Latino teens
discover that sometimes the only thing that can keep them from drowning is love. At
the center of Cruz Angeles’ s touching first feature are Lalo and Stefanie, two high-
school kids living in Brooklyn. Lalo comes from a mexican immigrant family that
struggles financially. His father, formerly a janitor at the World Trade Center, now
works at Ground Zero cleaning up debris. Stefanie’ s family moved back to Brooklyn
after her sister was killed in the attacks. While her mother tries to hold the family
together, her father’ s emotions have no outlet but anger. Lalo and Stefanie meet at a
birthday party, and although they start off on the wrong foot, the ice melts, and their
budding friendship becomes a clandestine romance. Down Let Me Drown features an
elegantly simple story, layered characters, and standout performances, notably from its
young leads. The director's approach feels intuitive and brings a refreshing spontaneity
to the story. He clearly knows everything about his characters and creates an
authenticity that brings out both their emotions and humor. The character interactions
seem so slight, couched mostly in everyday, often-funny situations, but gradually the
film accrues weight. The textures of the city and the lives of ordinary people are
shaded with a wistful sense of struggle, but the fabric of the film is woven from
compassion. We care about these characters because they care about each other: that” s

how they keep their heads above water.
[ (The Greatesty FANHALL ID: IF00488 Elthh £ H]
A L

KRR —NEBFELG AP EG K IES A L% HIUT 6905 F 693

A drama that is centered around a troubled teenage girl and a family that is trying to get
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over the loss of their son.

[ (Paper Heart) FANHALL ID: IF00489 Althh %£E1]

R A

KR PBILFLFR . FRERGERIAHLX, HEFEZAFRLINAEHN - 51y
“AFAE ABANZ A A E.

A look at the relationship between two young actors.

[ (Peter and Vandy) FANHALL ID: IF00490 ZAltExR £H]

# R A

Ky RBEERS FRRF AR “BURAA Ak HAT 0] T ARE A
QR AR BT A ZOSR ) — 3 KA feR R 6 BARHE, KT X
MEA L

'"Peter and Vandy' is a love story told out of order. Set in Manhattan, the story shifts
back and forth in time, juxtaposing Peter and Vandy's romantic beginnings with the
twisted, manipulative, regular couple they become. The film explores the question

most couples ask themselves... 'How the hell did we get this way?'

[ (Push: Based on the Novel by Sapphire»  FANHALL ID: IF00491

Bligr  £2E1

R A

# 1 AR4% Sapphire #9948 LR . £ EE AL RBRX, XL BZANRE
o, —NGHRBE. LHEHBEAXZRET 49 F /AT, sund, —AN3ts3
RE A E T EF g, XA T —ANALNF 6.

[ «ToetoToe)» FANHALL ID: IF00493 ZAlEE £E]

A A
B R —SHFI R, GAXTEREALIE, ZAYEAE, Gt—ANE2 &%
BAEFOILS, WNZAFREZEELLRD, ...,

Emily Abt’ s emotionally powerful feature film, Toe to Toe, tells the story of a
love/hate relationship between lacrosse mates Tosha and Jesse, two senior girls at a
competitive Washington, D.C., prep school. Tosha is a fiercely determined African
American scholarship student from Anacostia, one of Washington's poorest areas,
while Jesse is a privileged, but troubled, white girl from Bethesda, who deals with

promiscuous tendencies that pull her toward self-destruction. The two forge a close
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and genuine friendship on the field, but that bond is tested when the obstacles
presented by societal circumstances threaten to tear them apart. Abt draws penetrating
performances from bright, young talents Louisa Krause (Jesse) and Sonequa Martin
(Tosha). Together they craft a complex story rich with nuance and authenticity,
avoiding predictability and challenging tired racial narratives. Inspired by the
disturbing fact that interracial friendships end at age 14 for 87 percent of American
teenagers, Toe to Toe is a powerful reminder of the transforming power of honesty and

the way that those who test us often make us better.

