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Stimulating a global exchange of ideas

The International Documentary Film Festival Amsterdam (IDFA) screens fims from a wide variety of countries and cultures. Be that
as it may, it becomes clear even at one of the most international documentary festivals that documentary film culture is dominated
by films from the western world. Meanwhile, in developing countries, some of the most urgent subjects and stories are in abundance.
And when these issues do get dealt with in documentaries, it is usually in films made and directed by western fillmmakers. In order to
generate more attention for the voices of fillmmakers in the developing world, to stimulate local film cultures and to turn the creative
documentary into a true global film art, IDFA established the Jan Vrijman Fund in 1998.

Documentaries in developing countries

The Jan Vrijman Fund, named after the man who inspired and co-founded IDFA, focuses its activities on the improvement of the
documentary climate in developing countries and countries in transition. Independent documentary makers living in these countries
can submit applications for financial support in two rounds each year. Grants are infended for script development, production and
post-production, distribution and sales. In addition to individual film projects, the Fund also supports projects that promote local
documentary production and distribution in general, such as workshops, documentary film festivals and educational programmes.
The Fund does not only provide financial support, but also plays an advisory role.

Creativity comes first

The basic principle for supplying funds is that projects would not have been realized without the support of the Fund. Each
project is considered on a merit basis and the selection is done on the basis of the originality of the idea, the cinematic quality and
the project’ s potential.

In the judging of projects, the Fund attempts to distribute grants across a wide variety of regions. Otherwise, there are no formal
selection criteria as far as content is concerned. The one condition is that the applicant must live and work in a developing country,
recognised as such by the Organisation for Economic Co-operation and Development.

The stepping stone to a global stage

In the twelve years since its foundation, the Jan Vrijman Fund has funded 263 applications, 222 of which were for creative
documentaries. Every year, the Fund presents all recently completed titles at IDFA. They are films that strike a different note and offer
surprising points of views. In this manner, the Jan Vrijman Fund stimulates a confronting and fruitful exchange of ideas from all over
the world, both at a local level as well as within the international documentary community.

How to enter your documentary for the Jan Vrijman Fund

There are two deadlines for entering projects per year: 15 January and 15 May.

Information on the regulations, the enfryform and FAQ can be found on www.idfa.nl/janvriimanfund. If you have further
questions you can contact the fund at: janvriimanfund@idfa.nl.
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Donoratico was created by the fashion designer Mr. Ding Yong, in Guangzhou, China, in 2002.

It handles fashion dress, haute couture, various fittings and accessories.

Donoratico, is the name of a small town in Italy, the designer Mr. Ding Yong, who started to paint in oils at the age of 16 and
is with the complex of idyll, used it as a apparel brands. It is a ancient town full of vitality. Looking at its streets and lanes, historical
bridges, streams, bricks, pottery, vessels and coarse, jewelry, leaves and fruits, we seem to come across from the past through a long
historical tunnel. We are in the age that is full of competition, and that begins to have the universal concept and the social-cultural
patterns of freedom, democracy, tolerance, love, and environmental protection. Fortunately, we modern people have Donoratico,
and because of it we can still seek out a spiritual homeland for refuging our soul, leading us to a brilliant future. Donoratico is the
poetic town, the art temple, and even the dream homeland in its designers’ world of mind, in the meantime, it is also a spiritual
habitat for collection of the moment's whim of its designers.

Its target consumers are those modern intellectual women with out-standing potential who enthusiastically love the city life,
yearn for pastoral mood, and have art complex, poetic feelings and elegant taste.

Instead of paying close aftention fo consumers on account of their age to design clothes, Donoratico lays its emphasis on
consumers’ good taste for them. It is a brand producing clothes based on the rules of nature, romance, intellect and individual.
What a poetic design as good as a canvas fashion! It is the art of fashion, at the same time, the fashion of art, a poetic homeland for
calming down the contemporary urbanite from the busy life.ls art,for the life.

Donoratico is the perfect combination of Classicism, Romanticism and Realism, from which we can see that it lays stress on
color, fabrics and the integral style, its use of fine textured fabrics such as natural cotton, linen, wool and silkk, and that the free use
of the simple neutral harmonic color such as gray, khaki and clay colors which come from the nature(the earth, the field, the trees,
the moss, the reed, etc). All the external scene and objects(the streets and lanes, historical bridges, streams, bricks, pottery, vessels
and coarse, jewelry, leaves and fruits, etc.) can give designers the inexhaustible inspiration to create their new works, and be the
elements of their work to deliver a pastoral-town-like essence character which is naturalness, comfortableness, laziness, simplicity,
enjoyment, relaxation, tranquility, harmony and reality, dispelling the fickleness, tension, uneasiness from the modern blatant urban
life. Hence, the inexhaustible design element, the continuous innovation, and the keen grasp of eternity and originality provide
Donoratico energetic vitality. Compared with the faddish fashion, Donoratico never lose its unique style and at no time is outdated
or left behind.

Each cutting trace in the garment of Donoratico, even a button or a stitching reserves the modesty and sincerity of life for
people who live in cities, revealing its poetic character to those who love wearing it.

Donoratico reflects the personality and values of its wearers as well as a kind of life philosophy, and explains the new fashion
design and ideal wearing style of pastoral-poetic-like life, aiming at guiding and revealing a leisurely, poetic, healthy and humanistic
modern city life style.

The Donoratico fashion gives us an integral feeling of simpleness, elegance, poetry and artistry, human's nature, eternality,
nobleness and taste. Donoratico occupies the target markets with the high-grade fabrics and garments and its favorable price.
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Spring is the time when we hold DOCHINA - Documentary Film Festival China in Songzhuang. Outstanding new
Chinese documentaries that have emerged in the past year as well as important works from overseas will soon
be screened here. Documentary filmmakers, professionals, critics, curators, and film enthusiasts will all gather
here to form a grand assembly of cinematic exchange, turning Songzhuang into one of China's most dynamic
bases for independent fiim. | have even seen artists who in the past were unfamiliar with documentary film
gain an understanding through this festival, and some of them have even started to make their own films. For
this reason, | am grateful to all the directors and producers who are bringing films to participate in this festival. |
would also like to thank the organizers and curators of this festival as well as our entire team, including the many
volunteers. | would especially like to thank the Jan Vrijman Fund in Holland for their contribution to this event,
as well as Chinese designer Ding Yong and his Donoratico Enterprise. Artfists from Beijing's original 008 Art Zone
Legal Rights and Interest Alliance also contributed, and for this help we are also grateful.

Again, welcome to all those who came from the mainland and overseas to this small, out-of-the-way village for
this year's documentary festival.

Li Xianting / Artistic Director
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For this year's festival, we have made certain adjustments to the overall plan. We have increased the number of
international entries, the majority of which are comprised of 16 films divided in four sections: documentaries from
Switzerland, the retrospective of Kim Dong Won, the films of Yuan Yinan, and documentaries from Singapore.
The Chinese entries are all documentaries completed within the last year and, in fact, most of them have
just been completed in the past few months. Our original plan for Chinese documentary entries (in both the
competition and non-competition sections) was to not exceed 15 filims, but in the end we selected 22, including
a speical screening of “Wu Wenguang's Documentary Alobum: Private Portraits.” Among the films we did not
select there were several of fine quality, but because the festival's capacity is limited, we had to give up films
that may indeed be worthy of attention. But maybe this is not such a pity, because it demonstrates that in the
last year the quantity and quality of Chinese documentaries has increased. It also makes the festival's demands
on quality more strict and its vision more clear, bringing it closer to the standard that "the films we select are all
good films." Amongst the documentary directors partficipating this year, approximately half are new faces. This
makes us even happier; for, we are delighted that through this festival we are able to discover new fims and
bring attention to new directors.

We have also made new improvements in the handling of a few details. We sfill attach great importance to the
demands of film exhibition. Not matter if it is the screening environment, the organization of the audience, or the
level of discussion, we hope to operate according to a comparatively high standard. In order to better organize
screenings, starting with this festival we will try out the procedure of charging admission. This measure may
cause some people to misunderstand. According to us, however, this step must sooner or later be attempted.
The revenue from tickets is not necessarily the most important aspect. Even in the most optimistic situation,
the revenue from admission could not exceed 5% of the festival's budget. But, in order for independent fim to
seek a definite economic potential in the future, we must test this out. Furthermore, the film festival is only the
most basic among other tests. If our film enthusiasts lack all interest in purchasing tickets, then distribution of
independent flms and art cinemas are all just idle talk.

Of course, the festival is still in a stage of experimentation. Perhaps this kind of experimental quality that the
festival has is precisely the reason why | still have such passion for it.

Thank you to all the friends who support this festival.

Zhu Rikun / Program Director
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Hai Bo

Hai Bo was Born in 1962, in Chang Chun, Jilin Province, China, Now live at
Beijing.He is one of the most important photographer in contemporary
arts in China. His main exhibition experiences includes:

1991 "Tibet" Photograph Exhibition in Jilin Museum,Changchun,China
2001 49th Venice Biennale in Venice, Italy Basel Art Fair in Basel, Swiss
2002 Hai Bo Photography Solo Exhibition 1999-2002 CAAW,Beijing, China
2003 ARLES RENCONTRES DE LA HPHOTOGRAPHIE, France

2004 Between Past and Future-New Photography and Video from
China. In IPC, New York

2005 'Mahjong': Uill Sigg personal collector's show in Kunstmusume Bern.
Swiss

2006 Hai Bo's second solo exhibition at Max Protetch gallery, in New
York

2007 "Journeys" — mapping the earth and mind in Chinese
art,Metropolitan Museum of Art, New York China Black White Grey — A
Conscious Cultural Stance, Today Art Museum, Beijing, China

2008 North of Taiping Moutain is all garssland — Solo show at Beijing
Commune

His works are collected by Singapore Art Museum,International
Photograghy Center, The Metropoltian Museum of Art and so on.
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fE1Y  (2006)

(FrEfmessmAY (BEH)  (2007)

CH/RERBZ A (2007)

Cong Feng

Cong Feng once worked at weather bureau and newspapers, now he's
an independent flmmaker and a poet, currently lives in Beijing.

Religion (2006)

Man With A Remote Controll (short film) (2007)

Dr. Ma's Country Clinic (2007)

L

XEREI1979-19825H, SRRLAILIRFRFHAETEEMMEENTE
BUARENNS, ZEHEEBEZNSRBEEE BN, REAORBIRA
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5k, MAHEAFIATR. BRAZANKEHRPEKETRFT O, SELRKET —
REPELHEFNER, BRIEEETH (AKES: X, T, MEKRS
ErH=EREE [A3&] N0RY TRIER, heRmRenNER.

Angela Zito
From 19979-1982, as the Cultural Revolution was ending, Angela Zito
lived in Beijing doing historical research on the social and political
importance of rituals performed by the emperor. Having received her
PhD from University of Chicago, she now teaches anthropology and
history of Chinese religions at NYU, where she also directs the Religious
Studies Program. She has worked in very old media: bodies, paper, silkk
and stone as the author of Of Body and Brush: Grand Sacrifice as Text/
Performance in 18th Century China. founding the Center for Religion
and Media, she has curated independent Chinese documentary
screenings in New York and worked in video for a current project on
“Writing in water: Of calligraphy, cadres, and ways of performing
yourself in public in China.”
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B SRR RATHBAEHN—L “PEFIE" NLREY:; ER, RETMERLEAZRAN "tEZE" .

REVRE, ZEEAR, MBI,

EFrE HA+LE

| have been thinking about that reading has reached another level at this stage, but every time | enter the
bookstore | realize that most books are completely wasting papers. Following the digital camera invention, we
have great opportunities to make films. Our films, however, very few of them which we can count as good films.
But they are shown in the cinema and have been called as 'a film'. What kind of films can we watch in this
society?

Everyone has different taste of film appreciation, but it needs to be nourished. What a ridiculous society! What
kind of fims can we watch?

May Day is coming soon and | would like to invite you all to Fanhall cinema Songzhuang. You may find that
some good documentaries which are made in China will be come along...

If you come over you don't have to do much make up but just to be yourself.

Wang Hongwei
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Programer's Notes
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ARCDFFFD TN A HIRER, —&Lik “EA” ZERENREBLE N EmEE. JHTERANRRAEEN,
FARABHIBKT .

CDFF2010y M R &L : EEPIEARDEN . £ —FRGERBMEREMABMN “206HL" ; F_HMNEEIER TR
SEAEE, COFFEROETEAER, BEREBANHAMRXERMERAS . TEFEIFRHES KM E., MSRBILRE
BRAECT /g, EAME, B8 _FIREEE 206" 28,

MEIBIEE B2 iE )y, MBERLWIR:. —RI, "HXEAHO" ; R, X—RBZTHBILEERIOENSE, Wit
PMEERK T, BERRMARNESM, bR T7TBZAIE A PIREERR,

MEARBMARER, BT RA28EE03BUTH N F, HXMNEBEESRETEY, T TED, KAHFRN. B
LG RARREZERMAE., BRHETE. ERMENBREFE. AFERENFX. KE. AWE. BEX. ®X
BEEARNEACE R, IEBTITY. IERREBRS. IFRERE—FRBARBRMES.
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Rh- (L, DBE) . (WIER) . (EEmed . (FEREY . (FRMpES, AR
- (=FUNE . 2) L CEIRAAEY . CNhED

fEx MA+AEFEREEYES

| really apologize that C.D.F.F. (China documentary film festival) has cut down the proportion of domestic films
for the film festival. In our tradition, some films of which good qualities should have been encouraged to attend
the festival, but this time have not been selected; the feature length documentary makers have been affected
mostly.

CDFF has two slightly changes in terms of tickets selling and the way we choose the films for the film entry. The
point of selling tickets is more likely to fit in "the 2.0 features”, which was mentioned by a film scholar Zhang
Xianmin; the second point is to improve our work of choosing good films. CDFF in my mind is a big film preview
and it pays great attention to encourage, or provide more opportunities to the filmmakers. | was very much
impressed by that. It also integrated with Zhang Xianmin's “the 2.0 features” as far as | am concerned.

It is my honor to be granted as a documentary programmer for this film festival. | do appreciate but the same
tfime | do apologize as | am not a documentary maker myself but making dramas. And | do feel that the
documentary making has reached very high level up to now, whereas the fiction films stay in an embarrassed
situation, which is a big shame.

| am not satisfied to the group is the short film session. | have watched approximately 28films under 60minutes.
Very rare we can find the good bits of the fiim. Not only are they lack of good points but also the way they
approach the films or even like the T.V. programme. In the previous years, Fiimmakers like Li Wen, Zhu Yi, Ba
Budan, Xue Jiangiang, Zhang Tianhui and so on who had either good ideas, good cinematography or had a
good attitude towards their work. It seems like it's just an exception for us now.

The following films that | am really keen but have not been chosen for this fim festival are shown as below.
Feature Length:

Lost in Shanghai Lan

Miners

The days

Goodbye Liede

Our city, our home

Short length:

Three small animals1-2

Making paper in the headstream of Zhang River
Xiaoshan, Xiaoyu

Ying Liang
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[B] 23E f% Back to Daxian / 2i%; Liu Heng

#E Lost Wall / 7% 7&3H Pan Zhiqi

KB X4 RERE Martian Syndrome / BE2835¢ Xue Jiangiang
1z & Muothpiece / ZEEEE Guo Xizhi

#% F On The Road / #8218 Yang Yishu

%4t A Song of Love, Maybe / g% Zhang Zanbo
ATOB e tEss Spiral Staircase of Harbin / Z=43 Ji Dan
B Tape/ Z= %t Li Ning

& A Triumph of the Will / £ 2’ Mao Chenyu
EJIIF/) The Village Elementary / #& /& Huang Mei
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2 FrChinese Films
1% Competition

P

B 2=
Back to Daxian

& Length: 120mins

s AR Year: 20094

EEDirector. 2% Liu Heng

sz Cinematography: 2% Liu Heng
BTEEEditing: 2% Liu Heng
#HHDialog: MJIl7E Sichuan Dialect

AR

FERAEDIMRILE, RELURER, NNOTHATESBREERT, BBRAL T E/I", BERTME, BT SR EM,
FFRETKEREET 2 —N—T, BEEEFR=—ERTHTHN—E, LEZEREERSBERMNIH, HITZ, &
RER. AEE—EHMSEER, REMEERNER, ZEMCERMONE, NETRESEERME.,

Synopsis:

Daxian is located deep in the Daba mountains in the northeast of Sichuan province. Actually, Daxian is the city's
former name. Ifs residents didn't like the name Daxian because "xian" means town, and they wanted their home
to be known as a city. So they changed its name many times, finally setting on Dachuan, which is what it is called
today. This video is about a group of students studying in the railway school, which is near the frain station. Their class
is the best of the entire grade. Chen Tingting is the discipline commissioner of the class and also my lead actor. She is
cute and outgoing. In Daxian, where surrounding villages are quickly becoming expanding city, the students' parents
are preoccupied with life's distractions, and the teachers are unable to do as much for the students as they would
like. So the children bounce and drift towards their futures.
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B

2008 EETHREIE M L MEBEN R, MRS
2005 T T IEM BB ABRNBR, BELBM
20014 2T 1)1 £ AT Z2 B

REHTEERE EGRBEH 2

Bio-filmography of Director:

Liu Heng

2008 China Academy of Art, New Media Art, Master Degree

2005 Sichuan Fine Arts Institute, Graphic Design, Bachelor Degree

2001 Middle school of Sichuan Fine Arts Institute

2008—Now Teaching in Shanghai Institute of Visual Art of Fudan University

EREA
RESERERTEENLEN, V—NEFHRAC. HTEERZBLFRAEFAMS, RRETAKBERLREN, RERA
BBAGERKR T AATREBAE, ERNEREBSEEMSEIEDNE, ANEXGESE-—LEXFHNFEE. LROTIENE
REEYHEEGEHN, FETAXACNLIRABEETENAR, BREANTBRE N, TBERERD, EERMNHEH TR
B, TEERIHRERREEMGBHESZE—E, BIRINBLREIER T RESEEN—LEHEER,

Director's Statement.

| think this is a documentary about youth. It is about a class of 7th graders in Daxian. | don't like to go back to this city
although it is where | spent nearly all of my childhood. When | went back, | saw that many things were happening
there that | could not ignore. Sometimes | think the city is awful, but sometimes | remember many beautiful things
about it. In the country, during the winter, the soil under the green plants is a deep purple color. This is the color of the
people there, vivid and powerful. All the days | spent there were happy ones, not only during my childhood but also
the days with Ting Ting and her classmates. Through these people | find new meaning in daily life.

Bt R 7 Contact Informaiton.
Liuheng21@gmail.com
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71 & 2 FrChinese Films
#E#8 Competition

Lost Wall

£+ Length: 85 mins

=R Year: 20104

i EDirector. #F&EI Pan Zhiqgi

sz Cinematography: &&I# Pan Zhigi

BI#EEditing: J&&I  Pan Zhiqi

FEH#AEProduction Company: &K 4L # F TE=Pan Zhigi Documentary Studio
¥ Dialog: Ei@zE Mandarin

A AEA:
Nk (GRESR) M/NEBERBE RXEHSE, Mk (BR) EAXAENEEE I L AMSBEBNERER ASROHE
. R, BRER, AER IBEEAE SRMEEER . LA GRE) BIR T /NSRRI KA SR R PR R O B E

=,

Synopsis:

Xiao Zhang(Zhang Jiangiang).was blind from childhood and was brought up by a single parent. He worked in his
friend Yutou's massage shop with his girl friend. He was tortured by the dubious relationship between his girlfriend
and Yutou. He was frapped by the wall of conjecture, puzzle and fear. The documentary shows Xiao Zhang's mental
experience of setting himself free from the puzzled feelings.




AR A

bV B

FEETERENER. tRELELR

HRILRERERERNETHRE

EREBAE: EE5FTEEREHGUELE. AMFHEERFE. San Francisco
International Asian American Film Festival& & AN E .

Bio-flmography of Director:

Pan zhiqi

Independent director, born in Wenzhou, Zhejiang Province.

He studied in Xi'an Academy of Fine Arts and Beijing Film Academy, and is studying for
his Master Degree in Fine Arts in Beijing Flm Academy.

His works were selected to be projected in the New Prominent Flm Week of the Forum
of Chinese Youth Directors, Spain International Fiim Week, San Francisco International
Asian American Film Festival, etc.