[ (Ballasty FANHALL ID: IF00913 Al kH £E]

% h AR

AR EEF I — % A0, IR IFRIRIF o F, R =R A THT R .
AN, —A DI FFEF TR HEZTE— S DMELARE; FIEFETH
A&k, BANRFALKEofTEms eyl E, FRE| —ANF QA F 05
Roven.

A single mother and her embattled son struggle to subsist in a small Mississippi Delta
township. An act of violence thrusts them into the world of an emotionally devastated
highway storeowner, awakening the fury of a bitter and longstanding conflict. With the
boy's future hanging in the balance, the two adults must reckon with the past while

together searching for a new way forward.

[ (FrozenRiver» FANHALL ID: IF00914 Al k %£E 1
% h AR
EA A FGEE, AANAIALEEZASHAREBRGET, TEE, SN
BHEEBRK......
Frozen River is the story of Ray Eddy, an upstate New York trailer mom who is lured
into the world of illegal immigrant smuggling when she meets a Mohawk girl who
lives on a reservation that straddles the US-Canadian border. Broke after her husband
takes off with the down payment for their new doublewide, Ray reluctantly teams up
with Lila, a smuggler, and the two begin making runs across the frozen St. Lawrence
River carrying illegal Chinese and Pakistani immigrants in the trunk of Ray’ s Dodge
Spirit.

[ {Wendy andLucy)» FANHALL ID: IF00916 Al|t5h %£E]
Hh A
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A woman's life is derailed en route to a potentially lucrative summer job. When her car
breaks down, and her dog is taken to the pound, the thin fabric of her financial
situation comes apart, and she is led through a series of increasingly dire economic

decisions.

[ Afterschool FANHALL ID: IF00920 ZAltir £E]

Hh A

—NEi#A, SRETH, LEE D] ALz ERGETEMLE. £
FRIATHEB RN T, FERTFRRMIEE, ik, RFATESB b

Afterschool is set in the insulated world of a New England prep school. Robert, a
withdrawn student who more or less lives on the Internet, unwittingly captures on
video the sudden deaths by drug overdose of a pair of popular twin girls. As the school
goes through an official mourning process, complete with the production of a
memorial video, Robert becomes increasingly fragile. Solace, comfort, and true

resolution are out of reach, and there is nothing but distraction and displacement.

[ (Milk» FANHALL ID: IF00940 Ak £E]

% h AR

AFAEHE. CRRALY R FARICET, #HET RREHARLARRT
S A 28 0 A HCE

His life changed history. His courage changed lives. Using flashbacks from a statement
recorded late in life and archival footage for atmosphere, this film traces Harvey Milk's
career from his 40th birthday to his death. He leaves the closet and New York, pens a
camera shop that becomes the salon for San Francisco's growing gay community, and
organizes gays' purchasing power to build politicalalliances. He runs for office with
lover Scott Smith as his campaign manager. Victory finally comes on the same day
Dan White wins in the city's conservative district. The rest of the film sketches Milk's
relationship with White and the 1978 fight against a statewide initiative to bar gays and

their supporters from public school jobs.

[ «Rachel Getting Married® FANHALL ID: IF00915 AlFh £E]
# R A
—NB K 10 JLF g F 2T A bk e Bl E, X2 MR LES A,

American-born Caucasian Rachel falls in love with an African-American male, and
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both decide to get married. Rachel chooses her friend, Carol, to be the bridesmaid,
arranges for her and others to wear traditional Indian Sarees, and arranges for an
Indian Food caterer. But when Rachel is re-united with her estranged sister, Kym, an
alcoholic and drug abuser, she asks Carol to step aside and let Kym be the bridesmaid.
It is during the formal engagement that Rachel will realize that she may have made an
error in entrusting this task to Kym, and soon the family's peace will not only be

shattered, but the past will be re-visited and questions raised.

[ €Arlen Faber» FANHALL ID: IF00482 AlfFh £E]
%R WAL
— 5Bk T R £ TFAEAPIE S0 B egtE R, iF S AR EBRLH T—EA
AWED, MR T—AAFHH R E—H&IE,

[ (Synecdoche, New York) FANHALL ID: IF00924 Ak £E]

# R A

—HELETREZZIAR, ERNHREMELR......

From Charlie Kaufman comes a visual and philosophic adventure of epic proportions.
Kaufman twists and subverts the form and language of film as he delves into the mind
of a man who sets out to construct a massive artistic enterprise that could give some
meaning to his life. Directed by Kaufman and filled by a cast of some of the most
lauded actors of our day, Synecdoche, New York is an epic story of grand artistic

ambitions and creative madness.

[ «Vicky Cristina Barcelona)® FANHALL ID: IF00937 AlFh £E]
A L
—HFA R, AR E, VICKY EREE 6N, LEHA KB K, CRISTIAN
Rt fOEH A, RadB o rRBMtis, EABZFMA. WMECETIR
#, BB —ANZEARE, VICKY #iZERARAKLAET X%, @ CRISTIAN &A T
Mt AR, TR, ENTAREHWELADRT, VICKY 9 RERELKE T,
TR, ZAKAFRANFAZE, RESR AL RIE, RIZ. HR, £
BIARTHEIE......
Two girlfriends on a summer holiday in Spain become enamored with the same painter,
unaware that his ex-wife, with whom he has a tempestuous relationship, is about to re-

enter the picture.
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[ (Taking Chance) FANHALL ID: [F00492 AltEH £E]
%R AL
YARBEAZEMEL, BEVHAEARERRLEEFP IR, #£19 54
g F Tk SR A AR 49 F AR A 693 4 —— PRAK A 1 49 Dubois.
Based on real-life events, Lt. Col. Michael Strobl (Bacon), a volunteer military escort
officer, accompanies the body of 19-year-old Marine Chance Phelps back to his

hometown of Dubois, Wyoming.

[ (Before Tomorrow)» FANHALL ID: IF00509 ZEltEhR mEKX]
%R WAL
19 2 i, RaffAtFaeis, HARAHIEeZHAZEA, Ningiuq F
Kutuujuk Z#4&F a9 KE, 234 A, HHAFRIE, A3k FA84000 AR
2, HE. B 2 F M. Ningiuq ZHRSMN, AFFHibbing: —
& Kutuujuk 6942 AT, DA B RS, BIMERBMN AR E AL Z 5
EEMA LN, —FHMNBR, XZHIRRBOEFTHIRITH......

[ (VictoriaDay) FANHALL ID: IF00522 ZAlEA Mg k]
Hh A
FE 1988 FE R EANEH, MAKKIZ, KEGHE, 2HOBI, FHHER
FRA, FFHG—HETHR IAMY FREORATEAETEZN DR, .....

[ Louise-Michel) FANHALL ID: IF00517 AltFk *E]
% h AR

LOUISE-MICHEL £ BN FE L MG AM L5, 2AR R2E 3 “R D4R
BRI EL LT ek, MAFEANLZTHRGKE. EH2 R P TRiRF
L, EER AR HAETLE, A RS ENARA, R FLIEKR
E—RZBJeL)] A GHEAIMAT , R GLANLERTH LS, EAR
ZA, MR BEE—LFFRABARLR., AR I TFHRBZALAR, 2 —A
METFEORER, EEEFNETEFL. IRNMRBEXTENARLT RSN
R AT?

[ Cliente» FANHALL ID: IF00761 AltER #E]
R A
AH B F Marco 898 F &I, L4 Marco A T I FHF L LA L, RMFERE
MEEF X —FHZHIL, 4od, EHAERZ IR b BLE o 69 iR, 2
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HEARLTE—FF, Wfa, —WHALT......

The story revolves around Marco, aka Patrick, escort for hire for older rich ladies in
search of lunchtime company in Paris. Marco is pushed to the oldest profession by the
need to support his wife's budding business, and therefore escape from a difficult
cohabitation. When the wife Fanny finds out about the moonlighting, like the say,

things will never be the same.