FEEM:

20045, #iRfA (FWPREY . 4550,
20054, BItEME T COE.0EY | 265y8%,
20054, BEEasZ H (HINET) 5514%,
20074, #wHF (BTRIRZY , 705048,
20084, #iFfr (RIE) (RA) ., 7500k,
20094, ##F (REJIEY (F@ARR) 47508,
20104F, #28F/ (KREE) 857>,

The list of his works:

2004, Documentary The Story of Zhuo Mount, 45 minutes;
2005, Short Drama Hush, Hush, 26 minutes;

2005, Test film HINEt, 5 minutes;

2007, Documentary Sky in Black, 70 minutes;

2008, Documentary Detective (longer version), 75 minutes;
2009, Documentary Detective (shorter version), 47 minutes;
2010, Documentary The Lost Wall, 85 minutes.

ERRIA

CEREE) BB — B — CGEEY , EMEFE A EETE ASERE, SEEMH2004FMnEEFHE, —MHEARYE
BASEREANAEERmEFE, HE2005F 4 BRI CGREY g/ sk, BE, MRE, (X)) E2ORBHIE/NRINIE
B EKRBRANESE, REEBASLEERENBRE, MEbikq (XE) RE 7T EASEFEHETENMEMAE, MREXKETF
RERNES, GRE) APty R/hsk, #E, MREENEERER, MRS —ERATVIN, BEEMRENRRETESEMNT
HBEMS M, HEE GREY 1 GRE) mERREEE—ExEN. ERNRA, BELRINS —ERERA,

Director's Statement.

The Lost Wall has a sister documentary, the Lost City. Both films deal with the blind group. | started to work on this topic
in 2004 out of curiosity about the life of this group, which leads me to meet Xiao Zhang Zhao Rong, and Yutou, the
characters in the film. The Lost Wall records how Xiao Zhang eventually obtains hope of life after suspicion, confusion,
and anxiety.

The sister film The Lost City shows how the blind group get lost in the helpless reality despite their love and hope
for life. It also relates to the emotional relationship among Xiao Zhang, Zhao Rong, and Yutou, but from another
perspective. It uses the narrations of Zhao Rong and Yutou to present another side of the story. With these two films,
| attempt to present complete and fruthful perspectives of the story. It is my attempt on the new way of narration of
documentary.

Bt 2 75 =, Contact Informaiton:
Panzhigi@zjnu.cn
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@ 82/ Chinese Films
%2 Competition

KB ARETE
Martfian Syndrome

A+ Length: 83mins

EREEE Year, 20094

& Director. EEZE5E Xue Jiangiang

s Cinematography.: gf& 3¢ Xue Jiangiang
FTEREditing: EEEESE Xue Jiangiang

¥ Dialog: #i@iE Mandarin

BB
— @R A ERPBTFER 7R, SR T7TMHMIEE
ERENSEEERE, ARtEERE, MUERWRE,

Synopsis:
A young, coming from Mars, arrived Beijing, lived with a fugitive life.
But the circs is getting worse and worse. He fells he was in baffle for having logic.

s
. 1

|

0 o 3ESK

WWW.FLASH2008.COM
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BEEESC, WIPAA, PEABRER, WRBEHE T A, META. A0, S
BLix. BNEMSE T1E, —EHBIEMEEAIE, BEIEERIORE, BIBE
F1ERIOKRES, LHEREATER,

Bio-flmography of Director:

Xue Jiangiang (b.Shanxi)

Xue Jiangiang left home at age sixteen. He has had jobs in a steel
mill, a car wash and a hair salon as well as faught computers
and worked as an animation technician. An avid writer and
draughtsman, he has produced over dozens of animation and
fiction short films to date. Three Small Animals is his first feature-
length documentary.

EREA -

—HEASNEEE. MEEHR, AEANSARKAL,

798, B, AR, RIE. FHih, BEAERBMEBELELTERAR.
MAHES, BE. BE. £71. &5, FEE&. £ZE. Ril. 8%, RiB
AiE. HIEMIBIT =,

Director's Statement.

Dialogue between two sides of a wall,

Two worlds, Gold, wood, Water, Fire, earth of five people.

798, annulus subway, vintage factory, grass ground;

Some people natively have some relation with these place.

The private world, Emotions,Self-torture,ViolencePornography
HomosexualityDespairMess,Movies,Obsessive-compulsive disorder,
Heroism,Loneliness.

Bt & 5 Contact Informaiton.
busituzi@yahoo.com.cn
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MEE
Mouthpiece

A+ Length: 197mins

TR Year: 2009/9

878 Director: EEEE Guo Xizhi

##& Cinematography: 3REEE Guo Xizhi
#7388 Editing. 3WEEE Guo Xizhi

A A

ERAEFTHINEZEERR: ESRVNN—EERFEME (E—HE)Y . FEEEAR, "BE" MeEEBENEF—FHFH
g, ¥, BRUGEERMTSME; 5 —ESBE2RIEEH T, FEEEN, “BE MEEHE, T2, matREALIR
—EBEEMNAGEEBEHFECHEB, BE, BE—BEE, MPNNERBWIFEE,;, —ERSEHETEE; m “BE"
MEECHRARE FEBEZSE......

Synopsis:

The documentary unfolds in two parallel spaces: one, the Shenzhen TV news programme 'First Spot'. In the news
organization, the "mouthpiece” members live their work routines—they hold meetings, send articles, worry about
viewing rates and market shares... the other, the city of Shenzhen. Outside the news organ, "the mouthpiece" folks
walk out to the streets, and the city displays itself in all kinds of forms—all sorts of people deliver their misfortunes to
the camera. Finally, following loud blasts, the houses of immigrants in Chengzhong are blown up, a colleague dies of
cancer, and the "mouthpiece" folks doze off in their offices during their lunch break...
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19655 &, 1983F—1990F bl T LiBFERAF AL PR, MBEL, 1990F—2010F 45 FE1H =, 2010
Fati T RE,

FEEm:

CERY (1998) ; GEEY (1999) ; (ALY (2001) ; (EIZFREY (2002) ; (HeE) (2009) .

Bio-flmography of Director:

Born in 1965. Read Chinese literature from 1983-1990 in Shanghai Huadong Normal University, obtaining a
doctorate. Worked in a TV station from 1990-2010. Employed at a university since 2010.

Main works:

'Crossing' (1998); '"Moving a Town' (1999) ; 'Representative’ (2001); 'Back to the Original Place' (2002);
'Mouthpiece' (2009).

LRI
199760, BREC, MEREIETR T EEBLHFATHE, B RRNRNEMONAT, BRI T/ NISTORT, B, BT " . "B

FROMBBER EREER NESREHER, BLBABERITER "Hg” OB, T2, 1998FEF7 GEAY , 1999587 GBHE) , HURRT
%%ﬁm%ﬁ%%“%ﬂm“m,ﬁ@ﬁﬁxx7wﬁﬁﬁﬁ¥%“%ﬁ%”%—%,%T%@,iTﬁﬁ,ﬁ%%EEE%%X¥@,ﬁ§%EE
S5LH "B .

HRIEMEER. HEEmENEMAE GEAY . GEHR) s SR, MtEE— AT, "REEME—HHE"  BTHEEEAES & “F&” /0
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+&.

FFIELR/N\TFRIBEY “XEPE" , BEHE—WY “FHOAEXEFN” K, R, FEYLSRBLNEHEE, ESXREL "9 RVEK
T, BRESLE s ANEER T, £, FEMBIE, FEARKE, B2 BBRRKEEE, MECHRMENBWAVEETFTE, JERF
RETZOLER "B, BEER, 2% RACHISELE, REMENEEE "SHEEN" | QEERMENEEN "BRENE . B0
—RIE

EHRE, A, BAgRenE, tAgRPE, BELAghER. REBSREERENETENFEEE, SEMETNE, RENSETRANE, B
HOmASEWEE, RSN “IMREL" A, RECHE BAM W—8, ZEARRHEHRE, R BROEERIR SAMHR,
BRELET, WOD:. SHEARItbERS, B "—HBE" EEHKR RN, HEREXHAERE. HEREXEEAML, REMA
o BRAZESE?, TEE TESRLEA. =/ Et+ts, HAARBSEMKERSRE, TE2AMEAT,

FEMAMNRZ, BANREMEN, "SKRCFABMHOTEMNE" I, RBARECHBEREAFHIGRE HAEEL L R, BN, TRER, RTH
EIEHEHEACNRRES, BT (HEY NAF. "SR HMEEENCER. #5h Rtb2E8880 7

Director's Statement.

Back in 1997, Cheng Meng and Lin Xu organized in Beijing an International Documentary Conference, where | saw for the first fime
Fredrick Wiseman and his documentaries, as well as those of Ogawa Shinsuke. From that time on my head became filled with the
concepts of “society” and “history” , and decided to bid farewell to the formalist vanguard art, using the tool of documentaries to
stab at the heart of “society” . Consequently | made the film 'Crossing' in 1990, and 'Moving a Town' in 1999, films which | don't admit
are “within the system” , in the same way as | don't admit that any documentary can be “outside the system” . A bright as well as
chaotic world... nobody should wash themselves too clean; I'd rather like the “dirt” on me.

As for company bankruptcy and demolishing, | hadn't touched the subject matter before 'Crossing’ and 'Moving a Town', and after
came a turbulent tide. “A reaction is the only way out” , is a phrase which esteems documentary making as a form of craftsmanship.
After shooting both these subject matters, | thought of three possible breakthroughs: one to return from “externalism” to “realism” ,
thus we have 'Representative’; the second, to turn from “outward” to “inward” , and so we have 'Back to the Original Place'; the
third, to maintain the “permanence” and “complexity” of “realism” , and to in ten or twenty years time make a hardcore film.

This middle aged generation of ours that lived through the literature and art wave of the eighties, all like to sing a song called “the new
is always beautiful” . In fact, looking back in today's totally “new” world at our lofty-spirited vanguard literature, we should vigilantly
reform the motions of the documentary circles. Until the date, no Chinese has surpassed Fredrik Wisesman when making a documentary
of an organization, nor French documentary craftsmanship, such as Raymon Depardon's and Nicolas Philibert's. One shouldn't take into
account the number of awards obtained; there's a long way to go yet! | myself am an apprentice, and I'd be even wiling to become a
servile dog for Wiseman or Philibert. At least | should be allowed to have a go!

When filming an organization in China, | wouldn't choose for example a secondary school, or a hospital. | feel that Chinese news
organisms are most interesting; they are organisms within an organism. Differently from Wiseman, | find myself belonging to this same
organism. And also differing from Wiseman's fim 'Near Death', | myself am one of these *“sick people” ... carrying a lens within the
multitude, | will shout: “Tell your boss to come and see me!” When people say that TV stations are a pain in the ass, | reply that “there
is shamelessness but also impotency” ; if you watch the programme “Trivialities” with all the bitching and hugging. all the tormenting
each other and fondling, | ask myself if there's anywhere where it's not like this. And so this documentary came into being. Three hours
and seventeen minutes, enough time for anyone to get drunk and make love; shameless really.

One thing | should add is that | don't object to reform “in its search for the possibilities of documentary art” . | imagine myself as an
ancient Taoist trying to concoct pills of immortality... really, I'm not lying. | really am blasting out shooting my own ass, wanting to make a
film called 'Removed from of the Body'. What | think, is that his documentary suits both refined and popular tastes. Thank you!

Bt & 77z Contact Informaiton:
gxzfilm@sohu.com
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=
On The Road

A& Length: 96 mins

SR EERE Year: 20104

&5 Director: #5Xi& Yang Yishu

#) - A Producer. S31FLyv Xicoping i&E5 s Feng Yadong
22 Cinematography.: 2 Livu Aiguo

H%Music. B #EE Tan Weihua

B7%§ Editing: #5-X1& Yang Yishu

# Dialog: ®i&75 5 Nantong Dialect

RSk

BRERERETY

RE SO TH B 3 X E R HM
3 F I R

fAPIRE £ T F R

Synopsis:

Lunar New Year's Eve

A rare snowstorm , seen only once in a century hit China's southern regions.

The truck driver sets off from Nantong in Jiangsu province with a delivery for Guizhou.
Susong in Anhui province
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Bio-flmography of Director:

Yang Yishu, female, PHD in film studies, Nanjing University Literature College, Department
of Television Drama lecturer

2006 made documentary "Who is Haoran?2" Selected for the 59th International Film Festival
In Switzerland and the 31st Hong Kong International Film Festival

3 RMIA

200824 8 £ A FE AN —BER, FEHW T RIEBLES OV, A%, RBMBETHIN
4£5%, IR EOERTEER. SSRMBNEREBLES BN T ERETOERET, &

ERAVBEHLB AT TR, —BAS, SETESALEHT, ETHEEORLT—

Bi—BATE, THURAMBE. MENSES, BAZMNZERFEXRES, mEBERENE—

EBE, 3 ERMB, N RN,

BB R R—E— (B R A MR E %

Director's Statement.

In 2008 southern China suffered terrible snow, it altered my plans for this documentary. Originally | had wanted to
make a documentary about the life of lorry drivers, every day events on the road.

This unexpected snowfall, made the documentary into something extraordinary, not life as it ordinarily would have
been.This made me realise the unpredictability of a documentary. In such a snowstorm, several middle aged men
set out together. In a situation where one road after another was closed, bit by bit they made their way to their
destination, facing continuous difficulties, the anxiety of being delayed, the friendship between the men with its
strengths and its weaknesses and this great snowfall, which appeared like a nightmare, and disappeared with no
frace.

Is life not composed of a series of extraordinary events making up what is routine?2

Bt R =t Contact Informaiton.
njlyric@gmail.com; yishuyangé32@hotmail.com
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A Song of Love, Maybe

A+ Length: 114mins

EREER Year: 2010

5% Director: sk Zhang Zanbo

# A A Producer. EixA0 Zhou Binhe

=5, Cinematography: s%;g Zhang Zanbo

£ 7 Production Design: F77 Yu Fang

5788 Editing: 3R ¥ Zhang Zanbo

HERAE Production Company: #hif42E & TE%= Asymptote Films Studio
# Dialog: EHiEzE&HME = Mandarin & Hunan Dialect

A A

— (B MR ANEEGRE., NMKIVEIZREEMN—NVARIEFCEEMNBE AL TEE, BRBEELR, e, W28, FB, B4,
KA, .. B AEE L AN B A 2. AMERBRRRREGES. W ARBEMAOSth R B DRES T, R aKTVEEEE
187 — i gl LB R A B YLD BRI

Synopsis:

This is a much froubled female perspective love story. A KTV waitress is involved in a relationship with a customer who
had come plainly for pleasure and relaxation. However, this relationship has been plagued from the very beginning
by lies, desire, impetuosity, confusion and pain. The brightness and darkness of human nature, the warmth and
coldness of the city staged themselves alternately and perpetually, just like those vulgar yet properly put pop songs
the girl had grown so familiar with by working in KTV private rooms.




TR
1970F R H A TR, 2005FEREX2RERAELTEE, (i) 20—
BiLiRR . 2009 FIEZERL T AT B2 F KKEY .

Bio-flmography of Director.

Zhang Zanbo, born in 1970's, graduated with a Master degree in Film
Direction from Beijing Film Academy in 2005. A Song of Love, Maybe is his
second long documentary work. His first long documentary Falling From the
Sky wass produced in 2009.

ERBA
FEELENEALEE DA MENEEBERENLEE, LEEERBMH AL BN
BRER, F2lbraERtMEBRENRRMEERERNSBEHEGHIEE
—&, (@) BEMAABRES THREFLENTEHSRE (KTV) |, BRORIEZE
FAANBMFE, &E, FREFH IRTKENFROKRE, FEBILES—
BT REIETNR I —SARTRITE 2 — ik,

Director's Statement.

Through the love story of this girl, the director intends to expose certain complex but universal traits of human nature,
especially the common confusion in tferms of emotions and feelings of those who are living in cities. Also, it reveals a
little bit of helplessness, a little bit of sorrow and a little bit of anger towards the times and society that have caused
this confusion. The ftitle “A Song of Love ,Maybe” indicates the place where the story originated (KTV) and the
characteristic of the protagonist's identity. Besides, there are pop songs sung in Karaoke interweaved in this story to
help to compose this song of love and existence—although it may as well be seen as merely an elegy for that.

Bt & 5 Contact Informaiton.
zhangzanbo@sina.com
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NS B HE SRR
Spiral Staircase of Harbin

& Length: 109mins

SR EERE Year: 20084

iEE Director: Z=f% Ji Dan

#I 4 A Producer. /\& =k Ryota Kotani

By8g Editing: 7b& Sha Qing

HI1EHAE Production Company: HZANHK NHK JAPAN
#f5 Dialog: i&sEF Mandarin

A B
FAESELLNSRMEERES XN L EEEET. FEBTAMRENIZENMEMAENR FmENE, WEREP/NEHEERET R
MEBRE, FER MOXREDOEMMFIAR RERREETFERBETHORE,

Synopsis:

On a hill in Harbin in China's Heilongjiang Province in the director's hometown, a girl neglects her exam preparation
in favor of drawing pictures, and her mother wants her to study. Below the hill, a couple is unable to say anything to
their son who is always playing with his friends. The feelings of these powerless parents blend with the atmosphere of
an unforgiving modern society.




EIEE

=5}

1963F A FRAEL, BUALHREREIR, 1993FI0B/NERRIEIRLE .
FEEM:

CEMRERLER) 1999 F

LZ AN 1999 &

(b EREEY 20065

(=4 —a) 2007F

Bio-filmography of Director:

Free Documentry Filmmaker

GONGBO'S HAPPY LIFE (1999) shot in Latse, Tibet.
THE ELDERS (1999) shot in Latse, Tibet.

SPIRIT HOME (2006) shot in Shanxi.

Dream of the Empty City(2007) shot in Beijing.

ERBA -
WEEBESNE, SOFEHERIE, FNMENBT EEZ, %B%ﬁﬁ%%ﬂ)@ﬁ?H%f%ﬂﬁ%ﬁﬁ%z&l\, FEHMBETER, EFMNS
FINFEREEEAA R, ARFOURE, mEwE, MANZTe20F0D Bt EHEM—EOBRRERENSE.
RARZBMMM—EEZEBE, SEEMEFSBNTE, Egﬁfﬁﬂ}iﬁmﬁﬁii'T/\% BRI PR B 5 E7RR
51, #MLFIS R A AR RIS,

WERELE, BMGBMAEZESTARMNAL, ERBBFRGHANER, REMAMS CEREZHEBEIRECHTT. AE. Be
TE’]% S, E—EBEHEMMNEFPNERE, EREAERNIBEEZ H, RART LOFEREMERENEM. £4, X
BLBLLMRE, XBRIRNESR, APINEHEEH.

FEAEEEXREFEEC, BERMALETEEFBRNEN, EXH TR, EFERESCHERT, BENRENERENE
BHER, 2R

Director's Statement.

After thirty years away, | returned to the Daowai ("outside-of -the -road")District of Haerbin.

Exactly as its name suggests it looks like a place that has been thrown outside the expressway of time.

Traces of the past still exist ,and buddies from my youth still live three .It's just that time has passed,.fate has come
around ,and my buddies' children are already young adults,at around the same age as when we dreamt our future
passionately 30 years ago.

On the surface ,my old friends and | have different lives:| have been to faraway places .| do things | like ,and |
persistently seek to express myself.But the more | am with them ,the more | see the shadow of myself :an old and
faded body and mind.We slaved away in a society said to be open ,yet found ourselves forsaken and powerless in
this balanced and stable world .It is completely different from the trust and admiration of the future we had when we
were young .But fortunately ,forever fearless young boys and young girls move forward ;hereafter,the door will never
be shut.

What happened to our liveseThrough this film .| wanted to observe myself anew ,and look into the deepest recesses
myself anew ,and look into the deepest recesses of the
jungles of our lives.For me .film is a way fo reawaken
myself .It is a medium to call back my spirit .

Bt R 7 Contact Informaiton.
jdfibet@hotmail.com
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@ 82/ Chinese Films
#E# Competition

B
Tape

F & Length: 175mins

SERRFE Year: 20104

%78\ Director. Z=%% Li Ning

#) A A Producer: Z=it LiNing ZIZ3 Liu Yunging 487% Yang Yang
%5, Cinematography. &g Ge Weihan %840 Yang Wanru

5ki& IF Zhang Daozheng F & EWang Qingpeng Z=%¢eLlI Ning

£33 Sound: 15zEanYang Wanru 2= ;LI Ning

£ Production Design: Z& Qin Lei. &% Hu Sheng

FetMusic: EgHuang Jin £ Cui Jian 2% Li ning.