[ «Entre lesmurs)® FANHALL ID: IF00938 EliFh *=E]

# A A

ARE—ANGBGERF Z, —ABRFTRTHRS T RiERE, $7
AR FRARFAGHRDRT & FR G2 DL CEFRZIAY MR L LY,
M h i EARARENRE ), 20 ANF A Fad IP AL B AT R AT 40 3 69 15 I
THARE, “BEey LHE—FEHER BTINRELEF, k8 RRAM#RA
SAH T, A2EFEEH A BORXTIRG T, H+ =05 B TSR] LT
W, BB IMAME, ik IFNe MR, BifEdett, ZIPLZAN DR
FE T NME A B HBARG B A, RItNVE AR AL, L w. 5. 1§
FOAEAR ST A, T B, XA A AR R A, BT 69 AR AR SR A
1, PPEEFMHFREM. HAFEA —FRFILR ARAEYRA—T—
Tk RANKEYHRIEIR, B A F AP, BTGNS, 2IFe)RAF R,
HEH —RA—ANBABRTERELITHTRF, ZREFEITHRT —9+FH
Fok MR 9 ALE, FABREARF R, LHEOEFRRELFTE...... €
BEZ AN 09IR T A6 E B INRAS, FFREFAER—H, AHALIAR ZR
N6 RATR T, BRAT AP, R0 BATAST A RGIRE, A3 Fiafeit
Y. B RFRME, 220 MFERFHAR, £ —HF SAREAFEARALIL
T 04k,

Teacher Frangois prepares for a new year at a high school in a tough neighborhood.
Armed with the best intentions, they vow not to let discouragement stop them from
trying to give the best education to their students. Cultures and attitudes often clash in
the classroom, a microcosm of contemporary France. As amusing and inspiring as the
teenaged students can be, their difficult behavior can still jeopardize any teacher's
enthusiasm. Neither stuffy nor severe, Francois’ s extravagant frankness often takes
the students by surprise. But his classroom ethics are put to the test when his students

begin to challenge his methods.

[ (LuluundJimi®» FANHALL ID: IF00518 AJEkR 28]
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%k ARiE

VAR NERALEEHRZA TSRO EENHNZENT FRE KT X
&?-&m*%éé?zﬁw&aﬂ?uﬁﬁhm%%&%@woH#@%ﬁm\
ZFRAEREAOHEORT ZEASTKEANEE LZEE,

A drama about the relationship between a young black man and a rich German girl.

TE EZRA 114

[(F#A##FHKY FANHALL ID: IF00359 %4 +EI]

AL
BRGETNA—RREKETL. BRTIEL, RETEANEDRES
EORE /. A policeman is shut in a cage, together with some guys He pontificates,

as well as has them read out his poems

IR A

WRA TR, P L TR, MESEXNER L, TRYZHABTH —
Nl 1T, RS B —ANASTIL— 4L B, ARIEAH AR IEIR,
Enjailed in this space. Low-class speakings is the key to another space.Guess what

would come into your mind after watching on each of these characters over one minute.

[(4# 7% Dying inthe Dark) FANHALL ID: IF00859 %K +H]
A
AR FGE 2T EKEHHE R MGAERT T TAAENE, IN-LZE
A0 LU R F KRB LGSR, INERER, kO RBFLNEEELH
KB E BARIR S S h b A2 A5 4, BRI e R A, il B
e FREAZSHESOLEL RN H B . A R = AR R R FoHE &
W, AXMERE ... 422, MFEHHLEER, OFRpEA LRSS, A
AN AN A B PR R R AR Koo
This video is based on an ancient Chinese story named "Hong Fu Ye Ben(Dying in the
Dark)", which serves as the very origin of the film screenplay. Presented with such a
chaotic combination of the reality and memories of the old days, the movie story
shows the emotional fluctuations and fantasies of the youths of that time, whose
moods were endlessly amplified. Impregnated in music, the young's impulses and
fantasies enriched their existing wild imagination, in a unchained style. While with all

the original orders of the story events being disturbed by the means of multimedia
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interactions, the same story is told by a non-linear presentation mode. Thus, different
audience would see nonidentical narration course, enjoying completely new
experiences and feelings from the story.