Tom Lee Pettersen, #3Z/\FHuang Liang gongzhu

8988 Editing. 2= Li Ning

HEHEA#E Production Company.: EEEBEREFAGEERE Made in J Town
# Dialog: &Fi@iE & LLE 5= Mandarin & Shandong Dialect

A A

BRSE, REBENITRNGERES 7 Ak AEIT RS,

KEHE FHIR. AmAEFD . ETRERERE.EETRETHE, 4,
EPEEFEERELIBEER, ROAMEAMBTERERREPHTR, MERAEEFESREM,
MEZEE R KB AR A, REBNSBERRTED,

AEPE, RETHEACHSIIE "HE” B4, 3 7H “BHE BERA - MNERER,
B, BB —RRBA, e NBME kKBRS, PWotET TERKSES .

Synopsis:

After many years, my research into the use of tape reached the point of obsession and madness: it was the focus of
my life everywhere, on the stage, in my works and in the depths of my thoughts...

In China, a land of magical illusions, what | am doing is destined to become ridiculous and absurd.

Through encounters with the occurrence of major events in many countries and my own extreme behavior, | have
finally accomplished the marriage of reality and surreal art into a seamless realm.

But in the end, I've become yet another photo pasted on an employment form, forced to function in society as part
of the machine.




ERE T

ETF19725F, BI99SFREMEEBASNELSHENRIIR, 1997F ML EE
“ERBRIFER T WEDRE TEAN, REASHPUNEE, BHTSIEEBASEE
REWMHAIE; EEXHE, 2000F (K THBAMBANE, BWETLEFANER L
kK, BR—FE BWEE" M EAT (AR,

LINESE A S EEME. B, (EREFRENRER. 36,

Bio-filmography of Director.

2002: Dream/Cord/Bird's Egg - Gold medal in the Beijing International Modern

Dance Week

2003: Untitled-3 - Critic's Choice in Hong Kong's Jumping Frames Dance Video

Festival

2005: Invited to participate in Beijing Dashanzi International Art Festival (DIAF)

Video Forum

2006: Gold medal from The Netherlands Done Foundation “Young Directors

Project”

Land Forms 2 commissioned by Julidans Festival in The Netherlands

2007: 1966/1986/2006 - highest honors at Shanghai Mecooon Freedom Film

Festival

Day of Tape - highest award for creativity in Shanghai Idea Art Festival

2008: Unfinished-2 - highest award for experimental short in Fifth Annual China

Independent Film Festival

Land Forms 2 - highest award for experimental film in the Third Annual Beijing

Independent Film Festival

Sticky Tape - Gold medal in Shanghai Share Drama Festival

2009: Sticky Tape - grant from EU-China young directors exchange project
“Chin-A-Moves”

Land Forms 2 screened at 24th Torino International Gay& Lesbian Film Festival

Seoul, South Korea produces Li Ning Film Retrospective.

ERBIA
ER MBS, ERELFNEHABWAEE, MIFERCRANKERE.
BEE—HEEA, ARBFHNREGERTHALRESNEHREEANITS,
BRE—HERA, ARENAZEERRRRNEREMN, mAETREER,
ERFSTF, 3RMR (BRFEWIFE) , AXBHIBE, 2XEES,
S0Z EAEBBETAN, EERTHEA, SHIEEH......
fEFE M d . BB ET ...
RELLECEMEBE T, FFRIHE (BF) L.
fEEiEERA, HEEHACHFEFEXS.

Director's Statement.

This is my self-portrait,

which | do not want to face,

but it belongs to my life.

Last for five years,

After moved three times(including been demonlished)
And four-time computer broke down

Investagated by the policeman twice,

And four groups of actors changed

Countless wounds......

There's no exaggeration when said working my heart out,
And | have changed myself to be a tape,

which firmly stick to the my film Tape.

Finishing this, | could hand a good answer to my life.

Bt R =t Contact Informaiton.
fieryskyjn@126.com
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1 [E 8 Fr Chinese Films
#%#& Competition

WENSHBETHE, BERLEXE
Triumph of the Will

A+ Length: 143 mins

SERRFE Year: 20104

% Director. £ ZFMMao Chenyu

# A Producer: ##EHan Lei [g3#Xiang Hua

=52 Cinematography: E2%WMao Chenyu

5738 Editing: E&™MMao Chenyu

#|EHERE Production Company: % — s AEE = Second Text Laboratory, 4243 F 4R&g=Documentary
#13 Dialog: &M 7= Guizhou Dialect

B AR

(A A) 2WEBE "HHA ZHRE—E, FR7T "BI EHEMRERMEENREER. AREREBEETRER
HEMEBBNREMES. BEMERKINES "BF” NEHEAE, RS Htas,. =6 A7 NEE—URIE
“FBRAN” BEBEANTERYE,

Synopsis:

"Triumph of the Will" is paddyfilm first of "free Man" series, | found the "self" regional and ethnical identity of himself.The
film is my understanding of the Nuo Opera of Tujia ethnic group in Guizhou. When | find the master of one's self in a
human.l found the Sorcerer is the "self" special race,They regulated the area of divine freedom, enjoy the "human"
privilege —if | will "/modern man" suppose that a modern non-human things.
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ERW, £THFE, 2000F2XFREBEREZTH, Bt —ERFAEREL T
fE. 2006 F M5 —XABBENEEMNELHR, EREFXUNEARER
. WABLEXARZGRE, FREEELFH CEWL) (2003) . (HERRSH
FREEBBSEY  (2004) | (ZBEFESEM) (2006) . (HrEEERERY (2008) . (3
Prgy (2009) . (AN SEIWTHEE, BEJBEXE) (2010) , AEH
(FTAEIREEY  (2007) #0 (& EHELKY (2007) .

Bio-flmography of Director.

Born in Hunan Province,Mao Chenyu graduated as an engineering
major from Tongji University in 2000.Since then he has been engaged in
anthropological film production.He established the Second Text Laboratory
in 2006 to contfinue the practice of his film concepts,representing the diversity
of ethnic groups and restoring the absence of history. His films include
the documentaries Soul Mountain(2003), Human, Ghost, God(2004),A
Story of Zeng Wuhua(2006), The Tale of Making a Vow(2008), Ximaojia
Universe (2009),Triumph of the Will(2010),and the fiction films Dajiang Meeting
a Ghost(2007)and The Tale of Two Sisters(2007).

WMRHAMBBEARHBESNER, AFRTEEEERSNER., B EESBNEEERE—BEE, #TBPlE, AEE
TFREERNEERE. BRFE, —EE2IET —LXUHNELE, BNEBEALEERENSES. aFEMANEE L, ATF
T

Director's Statement.

If secret man who is the result of secret will,the film will then be regarded as author product.l always think of my film
to adhere to a duty,to escape from the general,to preserve the lives of the underlying.My passion,must grasp some
sense of real abstract.My infense feelings:Road on the way in time, Why do people live?

Bt & 5 Contact Informaiton.
secondtext@gmail.com
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% i Chinese Films
%2 Competition

RN
The Village Elementary

A+ Length: 105mins

=REFRE Year: 20104

& Director: #//E Huang Mei

&/ A Producer: E 54X Zhou Yiran #EHuang Mei

=5, Cinematography: E5 %A Zhou Yiran #J/EHuang Mei 255 Bi Hai
£ #f7 Production Design: #&J/&Huang Mei

5788 Editing: #m/EHuang Mei 85 Chang Wei

#f5 Didlog: HifZEihEHF=&ELiHsE Gansu dialect & Mandarin

B T ARE:

2008F 68, WIMEBEAEFEA, HELEHER/INA/NEE, ZT#HEZFNAEFARENHETRLEZR, BTREE
ZEOT, BTHLES, ZENEBREERE TN RIEE, WER4EE, BROETEESMUER,

RBHEF MR CZSERAEAEER, FEZERAEATELZVEY, HPHTIESRLRBAEEA T UL, (FA
FEHCHNIER2ERAS LV, Sim#ksy, EESHZTLUTIERAR T F X8,

FIEHEIAZME R TR IEFBEX 5. &F 7I16FNHBM—IERK L&, Ry “HEE” OlaksEE,
HEMAXBEBECHEIENER MR SR REMBHY. MEEWHENERE, L TFEREXBRSBKSHRTRERASE, =
FHEYNEMEARE,

WERHNZTISRELZINR, BAFANEERBE., wEXE—E/NFLEEEX 2, BRRERT KEENKEEE/NEEE B
2K, AREEEROFAEILHE, RATEREETE TNEAMKEEEESMNEE.

SEFEIRTY , MNERMNER. ZFPREERERSANEERS|, BRHBEENAER, AAMEERS MIEXRKAR
EMEERFETE ERE,

Synopsis:

Half month after the Wenchuan Earthquake, 30 children of the Chuangchuan Elementary school are still attending
classes in the shabby classrooms. With cracks on the walls from years back, the school buildings here are reinforced
by tree trunks and bags of sand. The severe earthquake in nearby province Sichuan finally pushed this little village
school intfo the Government's reconstruction plan.

After years of teaching, substitute feacher Li still has no clue how much his wage is supposed to be or who is paying
him. With the Government's planned dismissal of substitute teachers happening anytime soon, Li starts to worry about
how much money for food he would have to spend each day if he was to do hard labour work in nearby fowns. Yet,
he is dreaming of saving enough money so he can send one of his three children to college someday.

County Hired teacher Yan has repeatedly petitioned to higher authorities about the low wages teachers like him
were getting. After 16 years of teaching in this impoverished village, he starts to reconsider what "making great
contribution” truly means to him.

Yan's father, a poor farmer, is proud of the fact he had supported all his four children to finish high school, although
none of the four children is making enough for surviving nowadays. For all his life, he has been living in the isolated old
house left by his ancestors, and kept the hobby of listening to news on the radio.

After her father was killed in a motor accident, fourth grader Zhaoxia has been taken care of by her uncle and aunt.
It takes her an hour of walking in the mountains to school every day. And after school she would water the farm with
water from the cellar. With droughts happening so often in the northwest areas of China, the weather is the eternal
topic for the people here.

The nearby village is holding a ritual ceremony for the dragon boat festival. And it is then, divination seems to be the
only chance for them to find out about their future and fortune.



R

19974 BT E 4K RTMNFranklin and Marshell College, a5 & gk iy £y
1997-19994F AT
1999-2007 5 TR EENEE
[EIRF ZE PE L LU AR 2 B 5
R HEE A
20054 HEEREIEDVE A (Ru48)
2008F % 4 TEAEH 2 R E T MBS AT
Bio-filmography of Director.
1993-1997 Franklin and Marshall College, US, Auditing and Visual Art
1997-1999 New York City, Auditor
1999-2007 Tibet, Thangka painting
Teaching at Tibet Mountain Guide School
2005 "Lamo" 15min. DV
2008-now Laoluo English Training School, Teacher
ER MDA :

FHBLEBLEA, BHRASK, APRTEKRETRMNEAR, EEAILLREBN/ N FER, #HAMMKEZ LN TE, K28
AFETE, BEGMHEHEMS, BRAMMEHAATHRERE, ERSMAMMXZHTERREAME. HTHRRHELR
Rt 4tfERLE.

FoxBRBBMMAtRERE, MMARFESRORRMEINGE, BTIT L —XNTE, BTHERVENSRB T R
B, WTF—EArZbIEX, MMATRS®RM, EXk EHERBHER.

—IREEXZZWEEMNA LIRS, B2 AMMAOABEEER Nt FRE,
BHZMEERM "BAEESE, MREAME" &R, TOREILSEF FHdsR,

Director's Statement.

| didn't have to look for them, they were just there. They are the most common peasants living in one of the most
common villages of China. Although faced with droughts, the lost of job or family member, having to leave their
homes to find work for survival, and having no say when injustice happens, still, they are not any different from the
majority of the peasants of China. And this is why | see their life the worthiest to record.

They talk about what's on their mind, the only things left for them to care about. the daily wage of heavy labour,
disaster relief supplies, how much vegetable is there for them to eat and petitions. They never raised their voices, and
even carried a kind of smile on
their faces while talking about
the misfortunes.

In those big and open
mountains, | saw people living
in such small isolated world, with
no hope and no way out.

When | heard Yan saying, with
that smile on his face, "We live
here, but nobody knows", |
decided to make this movie.

Bt & 777 Contact Information.
yixitibet@hotmail.com
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M1 [ 82 Fr Chinese Films
JE35 %8 Non-competition

iEj% Chinese Closet / ##t Fan Popo

S REF Finding Xueyu Yuan / &£5T B Dou Jiangming, EZ7Zx Wang Yingjie
JI#A Groups / £& Wang Zhen, Zfz# Li Zhenhua

Eiftik Indigo Factory / Z8fE+#g Luo Limei

Eixsk Old Genealogy / 5t Gui Shuzhong

1E1x Private Detective / &EIH Pan Zhiqi

% Road / #4874 Jiang Nengjie

9JiI4 3 Sichuan Triptych / 2755 J.P. Sniadecki

+— 2 The Twelve Signs / X% Ma Tianli

YT Zhe Teng / £F Wang Wo

T e Rude Cut

FEMBIEES The Unfinished History of Life / #i& Cong Feng
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% i Chinese Films
Z Non-competition

LBV
Chinese Closet

A& Length: 86mins

TR Year: 20094

i Director: #iififiFan Popo

% /A Producer. #5358 David Cheng

=22 Cinematography.: #iiFan Popo

#788 Editing. #SiFan Popo

H1EHAE Production Company.: d1EE &7 52%/) 42 China Independent Queer Films
#[9 Dialog: #Li@:E/3E2 Mandarin & English

B AR

HEPEAENERERFT, ASHMASEHEETE. L. RE. H&. . SHEANED, EEPIRYH. HHERG 7 HEAH
BER, mPENCERER. BFHEZR), BEhBERE. NEMER., EERSBIBRNR, BESERER THEE.
HHEEDRR T S RAREHE T B2

Synopsis:

A large majority of homosexuals in mainland China remain in the closet. Most of these closet doors are kept tightly
shut by pressure from friends, family, and society itself. This documentary hopes to explore the experience of coming
out in China through a series of interviews with out homosexuals. The interviews touch upon the discrimination,
suppression, and even violence they have endured as well as the touching moments where they experienced
compassion and understanding. The documentary also covers gay rights activist and proud mother of a homosexual,
Wu Youijian, who stands strongly by her son and other gay men in full support.

Out is the new in! Will you come out tfoday?




EEEN

ERBRERAZTEME, TEERBLZE/NEHTEA.

(FE) BSR4

B (BEREM: BEESEZERED)
BERTESFAMBRERIE =SS ((RLBIHZAEINMEXTHNLEM
Y ) , FREBEREZSHE ( (FEEBEER) )

2008FFi4s, KEITEEREGKEE, Elmhm e+ EERT

fE@GIF (EREIRE) .

20084, (GFHETY , 9608, FHHETELEFZNE

CEpERE ZRLPRIR) | 289088, FMEMHIRHTHRHE

(=4t ALz , 10088, E—RTEERZRKER

20094, (HFAIFIAMED , 18508, BNEIERHRERPRE, F_tERTEEAKER
CiERRY , 8845ri¥, ¥ _RMIEEREBRKEE

(RETY , 200088
fE@sI3F (ERES) .
20084, (&EAEY , 118
T ARRESERBRELTS

i, FZRIERBLEXHE, F_tHEHBERSTER,

Bio-flmography of Director:

Fan Popo

Member of Beijing queer film festival committee, coordinator of Chinese queer independent films.
Chief Editor of Gayspot magazine.

Published Happy Together: Complete Record of a Hundred Queer Films (Beifang Wenyi Press, 2007).

Third Prize in the LGBT Research Paper Prize, Chi-Heng Foundation; Second Prize in the sina.com's prize for online video;
Participation in directing China Queer Film Festival Tour in over ten major cities in China since 2008.

List of works (as director):

2008 The Good Days, 26mins, the 5th China Documentary Film Festival;

From Tsinghua to Qinghai, 28mins, the World Urban Forum IV;

Taipei: city of rainbow, 10mins, the 1st China Queer Film Festival Tour.

2009 New Beijing, New Marriage, 18mins, the 4th Beijing Queer Film Festival, the 29th Vancouver International Film
Festival;

Chinese Closet, 88mins, the 2nd China Queer Film Festival Tour.

Paper House, 20mins.

List of works (as photographer):

Queer China, “Comrade” China, the 3rd Beijing Independent Film Festival, the 24th Torino GLBT Film Festival, the 29th
Vancouver International Film Festival

EREEAR:

HEHFRZHPERSKH, MATZERN—AFHE, FBCET I NERERS, BREBNEBFLENE, SEEET
RETESEABEFRERANETRZ —, ATERBEZEREERNBED, LR TRZEERSNEERS, BEARDZ,
RITERZE, BEFZAHENNE, RBBRERRALET ., #EHESHRABLEHN—HKE, EEIRECRIB UM, REME
PIHER R, STHEALNBEFHESR,

Director's Statement.

For most homosexuals living in China, coming out of the closet is not a simple matter. Families place great pressure on
sons to carry on their family name. Breaking this strong rooted, fraditional concept of marrying and producing an heir is
one of the hardest tests for homosexuals in China.

| would like to share with you the joys and sorrows of the many out homosexuals that | recorded during the China Queer
Film Festival Tour.

Coincidently, during the filming of this documentary, | ftoo came out to my family. While | believe this to be a necessary
step in my life, it was still a soul stirring experience, and one that allowed me to more realistically capture the heroes and
their own coming out stories in this film.

Bt & 7575 Contact Informaiton;
fanpopo@gmail.com
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@ 82 F Chinese Films
#% 2 Non-competition

e
Finding Xueyu Yuan

A& Length: 110 mins
ERAEE Year: 20104
i 7% Director. £y THEDou Jiangming FZAxWang Yingjie
#) i A Producer: £15I 85 Dou Jiangming
52 Cinematography. A Yuan Cheng &1y TBHDou Jiangming T+ & 7xWang Yingjie
5788 Editing: E37x Wang Yingjie

BB
BERHRRETREF007FEHINELE, BELUAREESEHERALE, BRARKEREFTWIHESEEmH, RAREMELZ
THRERIGHE FST B,

Synopsis:

Xueyu Yuan, the son of Cheng Yuan, disappeared in Zhengzhou in the spring of 2007. In the same year, illegal brick
kiln affair happened again, and some clues showed that Xueyu Yuan got trafficked to the illegal brick klin, thus
Cheng Yuan started the trip of looking for son with other parents who lost their kid as well.
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EEEN

ST

1971 F AT HIE, 1988-1992F NiEHERH A 2T, SOFRMEE—HRE
A5 1998-2008Ffrm aEi s LIE, GHEFEEZTER/SHEEE KL, 2007
FEMMBLEID “V” , DERSHEEFFEEENERIAR, BT (FEks
esquire) HEE4R.

FEAR
1985F HAEFTERER, O8FRXFTEMEMNSBIT, R T (FEtLtE
esquire) ,

Bio-flmography of Director:

Jiangming Dou, born in Xin Jiang, attended in University of International
Relations since 1988 to 1992, that made him one of the last 80s' college
students; From 1998 to 2008, he worked for <Southern Metropolis Daily>, #i;1#Jiangming Dou EIEAYingjie Wang

and founded Chinese Movie/Music Media Awards; In 2007, he registered

on internet with a nickname of "V", began to care and follow closely for and Chinese illegal brick kiln affair
phenomenon. Now, he is the Editor in Chief of <Esquire China Magazine>.

Yingjie Wang, born in Chenghai Guangdong Province, graduated from Guangzhou Academy of Fine Arts. Now he
works in <Esquire China Magazine>.

EURMIA:
EBEEEHEA, BEIEHTENENK. RASREN "BE" BHFEFEREREE. BB AN E, REQESES,
FTENARARHCH—TRO, ERESEAMK., R—BEAESKMH “HE” . M “HE" LERMEHKHRA,

Director's Statement.

The more i've got involved in this issue, the weaker i felt to face it. Cheng Yuan and other parents' strong wiling makes
the little faith alive. Standing on this part of the earth, sighs seem so pale, | need to figure out if my heart is still beating
by putting my hand on the chest. Cheng Yuan is still looking for his "hope", and the hope is what we are all looking for.