R i

AR A B HFEXRKF (CHER) AL, DIAEA B EIagRE, ER
ﬁ%é%%%%%mN,&#?Aﬁﬁﬁﬁﬁﬁk,ﬁ%&&%T,m@%w@
EFBANBE AN EmET, REFE., VASEAREZFHNT XITEKFRA ¢9R
s ﬂFéi'Tié‘Jﬁz;ﬁ]"/l\éi$a R—H UK B R —H ey aat i 42, RIFAR—
HegRZ., XA—HNA, ARGOBEZTEZALSETIAE, BHAENAT,
RS, TR RBNTF R EFHE LI E . dE A, REATT 4
FEA PRt B 18] Fe o 6] EAR EAdE, A E P A AEIEE IRV Rk dTAAE SRR
FRLOUFNR, HERER Sy, £RHE Tﬁ%%ﬁ%i@,/%%&$émhm

F e 09 432 77 KA, MAUE B 695 5 LR B Tod B RStk s A — AN gt
A2 AF 7R AR A L HE ) — AN IR . %m%mﬁﬁﬁ,ﬁﬁ %%%Twm,
{EAFE DY MNAN AL ZLEFHE? AFXLEFD? AHARFER?

AR BAFREL BB ELORE %6:, FEHHBE TR EG TS, £
R AE AR, AEZ LR MAREIRT, LA E— DA 8B
WMQ%XLM%%M PR ENBEG S LG ST 0 R UL 23T
B, FBARG BEAL YR LRGN T XN,
To start with this video,l would like to have an ancient Chinese story named "Hong Fu
Ye Ben(Dying in the Dark)" as the very reason,under such a combination of the reality
and old memories,the emotional fluctuations of those youths could be shown here. The
restlessness and the imagination during the youth would have those human moods
enlarged without any reason.While all the original orders being disturbed by the means
of multimedia interactions, the same story is being told by a non-linear
presentation. Thus,would be able to bring a brand new story with differences only in
the process of telling,but also in the process of being touched. This video tells people a
story revealing a fictitious social background in Southwest China, in which the society
is totally a made-up one but with multidimensional heritages featuring in the traditions
of the late Qing Dynasty and the Republic of China. In such a chaotic society, a
gangleader, Cannabis Young--a Chinese Thai from Chiang Mai, out of the jealousy of
the love affairs between the popular dancer Red Lotus and his gang confidant Lee Jim,
ill-treats Red Lotus and hunts to kill Lee Jim. Fled from Young, Red Lotus turns to Lee
Jim and his blood brother Beard Dragon for help ... Finally, the three after their narrow

escape decide to fight back to Young’ s lair instead of compromise --- The end,
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however, seems somewhat odd with apparent dialogs between Young and
Dragon,which suggest whether the mutual personal resentment are continuing

revenges or this long battle is still expanding...

[(#2&)» FANHALL ID: IF00386 ¥k +EHI]

# R A

ARG B TR, A BRI 5K 0 &5 L 3b 2 So AL A SR ik 2o K FF 2 X% 3
dolt BRI AR, BRSHAE. BT,

Through a young woman's point of view, the film breaks down and exploits the
relationship between women and their men-dominating social community. Based on

artist personal perception, the film utilizes elements and symbols as metaphors.
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One young man, one idol, one space, and one emotion.
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It is about a man’ s feeling of detachment from the society, as well as my feeling at that

time.
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The Movie including a large number of pictures and images from the internet and DC,
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every frame is an image. When these images playback in normal speed continuous, we
will find the images “ Ultra-fast” moving and the movie give us a dynamic
visualization. Actually, every image is very clear in fixed state, but we can’ t catch the
detail information from the fast-moving images. Maybe we meet a large number of
people come from the different trades and different status, but we can’ t recognize
them because they “move” so fast, even to myself. In China today, I lost myself

due to the world change so fast. Who am I? Which one is me? I need the answer.
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“0” are the scale division starts, Left is the negative number, right is the positive
number, “0” are the beginning is also the end points, The water used ink's form

expressed itself to the world, to the society, to own resonsideration, makes a fresh start.
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It is a common work by Chinese artist LiNing and Norwegian artist Erikk (who lives in
Holland now).The theme of this work is about sand/time/civilization/difference
between the East and West, and circle of life ... two human bodies who lost their
memory ,maybe they were extraterrestrial astronauts? Did they fall on the Earth? H
ow could they exist? Where could they go? Distant history is maybe just now?