Bt A 7=, Contact Informaiton:
£ 8 Dou Jiangming: djmok71@hotmail.com
F A Wang Yingijie: ying-jie-wang@163.com
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= 5 Jr Chinese Films
F %22 Non-competition

S
Groups

& Length: 35 mins

SR EERE Year: 20094

iE3E Director: EEWang Zhen Z#x#ELi Zhenhua

%) A A Producer: XG55 Wu Xiangyang #kiEE7sLin Xiaojie

&= Cinematography: EEWang Zhen Z=JxZELi Zhenhua

FZ@Music: Zo/NiESE Zuoxiaozuzhou

548 Editing: EEWang Zhen

#{EHEAE Production Company.: L& T#E#E£BEShandong University of Arts & Design
#f5 Dialog: ’AI® 5= Henan Dialect

A A AR

PGB E—EE A, REBMESH—ERE, D8 TS EHHAEE,
fEEERBENERESHNE. BEFNBETF.

CRACEBFHRY BiE4—HIgE 1. EFENETR. F5%. SESEFHIANT .

Synopsis:
They gathered and roamed about the edges of the city in their minibuses with their wives and kids. The only
purpose of them is to earn more money and lead a better life.
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TE, URTITEENSBRAERSE,; 2007E\FLREH (BE)
2008w AC IR H CATRBITED

FREE, IR THENSREERE

Bio-flmography of director:

Wang zhen, an undergraduate of Shandong University
of Art and Design, made the documentary short feature
Changging in 2007 and What Is Called Behavior in 2008.

Li Zhenhua, an undergraduate of Shandong University of Art
and Design.

BRRABRHECRLHEI R, RAUKRACE—ELEE,
BEERZBZEAMA, RPREREIFEZRMTA. HR
EREFHNECENELENSEM, BEARNABRRETABEN
RRAN

Director's Statement.

| never thought | was a documentary director. | only admit that | am a recorder, because | never intentionally
directed anything and the people | shot never acted. | just tfried my best to record the events and to reveal what is
the real so-called “lJianghu” .

Bt & 5= Contact Informaiton;
wzhen285992807 @sina.com
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1 & 82 Fr Chinese Films
4F %528 Non-competition

e
Indigo Factory

FE Length: 89mins

SR EERE Year: 20094

15 Director. ZEE#E Luo LiMei

# i A Producer: /(g Song Xiaobai
5, Cinematography: Z&FE# Luo LiMei
745 Editing: Z&ERE4E Luo LiMei

¥ Dialog: i@ Mandarin

A AEA:
ERmEa T AN, BLpER M,

—NA/NF, BTYEEEIFREN "EAEZMBERAE" , HE o et =R B2
RN, Z/EM=1F%, BERBNERATNEHFREI0Z ~, 2003F, FATEFE, RAEAFSHENRE, BRBAKBITE,

TEERBER T KRFFETNE ARERERBEE SRR, F2007F, EATRENMBR IESE, — 2P A, PR T A
BHE T, MATEEET, EmA, UEREFARE, W5HERE, CROLRERABIER—EKERNXERE, SEFSHM
BHBFE, BREEEHESTEALSHENRENZE, EHR7T, BRORESXERPIOEETRE, EBRECERZEM
KERZORE, MBERABELEIN, SRIZBTHRKRAREZLEFOFTEBENA, BESST, LECERNOESEMR
. BE—HESBENEAM, AHHBEEX ERBMPIA/NET . ROSFEN, MMAARERERER, EREAIMNE/NER
UG REGHARGAMIBEEACRENRGE, BEEEER, BETE TR EFNIRE, XBEFNET, EAMBEER
£RIMMAVNBPIAMKR R, MBEREER, BAMRNKBRINSEES, REE, MAKRBEAONG/NE, HRMMABHE
FHEMARRBER, BRMMAHETHONm, 2008FHM%R, HE AFIPRERERTREGHTG, BT L2, RERNSAEEZE
K, MEAGPRAEMH, MNESERLEMT, KEAETEHSAME ...

X—EHFEXRKT. FENETUFERE, RERGHE, 5AMEISESHEEN.

MEF—H, FORICEFEENHETELRBTE, REOERE, ZHBRIACTFRBAMRERRARER TR, BT
1|12 T FE T IE R E R,

Synopsis:

The indigo factory was named in Qing Dynasty,which was a area for dyeing plants. In 1958, the government had built
a factory for the blind as a response to the call of Chairman Mao," the blind should be independent.” In 1959, the
factory has moved into indigo factory area. For the next 30 years, up to 300 more blind families had come to settle
here.

But in 2003, the blind factory has closed and workers had to leave for the sake of area's development. These families
which have stayed here for most of their lives had to leave the indigo factory. In 2007, only two workers' dormitory
buildings left and more than 20 families have become the so called "tartar homes".

Now the indigo factory area has been an economical business center in Beijing. Departmentstores and office
buildings have shadowed the isolated two buildings.

No lawns, cripple Chen can just stay in the home to do morning exercise. But he insists on his principle of
communicating with the nature. His neighbor, the mute uncle, can do nothing after lunch but sit in front of the door,
watching people come and go, occasionally does some writing to let out his worries.

On the other side of the crowded business center, blind people just stay in their small yard. Uncle Zhang and his wife,
they get used to listening to the radio in the daytime. And Lele, a girl nearby will come to share her parents' jokes with
them and watch TV here. At that time, Lele has been their eyes in a way.On some sunny days, these blind people
usually gather around Uncle Ru's place, chatting and having fun. when the darkness falls, we can hear their loud
singing. Even at deep nights, they are still reluctant to leave. Because nothing has been concluded,they are quite
complaining.

Winter in 2008, lele left for her hometown for elementary school.Same in this winter, Aunt shi's husband passed away.
He can never get the chance of living in the new apartment. It's really a sad season for them.

Another spring is round the corner. It seems that a long life is waiting for them there. As long as we are alive. these
blind people do think this way.

As usual, Aunt Li is airing the quilt in the sunshine. Then when she came back home, she feels very happy when
hearing the old song a decade ago, as if she has been back to that passionate young fime.
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Bio-flmography of Director:

Limei Luo, From Yun Nan Province, born in 1977, graduated from Hong He College in Yun fr s
Nan Province in 2000, major in Chinese Literature.August 2000 - end of 2005, worked as a =

director in Satellite TV Station of Yun Nan Province, during these years, finished filming and ===

producing documentary films independently, <Emotion in the cigarettes' boxes> <Mei Li Jokul> <Stepping into Du
Long River>,efc. Beginning of 2006 - August 2007, worked as a director in P.E. AND PEOPLE of CCTV5, and took charge
of directing part of the OLYMPIC DOC, an important series of Olympic TV programmes.Since October 2007, left CCTV,
worked independently and has produced two documentaries: <Vanished Horizon> (focus on rehabilitating refugee'’s
homeland after WenChuan Earthquake in SiChuan Province in 2008) <Blue Indigo Factory> (focus on the lives of the
disabled, finished in 2009).

ERA:

CEEERMRY . —QIREARAS, MR ERERE TH AR TRAR AR R,

BER—ENFRERERNKE. BEEEN FIH, MMABETIATEBNE F MO aEin. MR EZEEMUT L AE
HATE S RS EREERE, M AL, MPRARISERBMNIED, L. BBPOALRE, —ERFER, BREH. BBH
EHEASLREERM. SHERBFHENRE D, N8, EVRFMAGHEER, AIFESHENEE,

2007FER, HEEE TEERKE, FEET —HFFEE, EEFRSLAZWHRENME. B, BBZBOAD, BER2E
BHZEEN, BT, BERT. BE, —EBTRETREET HER, HIUER, BEtI2MBEEMNLOTR, AR
HRE W T MR ORENERINES, BREER, RUFCLED —BRAARNEAMBERRFAMIINSE, HhEZ 0N
AFHRERBREIBANN, SBREFRENIE, B, RERBECESNNRDBHE. TRE-X, WK THE.
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5, QEAERREEE, AMREBRRE 2B, #XHR, ARMAMGEENESR. FE5, BAMERMNCER., EREXR, &
E, LAIEMAm e —RES K.

Director's Statement:.

In one sentence,<indigo factory> is talking about life of a special group under some certain circumstances—— the
life of the disabled .

It's a story with people's removing background. But in this story, we can't find any fighting between tartar homes and
businessmen. We can only see this special group which has been ignored by the big city. Whatever, they are sfill so
much positive, optimistic and even strong. Their life attitude has touched me and shocked me as well. This morals is
precious for the common people. However, it is not the original intention for my filming.

| still remember that was a summer in 2007 when | came across and noticed a bungalow area which seemingly is
going fto disappear. It's said a lot of disabled people lived here. And then | met with Cripple Chen on the lane and
we had just a few minutes talking. But it told of his strong rage and sadness. It gave me a big surprise and | did see
their intense fighting with real estate developer, even most of which remained unknown, like the plots in films. At that
moment, | even felt my burning blood. Then the next day, | began my recording.

However, when | really entered this remote group, | just knew that unfair and even cruel things were everywhere in
their lives. But from these old people who are growing up together with the new China, from their weather-beaten
faces, | see mostly smiles. To them, wherever they live, provided they can be together after dinner, strolling and
chatting with the old neighbors, they feel life is meaningful. To live, becomes their biggest wish. And in me, to live, is
also the only way to express their opposing.

Bt R 7= Contact Informaiton.
Xiaobaisong@gmail.com
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Old Genealogy

A+ Length: 82mins

TR Year: 20104

& Director. R4 Gui Shuzhong

) F A Producer. ### Huang Sujian #tE2EHong Sifa

=, Cinematography: #2404 GuiShuzhong Z=#75 Li Jingging

£ Production Design: FL##E#k Kong Delin

Z@Music. #AAER Hu Guilin

3748 Editing: &It Ning Yuanguai

H1EHAE Production Company: #&7 T1EZ= Gezi Work Room #5kz 184 Quelin Culture Spreading
¥ Dialog: BEPHIEE R 775 Northwest Fujian Hakka Dialects

B T ARE:
L8R —AEFE AR H R AU
LB REERET, FILENR.

Synopsis:
Record the entangled experience for changing the Genealogy.
Record the experience for Engraving movable type, hand-printed.
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Bio-flmography of Director:

Gui Shuzhong,the formerly well-behaved Ning Yuanguai.
Poet,Independent documentary people.

In February 2009, with Li Jingqging.cooperation Kong Delin
debut documentary,"Yukou Paper".

The Old Genealogy documentary was completed on March
,2010.

EREA:

BERAMET2IRMEE, WRER, HSABZERETLRE L, B
AR EERRET RS, B—AF, REFLE.

() FHaED, REREBAIEPEmY, CREE. 2
TREBCEIREET AHHNRE?

Director's Statement.

Hakka is high on looking forward to find out the root of the nation. Living people want to print their names in the
Genealogy, so did the dead. If anyone's name lost, troubles came out. While doing the post-production, the cough
was killing me; | had a lot of Chinese herbal medicine, but it didn't take any effects. Is it possible that | had frespassed
against the King of ghosts in my documentary?

Bt R 7= Contact Informaiton.
g5z2008@gmail.com
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Private Detective

A& Length: 47mins

=R EFRE Year. 20094

& Director. #%EI Pan Zhigi

% Cinematography: &&IH Pan Zhigi

5788 Editing: & Pan Zhiqi

#{EHAE Production Company . &EIH AR 4 T{EZ=Pan Zhigi Documentary Studio
$iEHE= (Shooting Format) . DV

#% H 45 (Screening Format): DVD

¥f3 Dialog: &i#E Mandarin

AR E:

POFERY), MPREFRMEATEBE D HHEAEE, MM —RUABABRSEMEREIEES, ATHHEBREZEHEESRNE
1BIEH, ARERTEEBENEE LEEZFH.

EZARMNERFN R, MIFERERBRE FREND SEHE BARTENME. BRERNE. FABBHEHNBRES
ERZRANARLR RARALESRERNERLE T AMEBEBER I HERNERERR,

Synopsis:

Private detectives sprung up in many cities of China in the early 1990s.They generally took extramarrital affairs as their
main business.Because China's national law took strict control towards the right of investigation,this kind of industry
was disputed ,morally and legally.

Lao Fang .an experienced old detective,lingers in every corner of the city to invest affairs and trace the proofs,
wandering on the edge of law .Through the true newsreel to Lao fang' description and search his client,the story
shows people's marriage problems in the highly developing mordern society.
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ALEMA, B ER
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fERERNE: EEESFERREHHEELE,. AT EKERE. San Francisco International
Asian American Film FestivalZ& @ N sh 2R

Bio-flmography of Director.

Pan zZhigi

Independent director, born in Wenzhou, Zhejiang Province.
He studied in Xi'an Academy of Fine Arts and Beijing Flm Academy, and is studying for his &
Master Degree in Fine Arts in Beijing Film Academy.

His works were selected to be projected in the New Prominent Fiim Week of the Forum of
Chinese Youth Directors, Spain International Flm Week, San Francisco International Asian
American Film Festival, etc.

TEEMR:

20044, i (FILPEEY . 45008,
20054, BB A CUE0E) 265> 8%,
2005%F, wER%E A (HINET) , 55748,
20074, #RA (BEARMERZE) , 70508,
20084, #iFh (E\EY (RA) . 7504,
20094, Ak (ERY (GBRIR) 4770,
20104, A8l () 855348,

The list of his works:

2004, Documentary The Story of Zhuo Mount, 45 minutes;
2005, Short Drama Hush, Hush, 26 minutes;

2005, Test film HINEt, 5 minutes;

2007, Documentary Sky in Black, 70 minutes;

2008, Documentary Detective (longer version), 75 minutes;
2009, Documentary Detective (shorter version), 47 minutes;
2010, Documentary The Lost Wall, 85 minutes.

ERMA:

CEREEY B BB r— GEHY . EMEFEHTE ASERE, SEEMWR2004FHENEETHE, —MHARYE
BB EBERR g w1, B EI20050 S BT (KIE) PRUNR, B, MR, CGEE) BZMNREHIRINRNE
Al ERBMEE, REMBHAESEEFENBRE. My GREY RE 7T EASEREHEENABMAE, MREXEKET
HEMEE, GEE) RThHRNE, B8, IABENOBRHR, BER5 RSN, BERMRENIEEREEE
BEHENS—E. SEE GXE) 1 GRE) mESAEEE—ExEN., BERe, BEXRLEANS —BRERR.

Director's Statement.

The Lost Wall has a sister documentary, the Lost City. Both films deal with the blind group. | started to work on this topic
in 2004 out of curiosity about the life of this group, which leads me to meet Xiao Zhang Zhao Rong, and Yutou, the
characters in the film. The Lost Wall records how Xiao Zhang eventually obtains hope of life after suspicion, confusion,
and anxiety.

The sister film The Lost City shows how the blind group get lost in the helpless reality despite their love and hope
for life. It also relates to the emotional relationship among Xiao Zhang, Zhao Rong, and Yutou, but from another
perspective. It uses the narrations of Zhao Rong and Yutou to present another side of the story. With these two filims,
| attempt to present complete and truthful perspectives of the story. It is my attempt on the new way of narration of
documentary.

Bt &2 5z Contact Informaiton.
Panzhigi@zjnu.cn
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Road

A& Length: 67mins
=R AFR Year: 2009
#mEl (Screenplay). #&E7As Jiang Nengjie
iE 7= Director: #gEZx Jiang Nengjie
# /A Producer: #gE7x Jiang Nengjie
2 Cinematography. #3F Jiang Ping #&E7s Jiang Nengjie
FHEMusic: REFE Song Zhiwei
5788 Editing: RE&EE Song Zhiwei
HI1EHEAE Production Company: 7 ER T{E= Film Workshop of Mian Hua Sha
%je Diclog: #im&E#HEZE# S Hunan Dialect

A T ARE:

FF AN LA FAS AR 22(E 24 BYIALL, BBHMPENRAGH, RBITRENRZIBIEREIE, FEREZHLEH
EREEM PR EAFRMACIESR, thBRRE T — R ENR AR EME.
HLAHINE e/ NE) BT BFERE, F20024HEEF /NS, EEEAFNER— EPME, RmslE—RIIMEE
WMABAE, FEBA N, BREHENETRXEINEIT T, KB ELELHEAXEEDHER, B2, BT/ ENRERER
BARE— NEFIEEEHEE FREY/ NNNBRTHREES. EHEBECEEEE, ,DJEEZKQEEE’J%JE’%*XT/RE%%?&O B—EBIN
ZABEABABEHEASE R NBEK, ?E; TEEBEERNEK L, EEBER T, NEAIW 7T —RAZR, HBWT—@E
22 N — 4., Bk, NEESENEAELRY, BBEEHA FOBERARBERE “SHNE" ..

Synopsis:

The film to light an Village students as the starting point of 22 private schools, through their in-depth interviews to
explore the children left behind because of lack of maternal love and fatherly love as the theme . Hope that more
of the social forces to focus on their family life and inner world. This also reflects the range of existing backward rural
education.

XingAn Village Primary School (Primary Light) as dilapidated building problem, all evacuated to the town center in
2002 primary schools in response to government policy - focused school. Causing a series of problems: such as traffic
inconvenience, too young ... ... vast majority of parents of the rural children working outside, the elderly but also the
older family farm farming. However, the future home for children who have a special renting in fown to accompany
young grandchildren to study. Room and board in the town have money to poor families had a heavy burden. In
part because no one child to read with only the morning up 56 points,Walking the dark road leading to the school.
In this case, the village founded a private school, were enrolled in a 22-member schools. As a result, village leaders
have gone through difficult country to apply through the various barriers to redevelopment of the "bright primary" ....
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Bio-filmography of Director:
Jiang Nengjie
Male The Han nationality Hunan province, China
Born in December, 1985
Graduate from Hunan International Economics University with engineering course in June 2008
Set up the film workshop of mian hua sha in March 2009
Have finished in short film the mountainous area alpine region of groom and documentary film Road with write and direct moviemaking by myself from
March 2009 until December 2009.
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Director's Statement.

The Documentary Flm road probed these problems which occurred among children in rural area, their families and situation of present countryside
nowadays from children's eyes. The purpose of the film is call for the further concern for children's education and these problems in their progress of
growth. At the same time it can highlight village education marginalization, village education culture flaw, village culture disintegration as well as
spiritual desertification.

The film followed the tracks of twenty-two children. Besides the conversations with their family, many matters in present rural area were exposed
through teaching, inspecting and talking with these children. The film recorded these entire things in their local language. The inspection indicated
that among the twenty-two children seventeen children's parents were out, one child's mother was home, and only there children's parents are home.
Most of these children were taken care of by their grandfathers and grandmothers or grandmothers in maternal side. Because of the family plan and
decreasing of child number, grandfathers and grandmothers spoiled their grandsons and granddaughters. So most of them were naughty, capricious
and had bad behaviors in class. It showed that the family in village did not think highly of education. The children hated school and lost due interest in
book. Some of them compared with each other in material aspect, and they went to school only to buy something to eat with the money. All of these
are the phenomena.

Through our conversations we got into the inner world of these kids, saw things from their points of view and knew every family's story. One was adopted
by his grandpa and grandma; one never saw her father who got life prison; one was abandoned by his mother; one was save a life after burning
with the boiling water; one kid's mother deceived her father into handing over his several ten thousand Yuan and run away with another man; and a
kid's mother from other province married her father who worked out of hometown left the family after giving a born; etc. To our surprise, most of kids
didn't miss their parents who were out of home from the conversations with them. We realized the grandma's bitterness with a granddaughter studying
in school and a son in prison. And the difficult life of the old couple who had to raise three kids touched us deeply. The film also covered the family
dispute, the bad relationship between the mother-in-law and daughter-in-law, and elder person's love and devotion to their kids in their whole lives. All
of these stories reflected the present problems in vilage. We concerned these students who were lack of love and lived in a especial family. And we
worried about how they confronted these things rightly, how they get the proper guide and keep a healthy psychology in the progress of growth as
well as the lose of the value of traditional ethics in rural area.

The film told us the technological process of growing crops in southern China frequently: sowing seeds, making the field, applying fertilizer, planting the
rice shoot. It showed the rural scene, the labor situation and the living circumstances of current peasant.

By way of talking with village head there, elder person and children the film also disclosed the village culture disintegration and spiritual desertification.
This film displayed it from the gambling, buying lottery on horse racing, violence and crime to kid's unwillingness to school, adult's ignorance of
education, kid's lost of control of parents, adult's conservative thoughts, the neglect of next generation' s education training and the distortion of
traditional rural ethics value in a different degree. Actually these were the essential problems the rural teenagers met. Nowadays with gradually
material development the rural education as the main part of fostering village culture gained little emphasis from people and country.

The kids' education and growth in rural area is directly related to the whole society. Their good facts are pushing the society on and the bad ones
endangering the society. But the countryside is in itself in the economical now the inferiority, society's minority groups. Apart from the village culture
disintegration, the spiritual desertification, issues of how to solve various problems in village caused by socialist country's development, how the country
draws attention to kids' education and growth in village, how they survive in the competition intense society are all the themes of this film.

Bt & 757 = Contact Informaiton;:
jlangnengjie125@163.com
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Sichuan Triptych

& Length:55mins

=EEFR] Year: 2010 £

&5 Director: $7xH5 J.P. Sniadecki

# /A Producer: s7sE J.P. Sniadecki

s Cinematography: 5780 J.P. Sniadecki

5748 Editing: 2455 J.P. Sniadecki

% (Sound):s27xHE J.P. Sniadecki

HEER= (Shooting Format) . HD

#5 Didlog: &i@zE&M)IIFE&§EH X Mandarin & Sichuan Dialects & Tibetan
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EER N =@ 5 A B TR E2008F ) =(EAZFE: 03/14MFZE, 05/1209Hh7E, O8/08HBLEE, BT EE=-AFNLER
CRIE, (MWIRHE)Y BEMIIE =@M EEEF:
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B EZE49K, =@F) 1 NFEE, RO,

C5F: AEgNENEERINRENIHESCHREE T AMAKEITE,

BEE=EMER, (HIEE) FHREXERAFEMEBEFENRR.

Synopsis:

This film's three parts focus on three major events of 2008 in China: the March uprisings, the May earthquake, and the
August Olympics. In order to allow these events to unfold on their own terms, Sichuan Triptych focuses on everyday
life in three locations of Sichuan Province: Tagong, Qingchuan, and Renshou. In Tagong, two young Tibetan girls play
in the grasslands as the shouts of military drills reverberate through the town. In Qingchuan, three women burn paper
money and light fireworks to mourn their lost loved ones on the 49th day after the earthquake. In Renshou, a migrant
worker working on the demolition of a disaster area returns home during the Olympics to spray his rice fields. Through
these three simple vignettes, Sichuan Triptych asks the viewer to consider the complex relationship between national
events and everyday life.
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Bio-flmography of Director:

J.P. Sniadecki is a filmmaker and a doctoral candidate in the Social
Anthropology department at Harvard University. He began making
documentaries in the United States, focusing on his experience teaching
in a prison education program. The fims he has made in China, Songhua
(2007) and Chai-Qian (2008) have been screened at festivals around the
world and received numerous awards. J.P. is currently editing a number of films, including Foreign Parts, a feature-
length documentary about a neighborhood in New York City under the threat of demolition and relocation.

ERMIAR -
BATRMR A HARIRREG TR A MM B ACHARE, B, BE, RAWHRTHRMBRZRRE LORR. HAZEHAR
BE=EREHIAFTEERENERNEH, MEMBEEZ ZHREMRENRE,

Director's Statement:

Every film that | have made carries the hope that each audience member is able to actively and freely use his/her
own experience, emotion, senses, and judgement to understand and feel the phenomena on the screen. This is
especially frue in the case of Sichuan Triptych because these three events do not require a final answer or conclusion.
What they call for is more diversity and depth in reflection.

Bt R =0 Contact Informaiton.
jpsniadecki@gmail.com
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Tt EE
The Twelve Signs

& Length:135 mins

TR Year: 2010

iEE Director: FXF] Ma Tianli

#s Cinematography: BXF] Ma Tianli

#8788 Editing: BXF Ma Tianli

#9 Didlog: i@k A&7 = Mandarin & some Dialects

AR

PR F PRI B B T+ B2 EM1280/FEMMELE AN, 65, b,

Bt EFEARETENEE, AEHBRIEEERTEERLLZHIDHED,

REEM, RATAR, HEEAREETEET—ENENERY, B/ \HHERRSEANVIXRE.
MR+ @R, +2ExR, TEET.

g, +-2&,

Synopsis:

These who were born in 1980s are the strangers that | chose randomly to fit in the 12 horoscopes. They are six males
and six females.

They come from different places of China, but they do have some connections with Beijing.

| did not make any preparations for the flm and | shot and interviewed each person for one hour. It was also my first
fime to meet them.

They are 12 light points, 12 appearances, 12 the moments.
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Bio-flmography of Director:
Ma Tianli

Born in Chengde, Hebei in 1978, O type Sagittarius man. Work for TV .commercial world, and make his own indie
documentaries.

18 years in Chengde, Hebei;

5 years in Beijing;

3 years in Xi'an;

2 years in Chengdu;

1 year in Shanghai;

1 yearin Yunnan;

1 year in Qinghai;

1 yearin the US.

TR
EEINE —MLERN.
(H2EY RER%R, ARFZ TERBIRNRENTR. CHUERSE—RAEE TTEMN—RES, —EEHE.

Director's Statement:.

This is my first full-length documentary.

The Twelve Signs only focus on appearance, beneath it, we can see the flow of reality from time to time. The
documentary may be taken as a sketch or fixed frame of the 80s' generation in cities of current China.

Bt & 75 Contact Informaiton:
matianli@gmail.com
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Zhe Teng

A& Length: 127 mins

TAAFRE Year: 20104

&5, Cinematography: EFWang Wo

B87#8 Editing: £FH% Wang Wo

# Didlog: &i@z%. 77 = Mandarin & Dialect
F & (Subtitle): 3z (F4r#F %) Chinese

A E A

A NER2008F HIRFEBIRBMALE FNEBEHEANBENSESENRIR., K8, UEREARSESENRE. FH.
W, HESS, HESLEERBEEESEANSE, FUSEAMEEECHE L. BEEA.
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Synopsis:

This film's content consists of various appearances and performances of various people and events that aired
on television and internet during the year 2008 in the form of reports, discussions, accounts, and special features.
These events occurred among us and have affected our everyday lives, and so everyone has his/her own opinion,
conception, and judgment. Although the year 2008 has already passed, these events still perform, and so it seems
that every new day is yesterday, and it is from this point that one can say it seems the year 2008 will never end.
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Bio-filmography of Director:

Wang Wo

Born in Handan, Hebei province, China.

1995, Graduated from The Central Academy of Arts and Design [Baccalaureate of Arts].
2001, Graduated from The Academy of Arts and Design of Tsinghua University [Master of Arts].
Currently live and works in Beijing.

EIREA:

KAREM—HORBETER, B —HOABRTHLE,

KETEERNBOBRBEEERKR, ETFEERS, TEARTEERZENN, KA THEENBIBELERIE, BEHEERT
5, TBEEYEETHTEREGEABCHFE T,

AREREMEET2008F, E—FHRZFMZERSHNB THEERE, ERZITEIE, ZETEHKE.

EEHAFHE MR ERERIEaEEmE.

Director's Statement.

Some of the footage for this film comes from television and some comes from the internet. Although the amount of
information from the television is considerable, its level of trustworthiness is low. Nonetheless, the space for reflection
and imagination it offers the audience is expansive. The footage from the internet has a bit of trustworthiness and
a bit of untrustworthiness, but the actual amount of each comes totally from the spectator's own judgment. The
material for the film was gathered during 2008. The year 2008 was not so different from the days before it and the
days after. This is because the prior trouble-making has never stopped and the coming frouble-making will persist.
The intention of this film is merely to use lies to speak a word of truth.
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[ § F Chinese Films
T{EFRude Cut

RIEMBEESE
The Unfinished History of Life

& Length:Part 1: 100 mins part 2: 150 mins
TR Year: 2010 &

iEJ&E Director: #i1& Cong Feng

# A A Producer. #il& Cong Feng

%5, Cinematography. #Il& Cong Feng
5988 Editing: #i% Cong Feng

%% (Sound):#lg Cong Feng

#t3 Dialog: Fangyan Dialects

ZF 2 (Subtitle): #F sz Chinese & English

A EAR:

EEREEHERET)IAFEN EHNEAF"RIINE=S, LENTEERAEEMWRHNPAEZMNAANMNAEE, hHETELE
R, BE ERREEBESK IR, ERANERE, B2, HE—LEEALATHA, BEEHKA. #2000FF14 972
HWERAE, BEBI0FERFE. HAAFH 274200547 A 52008107 > &, RAEHA F2RBAEIRS, SEITHEREET
—EIB 2 HA, WEAREFEA RSB ERE T S,

Synopsis:

This is the 3rd documentary film in my series of films, Italy, Gansu Province, which was shot in Huangyangchuan
Township, mainly documented the lives of my local friends and acquaintances there. Most of them are local high
school teachers, or ex-teachers later transfered their jobs to the county. In all, not like local farmers, they have steady
jobs and steady incomes.

We got to be friends in 2000. My shooting lasted from Jul. 2005 to Oct. 2008, this film is constructed in four parts, each
part correspond an certain period of time, with a different circumstance and personal conditfion.
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Bio-filmography of Director:

Cong Feng once worked at weather bureau and
newspapers, now he's an independent filmmaker
and a poet, currently lives in Beijing.

TURMIAR
BEREEWIHNMBEABMARBEEN—EHFF, &V
ERATEEPANFAEER TR OBBERLE . A
TEERFTFREEERBAT. SEAFTFEEZDEE?
HAXTLBRAEENES? A TREBBEYXA
g%, —ENENE,

Director's Statement.

Among all the films | made there, this film has the most close personal connection with me. It was just because of the
existence of these friends there, that let me first make up of my mind to make documentaries there. After making this
film, | became more of a heavy drinker. How many lives are there in this film2 What could be called as the history of
life2 Maybe there's a kind of vegetative spreading, a provincial dream.

R 7=t Contact Informaiton.
congfeng72@gmail.com
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1956 F HAERER, 19745 PERERIRNERNMSE
HRZEI978F, 1978FENEMALZHAR, 1982F £1985F
EER=FMFERH T —HISMHA, 1985F £ 1989F &
REMACE. BB 1988F 25, (ERBIHIA A, 1EZCNEE
FEERBISHIEA,

R|AER: (RURIESR) (19908F) | (Fhm1966) (1993
F) . (FEEBR) (1995F) . CILH) (1999F) . (I
RTRkZEY (20014) . (REEZFYINHAY (2003) |
CGRMIBEBE) (20055F) . (EHMRETHRKY (2010
F) . Cam) (20104)

Bio-flmgraphy of Director:

Wu Wenguang was born in southwestern China's Yunnan
province in 1956. He studied Chinese Literature in Yunnan
University. After the university, he was a teacher at a
junior high school for three years, and then worked in the
television as a journalist. In 1988, Wu left the television and
move to Beijing became an independent documentary
filmmaker, dance theater maker and freelance writer.

A List of Documentary Film Productions
BUMMING IN BEUJING: THE LAST DREAMERS
1990, 70 min.

1966, MY TIME IN THE RED GUARDS
1993, 165 Min.

AT HOME IN THE WORLD

1995, 80 min.

Jiang Hu: Life on the Road

1999,130 min.

DANCE WITH FARM WORKERS

2001, 57 min.

YOUR NAME IS OUTLANDER

2003, 70 min.

FUCK CINEMA

150 minute, 2005

BARE YOUR STUFF

190 minute, 2010

TREATMENT

80 minute, 2010




RN ICELER B EWU Wenguang's Documentary Album:
FAN S22 Private Portraits.

(IRMIBHESE) Fuck Cinema
= HRIETRIZ 1) Bare Your Stuff
&EE) Treatment

RO F A HEE: BAFRKR

20094 FRE2010F4], BT —EHFHEEMRHNLER., (HERBTHRKY 5 O B WMERLE A EENH
FTEARE., EREHR2005FME CGRMIBEX) /5, AFEBEM &, EMEA T, 5T —EH TEBNEMZE20055F
E20094, BRAFRE; FE—EFTHEMAEEI29, 19985520105, E2|F E—@F 7. 200545/ (#
IS EY , FME20005 =20024F HfEAviAH, 20005 220104, 445 %)545%, SHERBI0FFEEREEY
M. MERRE “EEPAR” ARWAIERA,
RAB=MATERE L, EREN "CHRAZORE" PR, F FREEHE—EEEE: T "SHEK" . BAE
MEDR, FN2000FT/EFEME BREHEA ML, i, BREENERMELRE, RELE 7R —NBREIEM
RFEF . BAEMRREZELCHEACHR. BF2BHRET2R PH—E, BAMKLET TR FTE54E. B10F855RH,
WHSFBRARE, FEEBZRELHTX. RASESEEEN=MH T, BERESI0OFNPRELTEMELN &£
W, WEWRERERN “AEBYARE" ANAXMME. SHERAMETERRNEZ. = tEAOART . BERK
SHRIK B, BT RHIRFIERE,

2010F4H

Wu Wenguang's Documentary Album: Private Portraits.

From the end of 2009 to the beginning of 2010, | passed an exceptionally exciting and stimulating winter.
During this time | finished editing two films, Bare Your Stuff and Treatment. After making Fuck Cinema in 2005,
this is the first new work I've produced in five years. Of these two films, the first flm uses footage shot between
2005 and 2009; the footage for the latter flm spans 12 years, from 1998 to 2010. Returning fo my last fim,
Fuck Cinema, completed in 2005, the material was shot between 2000 and 2002. 2000 to 2010, from my 44th
year to my 54th, this is the footage from these ten years that | wish to present, and this is the material that |
think relates to "cinema du reel."

At this moment | am very excited to bring these three films together and screen them at Songzhuang's
Documentary Film Festival - China to have the opportunity to "bare my stuff." The meaning of this phrase is
that from around the year 2000 | started questioning and being confused about the methods, function, and
even attitude of conventional documentary, and this severely affected my making of documentaries as
before. | didn't want to become one of the many who, to eat, to earn a reputation, or to maintain fame,
rely on documentary filmmaking and so | naturally stopped continually putting films out for debut. But in
these ten years, my lens has still been fiming, and | have continued a kind of diary using images. Now these
three films collected here signify that these ten years of footage - my diary of images - has begun to come
into effect. They also signify the start of all my experiments with the method of "using real images to write." At
this fime | am a little unable to hold myself back from saying to those who are twenty or thirty years younger
than me: "When you see this old man baring his stuff, is it or is it not harder than yours2"

Wu Wenguang
April 2010
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ECEF A EEEWU Wenguang's Documentary Album:
/f& Private Portraits.

TRt BREBEENEEE

& AE

RXICN9S6FHEER A, TEEZRER, BEIMHRER T XENZESIRA (B CAFE) ) . FREZEERMGI A, BETEHRTH
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Wu Wenguang: Autobiographer of the Fringe

Wu Wenguang, Wenguang is his first name, was born in 1956 in the Province of Yunan. As a child, he saw his family dispersed by
the effect of the Cultural Revolution (see Treatment ). Film director and producer, he has published books in China in connection
with international cinema culture. Since 1994, Wu and his companion Wen Hui, who is a dancer and choreographer, have created
spectacles of dance, several of which were presented in Europe, among other places of Zurich Theater Spektakel. Wu knows how
to play with the projection of pictures and audio visual scanning which he integrates in his choreographies. Pictures where the body
in movement becomes the screen! In 2005, the couples founded the Caochangdi Workstation, a space for independent creation,
where choreographies born, seminars are held and every year a film festival; residences are provided there, international meetings,
where participants gather together, sometimes at the end of long days of work, around tables in the large kitchen of this independent
campus which is truly exceptional. Wu launched big project, particularly in the countryside, where he has initiated a series of films
shot by farmers. In 2006, he produced the famous Villagers Documentary Project. As far as his own films are concerned, they number
around ten. His latest work, Treatment, opens a new avenue in his work, more intimate and of an autobiographical character.

In Fuck Cinema, Wang, a 28-years-old peasants’ son, has come to Beijing, where he has been refused admittance to the fimmaking
Academy. Yet vehemently he persists in wanting to enter the moves world, to sell the script that tells his life story, to shoot a film. He
is penniless and--- he meets up with Wu Wenguang. The latter decides to make Wang the main character of Fuck Cinema. Their
route consists of various stations that reveal powers, postures, businesses, illusions. One of the recurrent bits of derring-do in the film is
casting of oung women, who the camera takes malicious delight in a plush hotel room between the poor debutant and the upstart
fillmmaker, it is worth its weight in minutes and amused, condescending smiles. The single shot sequence lasting a good 12 minutes at
the end of the film, in which the fimmaker and his character are in an unending face-to-face, is exceptional. The face-off is set up by
Wang reading fo Wu a detailed text of his relationship to the filmmaker; a description of the ontological violence with which one films
the other. As for Wu Wenguang, he shoots without saying a word, when he could help the young man to eat his fill and find a roof. No,
the cinema answers to other laws, insists the filmmaker, before his character — all the move characters in flmmaking — disappears into
the crowd and into the night. Shooting amounts to holding them in images as one sees fit before losing them forever.

In Treatment, the ruins of a geriatric hospital guide Wu Wenguang as he picks his way through the scattered rooms, some of which
are identified by the light of a flashlight or the portrait of his deceased mother. Period of Chinese history unfold, the Culture Revolution
disperses families; the steps of the son’ s education follow on between Maoist doxa and ideological and poetical emancipation. The
notebooks that Wu fills with daily observation and poems, his words in semi-darkness, evoke as much the course of his own life as that
of his mother’ s. then there are the shots of Wu Wenguang on all fours, swallowing a long ribbon of white paper, enough to make
one choke, or die. This mise-en-scene, whose counterpart comes at the very end of the film when he pulls paper out of a woman’ s
mouth, is fraumatic. Its symbolic violence reflects the treatment we bestow on our bodies. Compared with the narration of the end
of his mother’ s life — her mouth gradually empties of all words — the realism of these heart and soul performance by Wu Wenguang
is form of painful and liberating exorcism, whose final meaning remains abeyant. But the sensitivity with which the fillmmaker restores
his mother’ s presence, the black and white pictures, the admirably detailed photos, the beautiful violence of a downpour and the
whiteness of the first snow give Treatment the dimension of meditation. So how does one freat one’ s life in the face of death? What
this most complex and moving of Wu Wenguang’ s films offers us to hear is voice that is strangely pacifying.

(from Visions du Reel, 2010, by Jean Perret)
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RIS E R
Fuck Cinema

18 . #9#EDirected, camera, Edited by: 225 Wu Wenguang

5 HABhIEPost-production assistants: # B8 Su Ming, . ZEFEE Pei Yanfeng
A& Length: 150 min

#1E(Year). 2005

ERMA -
20004 —EMB AR A BB EHEEREE R T (BRRRERBATAREKESHELHRE) . 2B FRNAENRE, HNE
HAW, LLERRDVDHT, ERIEEMRDVDEF, WEL/E, FMANEEAA T, BETHREC —RAEMEkbYR,

Director Statement:

This documentary shows how different young people try to realize their dreams or become famous through the film
industry. a young man from the countryside, aged at 28. He comes o Beijing out of a love for the cinema. Another
character is also a young man from the countryside. His love of cinema is shown in his chosen occupation of selling
pirated DVDs. This documentary also features young girls who dream of becoming movie stars. Throughout this
process not only | am the maker of this documentary but also a person who is puzzled about why we make films. Of
course | also appear in this documentary, and never hide my bewilderment, or the conflicts between my characters
and me. For example, Wang assails me that | use his miserable story for my own reputation.
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JtECER A EHE WU Wenguang's Documentary Album:
& Private Portraits.