Magnificent scene is maybe just fantasy? The directors are as confused as us.
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Environmental pollution, global warming, sea level rise, smaller space for the survival

of human. In order to stimulate the human's senses, alert the world to facing the crisis.
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I shot some secenes most of which are familiar to everyone in china with fluid camera
on dolly.Then in editing I changed the shots’  speed to very slow,and connected them
look like a single shot move horizontally,so as to show a world that we look familiar
but in fact is strange. The beginning of the film is a calm lake,and the end of the film is
a heavy sea,the contrast make some meanings as explain to the title “Faramita” .The
concept of the work is ambiguous and broad,I hope the audiences can get different

feelings ...
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Brief Introduction of the Work: This is a movie about time and the stories time narrates.
With the real stories happened in 2008, the year that influences China significantly,

the work consists a series of images and videos which reflects how time passes by.
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YAN Difficult separation entangled with spirituality and Intuition, Germinating in the

reality of atheism cry The soul of the universe in the experience of slowly melting At
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this very moment, the joy of escape indicates that in the past and the future EVOLVE
Real standard forgotten? Waiting for death ... There are a lot of problems, There are a
lot of answers ... Destiny’ s belief, Walk in the air every corner of suffocation Why do
we choose a quiet, the joy of choice, to choose the movement of a moment Forget the
depths of the sea, hush ... EMPTY Illusory dreams ,City of memory Sleeping in the

restless,Belief in the dust false or true of the world , dreamful reality.

st KBAR 33
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New Madrid draws upon the description of a cataclysmic earthquake by John James
Audubon, published in his Ornithological Biography (1831-39). The video was filmed
on the Kentucky/Tennessee border, at Reelfoot - an area of swampland formed by
the earthquakes of 1811-12. The video forms part of a series of short films structured
around a range of species, events ad locations described by Audubon, which
accompanied his major work The Birds of America. The films explore the territory
between cultural and ecological history, the past and present, and the human activities
that alter and shape the diminished natural world. Jacob Cartwright & Nick Jordan are
artists based in Manchester, UK. Their work seeks out the unusual, poetic or absurd
interrelations between the unruly natural world and our multifaceted cultural histories.

Through collaboration, Cartwright & Jordan freely combine a range of cultural and
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natural themes - historical events, pastoral idylls, ecology, myths & tales - illuminating
the peculiarities and contrasts with our everyday realities. They recently published
Alien Invaders (Book Works), which takes the form of a guidebook to non-native
invasive species found in Britain. Cartwright & Jordan were recently artist research
fellows at The Manchester Museum, with subjects ranging from the extinct north

American passenger pigeon to the native British oak tree.
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This is a very witty pastiche of modern horror techniques (especially,as the title
suggests, the lighting) and trappings in just about 15 minutes, each of the base
ingredients are included - the nuclear family, the possessed child, the animal, the
locked doors, the archive, the asylum, the secret experiment Born in Berlin, lives
there.Study of fine arts at the HdK Berlin, graduated 86 Since the mid-eighties
exhibitions, video-installations, videos and works in the public space. Since 89 :
conception/realisation of group-exhibitions and video-screenings focused on video-art
and room-installations.Since 92 : art-mediation, conception/publishing of art-
publications. Since 97 : computeranimation, screen-animation for tv and movie-
productions conception and authoring of digital art-publications and computer-
installations. He has been exhibited in several art venues and has been a curator of
numerous exhibitions and screenings. He is one of the founders and curators of

Directors Lounge Berlin since 2005.
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