= HIRIE TRIRIK
Bare Your Stuff

1% (Written, Directed, Edited by): 2x3% Wu Wenguang

i (Photographed by): Z=H7k. HFH. BEF. BE. BEE. 2

Li Youjie, Xie Lina, Zou Xueping, Luo Bing, Tang Zhi, Wu Wenguang

BhIE/$¥ = #) 43 (Assistants): B3F | &, /R, ZFEFE Zou Xueping, Tang Zhi, Xiaoying, Li Feifei
HIARAMT (Video Technical): E£3237 Wang Wenli

X FE (Translator English): 52 & Odette Scott

F & (Subtitle): &7 Tang Zhi

H & Length: 190mins

#4E(Year). 2010
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Director Statement:

This film belongs completely to its editor; from my own angle and position, it looks at my relationship with the village
filmmakers—or | might say, how we met and got entangled. According to my own exploration of the “personal
film” , I'd say this one is “spoken in the first person, brought from me to you.” The fiim's material comes from video
recordings of the Villager Documentary Project from 2005-2009. When | was filming this, it was meant only to be a
documentation of the project; | had no plans to make it into a film. However, at the end of 2009, as | was sorting
through myself and my own issues, there ignited in me a new wish for this material: to tell the story of my relationships
with these villagers—including how these relationships have changed and developed—from my own perspective.
As such, this film just shows you a part of the whole; the point is not to detail the Villager Documentary Project in all
its successes and failures, or count the ways it shines. It is simply about how these complete strangers and | became
fied, bound, and rolled up together—in a sentence, it's about the grit of people's interactions behind the scenes of
this project. And it's about the phrase | keep wanting to shout to them: “Stand your ground! None of you run from
this!”
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Treatment

1% (Written, Directed, Edited by): 2x3% Wu Wenguang

7 (Photographed by): x5, &, #EE. . OEBIFEIEE Wu Wenguang, Wen Hui, Zou Xueping, Tang Zhi, Xie Lina
BhIR/H g #)iF (Assistants): B3F . EE. /MR Zou Xueping, Tang Zhi, Xiaoying

HIAHAT (Video Technical): Exx37 Wang Wenli

T #EE (Translator English): B8 Odette Scoft

FE (Subtitle): & Meng Qi

& Length:1904348 190mins

#{E(Year). 20104 2010

EURBIA

BEMFERAVRZBM—EEBRIRAEKR, UL SHBRBER, £2007F X HAEHR, AR BURSHTHFT ETF0 2
#, HHERHEEI2ETERRSRNZEEIMBEBRES, — LR EERNERCRENFR, —EEFEHRE: &
B, EFEHTRNETZR, —EELERAENRARKIAPBWAEMIFERR, BHeE, ®E, —VIRMKERXR, BRIERE
FRIERNMEERLS, BR—ESRREHREFLERNER, LERERREEEFEA T AFENBEE, FHABE—BEP&H
FERNTR, M, BR—ER—RES—REA AR, —EEBHNRERAX B8R,

Director Statement:

This film started with me wanting to make a fim to memorialize and explore my deep emotions toward my mother,
who passed away in 2007. As | was making the fim, my thoughts foward it kept getting broken and shifted, especially
as | sorted through the 12 years of footage | had collected, seeing subtleties | had previously overlooked, or reliving
experiences that had long since gone by. Even more impacting was facing the moving images of my mother, seeing
someone dear to me who has already left this world captured with such lifelike movements, utterances, expressions,
like it all just happened yesterday. Then | realized this film is not just about remembering her—it's also an experiment
to bring her back to life. Especially at a time when I'm in a process of trying to heal myself, my mother is a crucial
element. And so, though my mother/ remembrance/ the present/ healing and self-healing, this fim's structure and
way of recounting began to naturally materialize.
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I+ 424% B Swiss Documentary

Z#R tiRequiem
Reni Mertens & Walter Marti

FAR HHYRThe Way | Look at You
Jean-Stéphane Bron

S L{E3ZThe Heritage of Mountain People
Erich Langjahr

K [E EEchoes of Home
Stefan Schwietert

Jl4g Cartographies
Choreographic interventions in an urban landscape

B @ %5 Facing of Judge
Pierre-Francois Sauter

E k=~ BThe House in the Park
Hercli Bundi
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#4243/ Swiss Documentary
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CHINA & SWITZERLAND "AN AUTHENTIC ENCOUNTER"

Jean Perret

here is a core question behind the way that China films, tells itself, reveals iteslf, questions and
ultimately meets us: that of authenticity. But what does that word - that concept, that experience
- mean in our respective cultures? What other notions accompany it - truth, objectivity, maybe
subjectivity2

Together, the China Documentary Film Festival, the Li Xianting Film Fund in Songzhuang with artistic
director Zhu Rikun, the CCD Workstation in Beijing with mentor Wu Wenguang, Swiss Films and
Visions du Réel bring to Nyon an impressive array of fims and treat us to the presence of fimmakers
from backgrounds both urban and rural. The framework is that of a tfrue exchange: in May 2010 it
will be the turn of Swiss flmmakers to journey to Songzhuang and talk about their authenticity. It will
also be a chance to better understand the different parameters of production and distribution at
work in both countries.

AUTHENTICITY — VERACITY
What is an authentic image?2 One which inspires trust¢ How does one believe a documentary?
How do documentary narratives function, how do they manage to persuade of the veracity of
that which they recount?

The concept of authenticity is in general empirical. But what founds it? The patina on a piece of
wooden furniture from the 18th century2 The brushstroke in a cubist painting? The quality of the
wool fibre in an expensive coat?2 Or maybe the smoky aroma of a centuries old whiskey? It is in any
case a tactile, sensual, cultural, intellectual experience which remains individual to every one of us.
It is the same with documentary images - images from those films whose modalities of production
and narration endow them with a "feeling of authenticity". But does authentic also necessarily
mean true and thus trustworthy2 Authenticity is in fact an interplay between three factors: the
reality which preexists any image, the cinematography which transforms it and the viewer who
believes it.

But authenticity, of course, is the product of an aesthetic and narrational construct created out
of raw facts, that is, reality. And although this reality bears no meaning until it is processed by the
filmmaker, it bestows upon the forthcoming images a basic frame of reference, an architecture, a
general environment.

Chinese and Swiss realities are different - they differ in their faces and landscapes.

Chinese and Swiss films are different - they differ in their cultural histories as well as the individual
and collective imaginary orders they draw upon.

Chinese and Swiss viewers are different - they differ in their eduction as well as their cultural, social
and political backgrounds.

The "feeling of authenticity" is inseperable from the "impression of reality". Film is a matter of
believing. While the endless flow of mass produced images creates a paradoxical distance to the
world and drains it of its memory, documentary cinema gives the viewer the means with which
to believe in what he is seeing. This type of cinema legitimizes other cultures, expands existing
worldviews and stimulates reflexive and subversive approaches (it is the duty of all Art forms to
be the political and poetical critics of their fime). From there on the issue is visual codes, narrative
structures, different ways of telling life the way it is truly lived, imagined, dreamed.

Let us advance two hypotheses.

The first concerns Swiss cinema. Swiss documentaries tell stories by means of generally elaborate
narratives in which editing plays an important part and casting is essential. The quest for
dramaturgic efficiency is clearly influenced by certain codes common to fiction film, and music
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often plays a dominant role. Some influences can also be traced back to the field of experimental
cinema. All these parameters are tools resorted to by the authors.

In short, we can say that Swiss documentary film consists of (small) units of image and sound,
all pieced together with an infinite care so as to convey a feeling of reality, of authenticity. Our
cinema lies somewhere between the modern and the post-modern, and the marked postures
of its authors, their plays on enunciation, are set within a narrative continuity of often elaborate
constructs generally adapted to the conditions of production and distribution offered by the
market.

The second regards Chinese cinema. The stories told in Chinese documentaries emerge from takes
that are often surprisingly long when compared to the established average. Filmmakers articulate
the situations they depict in time (the lenghth of the takes) as well as in space (the depth of field)
so as to reveal their rich complexity. The filmmakers display a spectacular radicalism in this first
stage of the creative process. The editing then brings the scenes and sequence shots in relatfion to
one another.

Chinese documentary filmmaking recalls André Bazin's reference text against editing ("montage
interdit"). Out of the daring length of the takes, which last until the situations die out, until they are
maximally "exploited”, arises a certain sense of authenticity. The raw, almost brutal quality of this
approach to the capture of reality owes something to the very direct sound used as well as the
general absence of music, commentary, interviews or particular casting. And to the particular art
of extracting the spectacular from the often extremely prosaic.

Chinese cinema as seen by us: it asserts a fundamental radicality reflecting a neo-realism at odds
with the official political and cultural narratives. Although the importance given to the take makes
certain films appear surprisingly modern, sometimes their dramatic structures are less than perfect.

Inseperable from these attemps at classification are the significant differences in terms of
audiovisual economies, modes of production, author status, and cultural and social contexts, all
parameters which affect these systems of representation which to us are different, strange, foreign,
and deserving of our closest attention!

Filmmaking and its economies

In Europe, in Switzerland, independent cinema is unthinkable without cultural policies effective
on the national, regional (cantonal) and local (cities, villages) levels. Audiovisual production is
guaranteed by the State and its indispensable partner, public television. Other cultural partners
play a part in this industry, such as various funds and foundations as well as, to a lesser degree,
private partners. The European Union has also set up the Media Programme which regroups
different tools infended to ensure the existence of an audiovisual industry. The objective thereof is
to put forward the identity of the Union through each of its member states. Although Switzerland is
not a member of the European Union, it benefits from a bilateral agreement specific to the Media
Programme.

There can be no authentic audiovisual creation without certain public policies, especially in
Switzerland, which is small and whose total population amounts to less than that of an average
Chinese city! This political responsability has traditionally been part of the close attention paid to
culture. But this fact is also often hotly debated. In the current neoliberal worldview there is a strong
tendency to want to subordinate culture to the rules of the market.

An encounter based on the faith we have in images that capture our attentione A central issue is
that of our individual and collective memories.

Direct cinema, Cinéma Vérité, fiims resorting to lengthy takes, long playing times... could there
be a virtue inherent to that which lasts longer than is usually the case in mainstream audiovisual
productions2 And what about rapid editing? All these are questions which we look forward to
discussing with our Chinese guests.
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Zz i Requiem

I 4/35mm/814388%/1992/% ¢t Switzerland/35mm/81 min/1992/color
B EDirected. FEAFIEET & XF4IFHETHF Reni Mertens & Walter Marti
#5/Cinematography: Urs Thoenen

B7#8Editing: Edwige Ochsenbein

##ZSound.: Jean-Claude Gaberel

Z4Music: Léon Francioli

AREM: —HRAXFHNITERS. —ERAE0MHCEONES 78Xl
HEREFNSE TR,

TR
HeMgIBHT. £ T19185, 20004 £, #EtH, B, HEBFNERZIENRRFBRRR,

RWEEEF . £ T19235F, 1999F £, #Et, WEAS, F1H, BE, B%, HhIERENEER, antHit ey
AR,

1
19534 (HB#RFLAITY ; 1956 (=) ; 19584 (TTERZE) ; 1958F (EEFEKY) ; 19614 (FEELMEE) ; 19624F (31
U/ NEZFN 0 19620F (EERLIT) © 1966F ( SMEA A ENERY 19730 BFHRATFBF AN (BFE)  1974F (EEM
ZEN V9775 (IHTEY 5 19809 (SCAIEEY 19855 (RSN BRIHEAT BER) © 1988F (BINABMERIELER) | 19920 (%
ZREh Y

Synopsis:
A lyrical poem without words. A requiem for the millions of soldiers of all nations who died on the battlefields of
Europe in the 20th century.

Biography and filmography:
Reni Mertens:
Born 1918, died 2000 in Zurich. Ph.D. I. Italian translation of the theoretical writings of Bertolt Brecht.

Wallter Marti.
Born 1923, died in 1999 in Zurich. Theater, journalism, radio, film, a short time director of the film department at the
Swiss television, Lecturer at the University of Zurich.

1953 nativity play

1956 Rhythm

1958 Jour de Péche

1958 Parfums de Paris

1961 In the shadow of prosperity

1962 Our little ones

1962 Christmas play

1966 Ursula or unworthy of life

1973 The self-destruction of the Walter Matthias Diggelmann
1974 Prayer for the Left

1977 & propos des apprentissage

1980 Héritage

1985 Flamenco Vivo - L'Ecole du flamenco
1988 Pour écrire un mot / 1992 Requiem.
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AR A9 RThe Way | Look at You

B 4/35mm /54453 48/1994/% Switzerland/35mm /60 min/1994/color !
wEDirected: 49457 %88 Jean-Stéphane Bron | |
#eZCinematography: Cinematography Frangois Bovy ] |
rgEditing. Karine Sudan ;‘
§##ZSound: Luc Yersin § l“‘
ZdEMusic: Louis Crelier i

BB

BEEREHFEAAERBERE, B—WHEE, TETENESE, ARRENREITTE. AH BRI HEEIESERE M
ERT ik, EAZEENEeMNITRMES. —Ex AZXRHER, KERBRBLAGEEMEE TN ORI —=E
TFREEEFENEHEMN B EFRMNERIER; REXRMNNEEZAES — R E2EBEBRERRE, MERFK
WERNBHES, ESNBELEHRLIAERK A

Synopsis:

This is the story of five encounters, both tragic and funny, which all take place in one car in a driving school. Five
couples who are brought together via their attempts to get their license, but divided by natfionality and sometfimes
skin color. A woman who repeatedly fails her test is convinced she's finally found inner harmony through her Buddhist
instfructor. An Afghan exile confides his sorrows and worries to his female teacher. A driving instructor from the canton
of Vaud makes racist jokes to a student who is Indian, but Helvetian by adoption, who tries to be more Swiss than the
Swiss themselves...

EC R

S SEEN HEHAETI6F 8RR, BYASAFZEEY, EAECAL-DAVIEE, |ErFQLIEIRE, HE, MEEMNN4H
THEIER (MEAMLERN) AEZSEBERECES LEE —E0E ) CEBIEXA/GRZEMIT/ETE) , 1997, MHEL
TEACSR A B RIS 6 RIS . "Connu de nos services"MEBRIR B T8OFER R MERRBIM "X NBRA—EN—R
FIAB., FHRTETFELMOEREGANZHRBEATIE, 1998FE T M+ EBEATBPNLIFT S AEREE, M “STX
i t” BEE, A CGRERFPEMRY “The way | look at you” ZBronfysE —EEE, (RAISEHRALKREHR, A4, EEFT
=[H#, Full Frame, NC, RFHFZEBEEL) , "Cornin Parliament"' 2 E =R E LTS .

Biography and filmography:

Born in 1969 in Lausanne, first studied film in Italy (Ipotesi Cinema with Ermanno Olmi), then at ECAL-DAVI where he
graduated with mention.

During that time he directed and co-wrote several short films (fiction and documentary) which made an impact at
several international festivals (Bel Canto/Clermont-Ferrant / Canal + award). In 1997, his first documentary feature
was screened on the Piazza Grande (Locarno): "Connu de nos services" was inspired by the scandal surrounding the
discovery of "files" compiled by the federal police in the late 80s, and resulted in a film about history and memory that
was both ironic and moving. Winner of the documentary competition inaugurated in 1998 by the Swiss Broadcasting
Corporation SSR SRG idée suisse on the theme of "Multicultural Switzerland", La bonne conduite (The way | look at
you) is Bron's second feature film (Original Vision award sponsored by the New York Times, Newport, USA Jury Award,
Full Frame, NC, USA and many more). "Corn in Parliament" is his third feature documentary.
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S LL{#E27The Heritage of Mountain People

B 4/35mm/9743$58/2006/%t  Switzerland/35mm/97 min/2006/color
EmDirected. #2450 Erich Langjahr

k% Cinematography. %224 miErich Langjahr

T#EREditing: #2375 -FgnErich Langjahr

##=Sound. Silvia Haselbeck, Dieter Lengacher

Z&Music: Hans Kennel

H fmProduction: Langjahr Film GmbH

2% ¥7World Rights: Langjahr Fiim GmbH

AtEDistribution Switzerland. Langjahr Film GmbH

A AAE

—REHBTRERFHNLURABSOEE, BAERNPNLR, g Elangjahrm ® 5 S /02 A H ST, LR MaEstE
BTRI—BEA, SF8H B2 B, MEFEFEL FHinteren Heubrigheli§p L, Fo# 7 HIIFMS AR, s riniax
Z AT AR, IS TR —BARTER A AMBE T HROT TR —R A, FlangiohrBEF, MNFERBEIHRER
MAP—TEHEEAENER, BERABLEGTHRE,

Biography and fiimography:

Born in 1944 in Zug, Switzerland. Started independent filmmaking in 1971. 1994 he founded with Silvia Haselbeck the
Langjahr Film Ltd. (production of documentary fiims for the movies, distribution of the own films and those of Walter
Marti and Reni Mertens, of Isa Hesse and others). He is a honorary member of the Swiss Filmmakers Association and
of Film Zentralschweiz, and member of the beoard of the film club FLIZ (Zug). His work consists mainly of documentary
feature films shot in Switzerland for the cinema. The films of Langjahr obtained many awards; «Ex Voton. «Men in the
Ringn, «Alpine Ballady, «The peasant's Wanm and especially «Shepherds' Journey...» (Golden Dove at Leipzig 2002, Swiss
Fuilm Prize 2003 etfc.).

EIRE -

1944F B 4 T4, 197 1FEHHABIH H. 19945, BAHAD BEF BERERAzZLangjoahrEXBRA S (FI1E
MBI RTLES, RPEEXATE B MNERE B, ERMMUELEM—EANER) . WEKIEZFEHEM
Zenfralschweizy 4B & 8, MR EHBRHEERFLZ beoardfyf g, M TIEZTERRERAE —LREBLEEH.
LangjahrfERZESBHF 2B I8 (BIEEY (ER) (FIFmERHLzI) (BRBEE) |, 532 (BEEZR...Y (&858, T
2002 Fc b 85 B 4, 2003F 5 £Fuim#gss) |

Synopsis:

A unique opportunity to experience the last remaining mountain haymakers in the Muotatal, a valley in Canton
Schwyz, Switzerland. Award-winning director Langjahr returns to his beloved Alps to document a group of people
continuing the legacy of their forefathers. Every year on Swiss Natfional day, August 1, the Wildheuer climb up the
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steep mountain of the “Hinteren Heubrig” , fitted out with scythes and wearing wooden shoes with spikes, just as
their ancestors did before them. They are part of a generation who have lived with the challenges of nature and
survived it. In his film, Langjahr's poetic realism gives an insight into these people's experience of the simple life, the
very foundation of human existence.

The films of Erich Langjahr:
Feature lenght films

2009 Birth

2006 Alpine Saga

2002 Shepherds' Journey into the Third Millenium
1998 The Peasant's War

1996 Alpine Ballade

1990 Men in the Ring

1986 Ex Voto

1978 The Battle of Morgarten
Short films

1993 Portrait d'un coureur cycliste
1992 Unter dem Boden

1983 O.K.

1982 Do it yourself

1981 Made in Switzerland
1980 Achtung Kinder Pumm
1976 Sieg der Ordnung

1975 USA-Time

1974 Canaria Report

1973 Bahnhof

1973 Justice

1973 Der Fluss
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5 +/35mm/804>4&/2007 /% & Switzerland/35mm/80 min/2007/color
EEDirected: B4 N FuiEZR4F Stefan Schwietert
#eZCinematography: Pio Corradi

B7#gEditing: Stephan Krumbiegel

#&=Sound: Dieter Meyer

=@ Music: Erika Stucky, Noldi Alder, Christian Zehnder

& ¥¢Lighting: André Pinkus

;@B Cast: Erika Stucky, Noldi Alder, Christian Zehnder

TR
1961 F WA BERTMR, EEH, ARETER. CNFE B RRCETESFELGIIEN, 1981F21982FF £, &
GloboE R 2 MM.V ISR,

1982F SR B 2SI AES IRIIMERNBEE, TBREZMZHRE, 1984F E1990F A aMAIDFFBERSZE, 19914
EREBRYZ T RBBELAS, SHERRLHES . SEEHITNEENBEX2REH. RUETAEEAMMEER. &
20055 “FREFZEM" F120085FH) “Heimkldnge” (REEIFE) EEHIERE, RELBAE,

Biography and filmography:

Born in 1961 in Esslingen, Germany. Grew up in Therwil. Made his first films for Video genossenschaft Basel. 1981-
82 Lives in Brazil. Worked as a director's assistant in musical films for TV Globo. 1982 Receives a grant to study at the
California Art Institute in San Francisco; attends film and video classes. 1984-90 Studies at DFFB (Deutsche Film- und
Fernsehakademie, Berlin). 1991 Founding of Neapel Film in Therwil. Produces and directs documentary films. Teaches
in film schools in Switzerland and Germany. Lives and works in Berlin and Therwil. Awarded Swiss Film Prize, Best
Documentary in 2005 for “Accordion Tribe” and in 2008 for “Heimkldnge” (Echoes Of Home).

1986 Das Topolino Projekt

1987 Tapez 36-15 Code Gorba (both short films)

1988 Fualni 88, the Last Ten Days of a Campagne (documentary)
1991 Sprung aus den Wolken (fiction)

1994 Der Schatten ist lang

1996 A Tickle in the Heart

1998 Im Warteraum Gottes

2000 El Acordedn del Diablo

Voyage Oriental — The George Gruntz Concert Jazz Band in Turkey
2001 Liebeslieder

2003 Das Alphorn

2004 Schwarze Madonna

Accordion Tribe

2007 Heimatkldnge (all documentaries)
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NEABHL:
BTHERE, RENRS, SYNRRENTR. XA ANENRE., RABTMEMFIPTR 2N L E STEEOAM, mFAH
A ERERE NG, FRBE.

PSS

FriR+e, FFwItEF EMontagna-Esplorazione-Avventura, {7 flea ™ E——=E R 20084,
FREIRMN, EEETERT®H, HLEFE, &KELIREH2008,

RS HT, BRSEMNSEEESR, RELIFF2007,

Jedh, HHAEBEESE, SHMI—RESEREFE2007E,

AR, EREERiEIEESZE, 2007,

BE, HEAXEENARARESE 2200745,

#ZeH, FilmpodiumRimiEss#raett, #FE2tHFilmpreis 2007,

Synopsis:

Of cheering sounds and other singings, a film about that most primal of instruments: the human voice. About the
muscial vocalists of the Swiss and Austrian Alps who come from all walks of life and their passion for the melodic
quality of the human voice.

Festival & Awards:
Trento, Trento Film Festival Montagna-Esplorazione-Avventura, City of Bolzano Prize - Gold Gentian 2008.

Solothurn, Bundesamt fUr Kultur, Swiss Film Prize, Best Documentary 2008.
San Luis, Festival Internacional San Luis Cine, Best Documentary 2007.

Athens, Athens International Film Festival, Golden Athena - Best Music & Film Award 2007.

Berlin, Internationales Forum des Jungen Films, Leserpreis des "Tagesspiegels” 2007.
Berlin, Internationales Forum des Jungen Films, Preis CICAE Int. Verband der Fimkunsttheater 2007.

Nyon, Visions du Réel, Prix du Public de la ville de Nyon 2007.
ZUrich, Filmpodium der Stadt ZUrich, Zrcher Filmpreis 2007.
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pillEe

TN NE =
CARTOGRAPHIES
Choreographic interventions in an urban landscape

I+/1174348/2008 Switzerland/117min/2008

“RigT B2—ERE T HE. BRMEENEREE. RERREE SRR
ERHAR, FREHEERANEFEN S, 2002, 200450120074, FHFI4E
BT ISR EFBIET R

Bl - GRRE® LY . Kamal Musale,2002,8'

Hl4E2- (HtP9) , Philippe Saire, 2002, 8'

Hl4&3- (5@ . Pierre-Yves Borgeaud,2003,15'

Aliga-  (FRMEIE) RETH4M? » , Massimo Furlan,2004,19"

AAES- (PfEr17-1988) , Alain Margot,2004,9

Aigé- (FLEZWLFRY , Fernand Melger,2005,26'

H4&7- 7Ry . Philippe Saire,2007,8'

HI4&8- (/INB)Y , Mario Del Curto,2008,12'

A#&9- (La Boule d'Or {R&EIKAELEERY , Bruno Deville,2008,12'

Cartographies experiment is a project which mixes dance, video and architecture. The aim is to search for new
ways of printing bodies on landscapes and creating fresh identities for urban spaces. In 2002, 2004 and 2007 nine
performances and films were produced.

CARTOGRAPHIE 1 — Mini-golf, Komal Musale, 2002, 8'

CARTOGRAPHIE 2 — Les Arches, Philippe Saire, 2002, 8

CARTOGRAPHIE 3 — Interface, Pierre-Yves Borgeaud, 2003, 15'

CARTOGRAPHIE 4 — (Ha Ha Hey) What are you doing 2, Massimo Furlan, 2004, 19"

CARTOGRAPHIE 5 — Rue Centrale 17-19, Alain Margot, 2004, 9'

CARTOGRAPHIE 6 — La Vallée de la jeunesse, Fernand Melgar, 2005, 26

CARTOGRAPHIE 7 — Le bassin, Philippe Saire, 2007, 8'

CARTOGRAPHIE 8 — LTlot, Mario Del Curto, 2008, 12'

CARTOGRAPHIE 9 — La Boule d'Or, Bruno Deville, 2008, 12'

G- 43

“Hlig” BB B TAIPhiippe Sare xS, BABANBEESEENNERY. RERFKESEBHRENFHIX, HEL
HEBASHEN SR,

AMERR:. EEEMBEANELSAN, AAFESEMEAREAREHA,

BT7IBELEHEHEENEE NNEMKE, BRESFPIIFELHEBEERBRET TR, #MEHEEHRHHERE. @EIEmaE,
BB EEAENRET Bk,

AT EISE1 2ERBRER. SEREEMTEIOR, HPAMXARBEFR, HASRE —REQARMIUXNBEE. =/F, BL
BRELMEEERBLFNE: B2/E, EMTELRE. ERENENEFEEEEE LABCPINRTIER,

Philippe Saire- 4% (GG REREIA. fFEZ—)

Pilippe Aimpl 4 /A4 M AT, BEEERGE, MEIXTERERIE, 2 EXETERSHHIEEESE, 1986F, fhAlET
MECHMEFTmEMNAT, AFEFRILTRZE, BHhTHRAZAE, HUBEITEEM, HERSEEMMEBEEHN. BIF
(e Sh=y /W

19954, Philippe SairenS)H 7T HCHEESE.: BEAERMSevelin 3688 (—EIABERFERBHISAHT) . Sevelin 36
TMETHBEEMENEL, WERAAMERATIAGNEGE, DEFEEBABAENERN. R TEHMEEENEEEE: Al
FI1997 FHERBEEEEHAIL T1998FSevelin S FHBEILUN, BENRERBEEREIGRNEHEE. BRNEEEERE
RS EEA. EROMERHNERERENE,

19984, Philippe Sairef#15 7 fiVaud E&EEMEE, ZEARKEBEMNEEMAFMEEROAL. BF, HFERE
mEERE e b, S T EERd auteur du conseil général de Seine-Saint-Denis#E, 20044, Philippe Sairef15 7 #rZett
ProTanzi% ¥ s - SE IS fam S 52,

CARTOGRAPHIES - PRESENTATION
Cartographies is a project created by the Cie Philippe Saire from Switzerland and is structured as a
series of choreographic interventions in the city of Lausanne. The aim is to search for new ways of
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printing bodies on landscapes and creating fresh identities for urban spaces.

Modus operandi: dance comes out of the spaces traditionally assigned to it and meets the public in

everyday spaces and situations.

In order to make a permanent record of these ephemeral interventions in the cityscape, the work is

filmed by video operators, thus giving a specific form to the interpretation, identity and memory of the city.

The intention is to compile a series of 12 videos. The dancers work on the site for a ten-day period, two days are spent
on video fiiming, while on the last day four presentations are made to the public. The videos are later screened for
the public in Lausanne and later acquire an independent screening career of their own, being shown aft festivals, on
television, at arts events, etc.

Philippe Saire -CHOREOGRAPHER

Philippe Saire was born in Algeria where he spent the first five years of his life. Affer moving to Lausanne, he trained
in contemporary dance and then went abroad to pursue his training, including a spell in Paris. In 1986, he created
his own company. After putting down its roofs in the Lausanne region, it has gone on to develop its own creative
repertoire and contributes actively to the emergence of contemporary dance throughout

Switzerland.

En 1995, the Compagnie Philippe Saire inaugurated its own creative workspace, the Théatre Sévelin 36.

Situated in Lausanne, the theatre is entirely dedicated to contemporary dance. The Thédatre Sévelin 36 is host to
performances of international stature, but also programmes dance by local companies in order to encourage their
development. Amongst the highlights of the theatre's annual programme are the Lausanne International Dance
Festival, created in 1997 and the Printemps de Sévelin Festival, which started in 1998 and which is dedicated to the
work of young, contemporary choreographers. Artists in residence programmes complete the list of the theatre's
regular activities. Its goal is to promote and stimulate contemporary dance at regional, national and international
levels.

In 1998, Philippe Saire was awarded the Grand Prix by the Vaud Foundation for artisitc promotion and creation.

The same year, he won the Prix d'auteur du Conseil général de Seine-Saint-Denis (France), at the Sixth International
Choreographic Meeting for his piece Etude sur la Légeéreté. In 2004, Philippe Saire received the Swiss dance and
choreography prize, awarded by ProTanz, Zurich.
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HmE % EFacing of Judge

I +/Digital Beta/734>48/2009/%t Switzerland/Digital Beta/73 min/ 2009/color
iEsEDirected: FRIZ® 3k BRI FL R HFPierre-Francois Sauter

s Cinematography: Patrick Tresch, Pierre-Frangois Sauter

FT#REditing: Dominique Pdaris

##ZSound: Laurent Barbey, Denis Séchaud

= @Music. Pierre-Alain Bertholet

A -

BEFAMRWMZ G, AREAEMBERIEESRE, FERMEEEAMEHLERNIEF, HREMPINGER, MEREENTEER
B, HEARSFEESHMM: B, B, £H, BR, FE, EENHE, TROBERSFENNAZRER, RNER
B, IXME. —SABEAE LR, ZREHIIERET,

Biography and fiimography:

Born in 1966. 1983-94 Professional training in fine arts: painting, engraving and drawing. Worked in engraving ateliers in
Lausanne, Lisbon and Milan. Participated in numerous exhibitions. 1995 Internship in directing at the Radio Télévision
Belge (RTBF). 1997-98 Prepares numerous topics for the “Strip-Tease” programme on RTBF. 1999-2004 Writes and
directs 49 portraits for German Swiss Broadcasting Service (SF).

TR

HETF1966F, 1983F E1994F HEMXEW AR hEE, BERFEE, QIEER, SHAFKEIEZMEZ TE, 2/M72X
R, 1995FELLFIREBRERZEE, 1997-987ELLAREREREZAM T 72 M “Strip- Tease” §1H., 1999-2004F AI1F
HiEgEER L ERRBASNIBEER.

Synopsis:

Subsequent to indictments and arrests, the examining magistrate deals with the individual cases. While listening
to the accused in closed sessions and deciding their fate, he is directly confronted with brutal social reality. The
accused have much to tell about themselves: dramas, accidents, violence, conflicts, misunderstandings, thoroughly
calculated schemes and brutal, ill-considered behaviour makes a world come alive in the examiner's office,
appearing at once absurd, ludicrous and tragic. A human comedy is being played out right before our eyes.




s+ 408 B Swiss Documentary

E# = EThe House in the Park

I +/864y4%/2010/% Switzerland/86 min/2010/color

EEDirected. 77 Hiid Hercli Bundi

BrégEdited. f7PRsE ¥H@ Hercli Bundi

#l JrProduced: fiPgEE FHd Hercli Bundi

281 A &Cast and Crew: Yu Qiurong. kAl Weiwei, Jiang Zexico, #l4#ERE T A
T AFIE EThe workers and residents of the Jinhua architecture park, Daniel Buchner
& Andreas Brundler , Emanuel Christ & Christoph Gantenbein, Tilo Herlach & Simon
Hartmann & Simon Frommenwiler, Ascan Mergenthaler

B

FEFOM., EEMDEMNEZRREERBDENREEERD. BFASEELE/N, ASEEE—EQE, FRFHNT L. ERAN
e, WEEMHHEABBRMSESENNEREEFRERE. BRRIFENHEN,

R, EEREFAWBETHT. EUXFNMARERNREANREEN. WHMAN LI, BEMAFSERNRE, TAMMEDBAN
EIBERRT .

AFRE T EEZRNAENBE—NE REONTLEIRENE TS, BE @2 EEMERERED AR, AFRRIE

Architects from Europe, America and China are invited to a Chinese provincial fown. Within several months, they are to
construct a park in Jinhua, infended to form the centre of a new quarter of that town. Where green fields now flourish and
farmers plough the land, investors will soon flock, followed by new inhabitants and sundry reforms.

But the project ends up being drawn out over years. The euphoria of the early stages runs up against a reality in which torn-
open earth and the lofty hopes of politicians, workers and locals are the only manifest features.

The film documents the changes leading to the Jinhua Architecture Park - from the laying of the foundation stone to its final
opening. In giving all participants in this process an opportunity to comment, one central question proved to be a common
concern: What is there for individuals to contribute, when the world around them is changing at such a rapid pace?

TR

19640 4+ AR E i, HEEEDER.

1988 - 19927/ RSSRALN BRI B RERFE
20028 K BRAE], 2007 IR E A RN S EELEMR LB,

Biography and fimography:

1964 born in Glarus, lives in Basel

1988 - 1992Studies film at the school of applied arts in Lausanne, DAVI/Ecal-Cinéma (Ecole supérieure d'art appliqué),
Diploma “Réalisateur en Audiovisuel”

2002 Founder of Mira Fiim GmbH

2007 Part-fime pensum as producer at the Zurich School of Applied Arts, Master of Arts in Film

Prices / Scholarships:

2008 Scholarship Culture and Media from the Canton GraubUinden
2004 Golden Remi Award for «Der Code» at the 37th Houston Film Fest
2004 Honorable Mention for «Der Code» at Brno Sixtteen Film Festival
2001 New Media Grant by Kanton GraubUnden

2001 Culture Promotion Award of the City of Chur

1996 National Study Award for "Lettre d'une ville (inconnue)"

1996 Culture Promotion Award of Kanton GraubUnden

067



068

ERE )

SHRITTEERETHIASHEENESESE, REERAKSHEBIRAE.
E—XRB@ AT DR REBRN, BEAKRGIRSSMAMZE, HitROoZE2INBEE
RS, MIERB LA EEN—£MAEE. R OZRER 24 TER3FEL T
BE (ORRREEY , ZERABEERLEA T —ERREE —EEEALE A NS
B, AREMEIIETARE,

19915, Mz T “HBERKR” (Purn Production) A HIMEAS), #EBBLEM
AR REAERENMEETE., "BEPRT KBBELERAZHNRHB0FNR

AR ZHERELE N SREENEE. =
fBEy e ( LRBEEEY) (1987)F (RCRAEMIBRERMFHOR) (1997) iR EH 1T
TMTEFEE, BAEEMSIERS, 20045, FRECFEKRELH, BHFER GE
&) (2004)% B E HFRE, ZALFHBRICHEERD SHNZAMAERRERMNZ +
FHRA—EBTEFIBFEMMN A CBUAESHNEENE.
MELETRRBEXHRTSE. BRERKENARSEXAAR. REBIEXH
TEFR. REBYVIRAEZEEE-HZES. BIMEREEYENAER2TRHRR L
HER,

Bio-flmography of Director:

Director KIM Dong-won graduated from Sogang University, Major in Mass Communication, and completed a master's
degree in the same university.

One day, he went to Sanggye-dong by chance, and saw the forceful demolition of the resident house. He was
shocked by it, and then decided to struggle with the people against demolition and started his career as a
documentary director. 3 years of the Sanggye-dong resident Struggle with him are recorded at his documentary
Sanggye-dong Olympic (1988). It became a milestone of Korean documentary film history and has created a great
sensation as an essence of documentary activism.

He is the president of Purn Production, a representive documentary film group in Korea, formed in 1991. Purn
Production grasps the turbulent times of 80s, becoming a birthplace for many Korean documentary filmmmakers.

His documentaries The Six Day Fight in Myong Dong Cathedral (1997), Sanggye-dong Olympic (1998), which deals
with harsh realities in Korean society, have created a sensation. He was awarded Freedom of Expression Award at
Sundance Film Festival for Repatriation (2004). This documentary is about the prisoners who come from North Korea
and have long been in prison while denying to change their Ideology.

He was appointed an executive director of the Association of Korean Independent Film & Video and one of
members of 3rd Korean Film Council and is currently teaching at School of Fiim, TV and Multimedia, Korea National
University of Arts.

Filmography:

1986 (IEMHAAAY James May

1988 ( HiZSEEEE) The Sanggye-dong Olympics

: 30 EAAIME L TR I B TRk (1989)

Yamagata B 405 5 B ETRE(1991)

1990 (B iE Fruma R)Y Standing on the Edge of Death
1991 (#HEFEHFH) God saw that it was good

1993 (REEZRHNEERY God saw that it was good

1994 (#HFEJFEER) Haengdang-dong People

1995 (BE##ZE1E) We'llBe One]

1997 (EHFIERBEHEEFSEM6K) The 6 Days Struggle at the Myong Dong Cathedral &5 — B L ERE S =K 58
(1997)

E_EREWAESIZE AR (1997)

48 R AAMNE 52 & v 18 BE TT AR (1998)

1999 (BEREFER; —£)» Another World We Are Making

2001 (—fE.A» One Man

2001 (#ZF=zj&) Tekken family

2003 (i&iE)» Repatriation 750 1 El 5 B %26 B kIR 52 (2004)
2005 (#%Eg, £X)» Jongno, Winter

2008 (RSEHIBLFY 63 yearson
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HZF8EE Sanggyedong Olympic

HEFEFER (—) Haengdangdong People

RS EREHEEMSEH6K 6 Days Struggle at Myungdong Cathedral
BEREER (=) Another World We Are Making: Haengdangdong People 2
&2 A Repatriation

KEMES 63 Years On
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i
o

FRITEERNLCT A

N

SRTEREBREARANRMABLALHE TR, MAERELEAN ROKEMOACNESR (DRFHEER)Y (1988) |
CRITERES) (2008) S+ ZAESEEAENEREE, EEENEMANBRAXMEBBRE T BEBILES
RER.

BEBIALEESR, REZNRUE—SRE “"SHEMLHE ) (committed documentary)” By, BE(ERHE

RS R EMAARES, —RANTEE (Svideo) HRIREABENITE T FE(activism), SERELEIME
R EAAIEERE.
EERTERNEBXEMRE, RMEBHR—ERERMANEIE , LNHEEREMAMNEE, BERALENEE, HEK
BEEUENHE. HPERERERNERIHZMEENAMENFEINL B AERXNTRR, SERIEEREAERAY “XE
HREE" . MRR, BT RBREAZZULEFBHFROEELLME ANENEE, AMFERRAER, HEHLE
HMEREFHBERER U ZATE. Z "XBEMENAERE NERETHANGS, WAMEBERRE. BHEE, HE
EE DM EAIERARE. B, T, SEENEBEE2R— BN A REENARERE,

FEBEMNATE DXEENBEARERNAEE" FTRERBREELERFHUEMERSH, MERRBELETETTFE
B, 19884, SEEXEHIOLWELEGR, BUFR TP HEESHETREESAAERE, MAREERBEERIRIT, &
BfFGREREFL, SRTEERRTER TEBEMNRYE, CEZRMAHFERABLEREREBINIT, BEEH
BafEitiRA (LRRRES)Y (NRE, 2/5, 2RREEFRATESFXORNERN, AENERETR, MAEMRERRE
ERAETERARHARMIEERBNEERAETETNEEXE, AR SEER THEACHEBR MEILRS,
EE£RITERANARZER, OEEMESREALRE 8. CEFRBL, SRTERWELENAXEREB A
FRRBIBE, HRAE. SEETLHB, KT (CREFBHERMFHHORY BESBHLUIN, RBEEER
EWMpgEEE. BE (ARHEY BERTLACHEELERIMESNSIE, MIB7F/AEN “XARnFE" 108F, &
fEat, HEBOAYBRELS BN, LORBEMSFEAIE. BEERESRMNBEM. EBHHRL. BOHR
ANFEZT %S, BSERNFERDS, —MtItsBtAmRERE, B —EHTE, RERIEMTM T B EHR.
Bk, H—8Em (BE) h2iE., (BE) 1992FMpHHE2003F T, EEFEHREIEA T T—F. MR
SERAZHERZSARTICEHNAL AL SNE, EMERSHHRESRIZMNEBRSMNEEEZE,

HENSEREHMAARR "WEaNBEBMLE" , CAENTHRMNERSSENERER, SEREMRHRETR
HEANER, TR BRBEASE, ARU—MLURELSHNEESTER., REZEFTFEHRMPZEEFHR (Video
Activist) EE2TRECHEENESHMEREMMENESH X, MMMLER, SRTERITURRE—NRRZZALES
LHAHEIRE, B, BHNEBEIHARRTEHRE, MERAM—EHZEEAR. BACKNRENF R
oy ZERVINNAEREY, BEhERIETREFIH, FRNBBESNEBMHR —LEFEN, BhiEREERE
ShFTEL & BIBE IR 3 R A B (S H AN E A,

HERELERF, SRTSENFERUETHLRERLESNRR, HEETHFSREABIALEREEMS A,
SROTUERTI91FETH "“BEFR” (EXF "PRUN Production” ) $IfEA S gt RIEHR —EFELEF EXANE
B. ZASE1988F (LR RREE) BEMINEML, F0XFRAETREBEBFLE . R1993F CQRIER )
(E5H45) . 1994F (FMARBELIY (BERE) 22007F (BIESY (Moon Jung Hyun) &, ZASHIERRIAER
SERBUEZEE, TEMNRFBEORGE, LHEHHERENSHFRAR T EEMNER 15,

EHIE CLRFEES) iF, BI20HAC80FREFM, MABALHE. RREULZEEHNEABILEAFFZH
#, BR "BELR" AHEMLEAEME A EANE. HAR, BEBIRE TALRAEXE S ARNHE, 2L
SHHENLCEAHRRRBESCREBEARMFESR, MERRLCEANFTRENZHEURENTRE. "BEZR™ W
—EAFERG R ERERE —ERR, B T EASERSNESESEN —EEE XK ENNeBERRE A
HHR,

ZHEAR T EZEARBRNBIERENRE, IWEAAB AR, MRLERAFEEGN —EHNENE
O, BBAEERERRERNEBEEMESAESYRNER., TEM XA —EXTEERERE HHNTEme
HEHEE, MMMHRPES, EZ6RNR T EEREBNMINE, MESEYFMBFERERNGIERRE, T
BIRACTE A BIES R B LR DR A BT UIAERT .

(ERREEE) HR 7 1988F R MEES 2 ATB/TR 7 EUHHRIEY DA REEIETRTFERNEE. 7
BithEREANAEAEIEB I HRRSN, Hikms3# 7 EREMBFNMAS, SRTERA1986FHBM LIZEER
ke, BEIFHEH, tAREN N EEEREHAEEMETHIFSNERS, EA28ERERG —FNEET
REREER. BEMEENIEEE, WRERRBETRREE THERARRNENIWE., HRR, SHEXLHE
MEOCEBAFIEERE R AMZBEREANESSIHA, SERATREEANERIMENRGERTMETEERR
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ZHEHNWR, MRMBEREREAERMNERER, BHESZNMA,

T BERR SIENERRE, SEENMAMHALRAFSEM - ERNEINTIESERTERNBE, BIEHaRHE
FIRERMERR (EERERY (1994) | (BIMEHFR-BFZRER2Y (1999) 0 (FERB@EY (1997) o s,
ERE TN S FEUAILMAERE, REMFERE (EEEFE2EHAEZEAY (1996, £HE) . GBENEEED)
(1995, £545) %, B, TR S FBURILL KW — 1B/ I 1 A st &0 5 T R IR ZE 2003 4F 52 Al 19
CBEY BHTRT, LAAUHSSIETEEVENSEER, 2 ARRERE T S8R FBUA B & WA
PRZZAFIRR L, B, BBERRE ), M (LEFRET) BEMHARBENERECMABEIRDE, BIFEIE
— ORI,

CGEE) F2003F HAFREKLE A B ARMEBEITT R, ERE, &% E2003F B B EHE
RERYAARMZERRIER. 2004FZF A RSXEEANTERHRRAMAE, FRIABEIRZEISEEH
KEBMERREEE L. FMSHTSAERLCERAERE. B ORERNERE. B BraE (Robert J.
Flaherty) #fad &%, 20045, ZAAREELHRAZEGNRNNZET, EEEBHMELEZ (R "ART PLUS') 8(E
RWEE, TP, ZARBYEY, BHIRLBRAS —RECEHHE LB, REHHRER%E. HERBITRM, &
HRE "BEPRT MEPBRTEIEF N TIndie StoryHEIET, BT ERETN, "BEHER” EXBEREEEL
RF|FNEREITIE, BESKSEMELSEESEEINLKRE, BRBBOLE), IFERBRZ /FEH LIREZHNTE
EATRI R,

CGEEY BEE ER—ELRIECHA T EAFREUCURAHRBRAES, EmBEAIFELmEEEBUS LA
R, HE, (LRPREE) bR —BREBSEZANBIARMX, BREEEY A RERANEAMNAEREAIZE
HIR, R M RBEFNRAR, SCRFETSMNERMANEELEE,

2000F A, BEIBACHEFELET —ERITEY, NEEAZERFENGESSHERTHER, MIrERAMm
ARANIREADREEZHNRFHAD, (BE) BEREESERTESNER, MEEFRTIEBEANNCE
BRAMHNERIR., ABHEAT, 8 EANNEBR - EHRBEENRAES (REXETHNEIAER) NE
EEUATER R,

7T GEEY B, ERTEEFERBNAYMEMLZEAZZZINE 81, MMARICHFRMRTERAFNER. B
MRS AEREREEMEER, BERFHS HR. EFFINZE, AMhMPERMN20EL70FKY), ERFAIZEIER
BRER T R RBCAE S N EE M EM BB MM TR EHME, SWMRILRMER AR TIEIBRNEMRT,
MARBIFEBCMBEMEIAEE, FEWERMER "FEaEMRNIL” . SRELR1992F S R/TERE M KEIL
PR RE, BMhPIRIEEIIEFAEE /S A920025F S8 B BT M FIRE, AMrEEETRE. WARILAREER TR
FERHA BRI B B R 2B ). ERSSRBBMMANEMEYHRBEAARR, EEEBRE
BoAES ENBEHEMN. LER, ATEERAMETESEERSE, BMSEERBEARRBRRE, BEER—ERE
RAFBHME X2 NERES,

EEEEMBMMANEZBABADNF AN (LZRREE) RER (B817R5E) MBLE AMELENAREMT

., BRABPINERSE T TRF, EREBEWMARESCHN. BE. BESHEAFZHOHEMBRNKE, NE,
(BEY SHYAFBRPABSEERHAINRELABAZBBRER. £ FE, XBEBCAMERBNICEEN—
ZLEHE; "BYMASEBSHRRRAANES, EEWAMBELANF A —EIEEREMBHERIR. RAEEHHEMER
. "
SRTERAE "EBHERARARMEN S, MABBEMOARARENEESEEEZ—" . BT IKRERMmRES
ABR ERMERIARIR, RATEEIE BRI E MR R TR e — 4, ERMUATHRRED, BURERBAEIEH O
MFEENEEAEEE], RERE, BREMARERTENHRERELEZFERARENSENEER, (&8 Bx
THEIESREEARBREDOTEEBANAENAREMC. B, LAUEF - ERita—EHT2ER, DR
XHUAENERTREAERANMEE, EEENRELAREHERDE, REEERESREYRTNM R, AE
BRI BAETRMREY A, BRAREILHSENSERRIER F e N RRNE BRBEUN., FEEAEL
BREBESHMERTRESEBSEERMEMN TN, FEBBREERNDITENRERE, KimER EAEBMNEHEZR.

£E.
{2t/ Nam In-Young
R REMIBRRA RS %

Assistant Professor, Im Kwon Taek College of Film and Performing Arts, Dongseo University

BEB2EL (PRRBRBPRTRERTRIEHRERE)

Master of Film Studies(Graduate School of Advanced Imaging Science, Multimedia and Film, Chung-ang University)
HHEEERLERHRTER

Seoul International Women's Film Festival, Festival Steering Committee

MEEEB LB BELERTZERRAA

Seoul Independent Documentary Film&Video Festival, Festival Steering Committee&Programer

WX “BREBZLHRANERAXTR"
FHE: (BEBILFRY (HF) F
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i®EEE e Sanggyedong Olympic

BE[F /274 4%/1988/5% Korea / 27min/ 1988 / Color
EEDirector: & ®t Kim Dong-Won
#) frProduction.  “ZEESfR” Purn Production

AEAE -
BEAII8BFREY TRESR, S —NRRBAFTREEEL LENENES, AMPBZHE. AN, THRERBEERRFEHRE IR
FFIFRLE B E BIRAVEA

BT AEAERNINEABEREEEEENER, BUFHIE T USRI ™R ENNEREER, Rit8H LIZFEAN200EE
HEEHHNERFERMAEE TR TENFS FRRES X,

BERRMAFTFEMARZMOAFKEHENEERE, EBR2BUTARETEBRMEMBELFEMRMMBMN. BRGMNsE. #F2
ABFTE RIS, BEBEHRGHENR, HEXBOHGMARMAR., ZINBLERRENER—BEE T =F, LafMrmEEm
FEBANTHNBRERE, FREREERHEFTHRGREETR, R HOMANES.

AAWRBEMAATRELFBELFL T2 E, ZESENE. CEERBYEZRAEENETRETERFR, £EBLE
RAK, FEUR R ERACH B E R BHENEREALRA .

Synopsis :

Korea held Olympic games in 1988. Every press did boast about this as if it's the most

outstanding event in history and people were agitated under the influence. However, any of them didn't pay
attention to our neighbors neglected by that event.

The residents who lived in the poor districts over 200 places including Sanggyedong had to be evacuated from their
houses in which they had lived for tens of years due to the policy of redevelopment planned for the purpose of
clearing city in order not to show the dirty and poor features of Seoul to the foreigners come to Seoul.

The residents shouted the government to guarantee the minimum space for living, but the government arrested
them and ravaged their houses relentlessly using gang for ravage and combat polices. So many people were injured
and killed, but even press ignored these people in that era of despotism. Living with the residents evacuated for three
years, | put their struggle, their pain and hope infto my camera. Sometimes | made the evacuees hold in their hands
and take their voices.

This film is appreciated as the work open the new era of the history of Korean documentary. It played a big role for
expanding the realm of independent fims and has been known to widely foreign countries enough to be invited to
Yamagata Film Festival for the first fime as Korean documentary.
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AEEEER(—) Haoengdangdong People

B /beta/314348/1994/% & Korea / beta / 31min /1994 / Color

i EDirector; %t KIM Dong-won

#) frProduction: “Z#E&4%” (Purn Production)

ZiEATanger: XTI HFHTERINEE S, KBEAEG “#H5>R” Catholic Poor Priest Committee, House of Sharing
in Korean Anglican, House of Sharing

#48Plot. Hong So-yeon

NAEM .

TRTEBEHB LRBERZ GHEFIHEIHTREERANEGRE, D TEERIER, CBEEERET (F2Rx
RY . BEEMERIIFMKIFE, ERIHFENEBRS, REDERHENEIAHMECHNLES, £ERTEE, A HE7T
MFIETE TR NEERE R MMRBIETHM S, W, BB ToMERIREHNESE,

M ESOF R AM I BRIBIFE 4, HEFLZIBEMNITE, MYRBHENTENRE, S2RERMESEIET 7%
F, P TMEESBFZAEBAESR, MAEEREEE. TENERHESHTEGHERZIBENHEN, T2REREARE
Ammrt a7 —EFHR.

BEERENRTLUEEANXEERMARM. S5, 2B IMESHNETHEMEERERE. TRENKBRIRSIELE &N
R ERFORE L,

Synopsis :

The director KIM Dong-won began to pay great attention to the living condition of the people who are from the
lower class of city after shooting the film The Sanggye-dong Olympic. With the same focus, he soon shot another
documentary Haengdangdong People.Since 1993 when Haengdangdong were removed by the government,
the majority of residence had to leave their dear home and face a poor life. This film describes the hardships and
struggles that people suffered during the removal, as well as the hope that the residents held together.

Like other forced removals in 80s' Korea, Haengdangdong also faced the attacks and threats from local sinister
gangs. In order to protect themselves, Haengdangdong people united to defend, not only against the house
removal but also in the aspects of daily life, work and education. In this way, they tried to set up a comprehensive
community, which set up a good example for the society.

This film also introduces the unofficial organization of poverty supporting as well as the religion and education based
city redevelopment policies.All in all, the director's concerns for the people from low class call for the society-wide
discuss and attention.
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REREHEEFSEHS6XK The Six-day struggle in Myungdong Cathedral

§$-2/beto/74§j\$;/1997/ 2w &EH Korea /beta/74min / 1997 / color+b&w
iEEDirector: €%t Kim, Dong-Won

EE.IJE,,@E?ASSMQM Director. Lee Sang-Youp

#48Plot: Seo Kyung-Hwa

F8Music: Jung Myung-Hwa

E4hZNarrator. Won Chang-Youn

WE@M

BB R TIRFEI87FOAFFRENAREMFHM—REARNVBERIRNEFSF, FAURDINENMBESRER, #
JKMHW*MK% %E%QiﬁﬁﬁfﬂﬁﬂﬁLﬁmﬁ¢%%%ﬁfﬁﬂiiﬁi,ﬁ%ﬁ%kTT@F%mﬂ& AP
CHFERFE. UEESNFFNERRS. ¥ARIREAERBMARBFSELENSAIR Y FFAEE. 22 EBRNEE
Wﬁ%%ﬁﬁﬂ%%ﬁ%ﬁToﬁﬁ?%%ﬁ%ﬁ%?%m&ﬁ,ﬁﬁ&&ﬁﬁ%%%%ﬁ%——@Eﬁﬁﬁﬁ%ﬁmﬁﬁ%%
FHARRIHENTR, BREFAFEMERAENRIGIRMZE="RNREEME. FFEBHNEBEBE T TEXRNER, —
LSRR IR AL oRBE MR,

HWEHBEHNENE THAMBERBE XA FFR T EMEEIBRAAME, HBB/XhFFrMES TWREHEFFHIE
REBEHBERRMSRAOESNSREE, BE, FHARIOFIT—HEHEHRE, ﬁﬁ%}"?%%ﬁ%%%%WE’\]&%ﬁi
ENREIRANBEEE LT HKER, HRFAFETIEETARMLEREASEREHENRA,

MRS IITER
B_ReLERBYE BEET——BEBTEYE (WOONPA Award)

£ Jr/\J: MBI ES
sﬁf)zéfﬁ)\%%'é%ﬁﬁ
1997 FwR BB < H Fram

Synopsis :
This picture is the record on the struggle in Myundong Cathedral for six-day period that gave the decisive occasion
for the Struggle in June, 1987 to burst up.

This film tells us the process that hundreds of students and citizens who forgathered in Myungdong Cathedral by
chance on their way of being chased by police on the night of June starfed and expanded the demonstration,
their conflicts and hopes, and the political situations surrounding the strike on the base of a plenty of materials and
testimonies. Especially it focuses on looking into the fact why the Myungdong Struggle that had been creating the
representative of struggle gradually attracting the attentions from the global press as well as domestic ones was
dissolved suddenly. Not only the government but the Headquarter of National Movement which was the leading
board of movement in opposition and Myungdong Cathedral that took care of the people did all push them to
dissolve, in the end they disbanded after a great tug of discussion and vote covering three times. However, the
process of being dissolved left a regret for that and some questions not solved fill now.

The aim of this work is to review critically where the possibilities | .

of the June Struggle and its limit was and seek the suggestive
points for our current movements through the process of
development and dissolution of the Myungdong Cathedral
struggle called as a miniature of June Struggle. At this stage
when we are before the presidential election like 10 year |
earlier and the doubt on morality of opposition movement
parties including the General Alliance of Korean Universities is
being arisen, doing look back the Myungdong Struggle give us
more meaningful something than the recollection itself.

Festival & Awards

2nd Pusan International Film Festival Wide Angle Section
Won the Best Independent Film Award (WOONPA Award)
28th Berlin Film Festival New Cinema

2nd Seoul Human Rights Film Festival

Indie Forum 1997 (Korea)
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BEFEER(Z) Another World We Are Making: Haengdangdong People 2

BEE/8mm, Hi 8mm_ DV émm/27438&/1999/% & Korea / 27min / 1999 / Color
iEEDirector: €&t Kim, Dong-Won

%) jrProduction: “Z#EE 4%~ (Purn Production)

[EwE B Production period: 19884183 —199946H

=M REAmMounts of shooting: 203k6043 &4 (20/\6F)  twenty of 60min tape (20 hour)

BB -

KRR AAFERERY —Fi@EE. (BERER)Y B—HLATERHENAMRENAFRENFFMELNLEF, BT
ERBHEMNTEZRARRE=FHRFBAFLUBFEL, BTHZEEBRNEEA. BAXHER T AR IFEERE—EE
EWmEASIN—EEAmRASEIBEAFEABRMMNESE. BERFNAFINSSEMBEMAATIEENHRERRERT 5 —&
EENRMRRMNFBE,

HEHEAE R HEE “EET N HE” BE, SEBIHAAFHEN LERERK, HEERIHFRAGBESR, HEUED
WiE., HEHE, UABARNEN, BRERAZERTRECARRE THMHHNESR, BB LRBUSTHMEMNELERE., &
FEERRAWHRBHLEAAMEN. ARFEELEIMENFHEMBRBEAMA, ANRERMEIETE P AMZEN
R,

NEERE:

FHEZSLEBHHMEMRET

EUER=REPN ]

1999 LI E 40 83 ER B —H R TEN E HIRIR

20004 =2 E 38 32 ) 1w 18

Synopsis:

The sequel of "Hoengdangdong People", a documentary about a struggle and dream for community of
Haengdangdong people against the unfair removal of their housing. Haengdangdong people in the removal
region finally finished the struggle in the victory after the 3-year-struggle against the removal and they are now
settled in the provisional residential building. They have gradually overcome poverty and have been establishing
a local community through a production cooperative and a credit cooperative to materialize their dreams.
Haengdangdong people's story with their successful community suggests a concrete way and hope about an
alternative life.

| began to pay attention to the issues around ‘poverty' and ‘community’ when | met Sanggyedong people whose
houses were unfairly removed. In the process of withessing the forced demolition, | was able to see the structural,
social problems, and the violence against the people. Re-development wasn't for the Olympic games or for the
view of the city, it was in fact the speculation in real estate by the government and the financial clique. The main
target of the film is people who live in demolition area. Since | wanted to deliver hope and courage of building a
community, | have deliberately removed conflicts among the people in the film.

Festival:

4th Pusan Film Festival Wideangle

4th Seoul Human Rights Film Festival

Yamagata International Documentary Film Festival 1999 - VIDEO ACTIVISM IN JAPAN & KOREA
Indie Forum 2000
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4 H COE & Retrospective of Kim Dong-won

&1E A Repatriation

§$-2/DV/148§3\$§/2003/ 2 s Korea / DV / 148min / 2003 / Color
iEEDirector: €%t Kim Dong-Won
='J JEAssistant Director: Jung Chang-young . Kong Eun-ju
#) frProduction: “ZB# &%~ Purn Production
HEEEBShooting Period: 1992/3-2003/10 (BHATTEZE7EA) 1992.3-2003. 10 (11years 7 month)

WNAEM .
1992 B R, H—ARERGEHE T MUPHEERICBRNBIaER. EXRPBZICA. ERTHN=1TFR, MrXEK
FHEZZNE.

NEBLETIAK ATIEL IR

20034F 55 7Y /& 4= 1] [ P BB 32 &1

2003F LT BB AC IR R E

2004F B HEZ AR BE—r Tré%%ﬂ’l%
20045+ _BELEXH (BE B ERR AT B 28
2003EEM7‘1‘%?%%5’%4%%%’5#*’*%&&%%%%
2004FE —+RESHFEBHEMRIED HE

200428 jL):%%LJJIB%‘a5 2]

Synopsis:
In the spring of 1992, I-the film director-met two long-term political prisoners who were charged of political spy from
North Korea. They didn't give up their faith fo communism for 30 years in jail.

Festival & Awards:

4th Jeonju International Film Festival (2003)

Yamagata International Documentary Film Festival (2003)

the 5th Busan Critic Association Special Jury Award winner(2004)

12th Chunsa Film Festival (Korea) the Planning & Produce of Year Award winner (2004)
20th Sundance Film Festival Freedom of Expression Award winner (2004)

29th Seoul Independent Film Festival Grand Priz and Audience Award winner (2003)
9th Busan International Film Festival (2004)




“®IcEfERE Retrospective of Kim Dong-won

KERESF 63 Years On

ﬁi & /HD/ 604y #%/20084 Korea/HD/60min/2008
iEEDirector: 4%t KIM Dong-Won
#l fjrProduction: DreamVille Entertainment Ltd.
ElAScript: KIM OK-Young
BBk FESponsor: S El A fEE R /(. Korea Center for United Nations Human Rights Policy

WNAER .
KEFEF (1941£1945) SEREF\AACKEIF T, HTRHERTHNDMB LR, BEEEFRRER, BLMRHEELMT
HHFEZA, BEESRAEREBENEEN “MOGREE" THAREREBMEINNRETT.

FEEB[E 4 (92E ALEE Soo-San EEF174, 7S H A IR AFIZE AJan RUff O'Hernew EN /e TUsE & A 4 B B 402284 th 2 B4R
40, TEWGE T rREEIERE N A AR SRR, Rayes F Frioss B A 1355154, EHR L Wei Shao Lan ¥ 2 —1E18
PR HTIR oo

BHAA20\ MR L HERFINED “Hm” , BMUMSEMBE S EXERFMEENMEN, E1941—194558 [, £#
HASEN T ZEDAERENETEEEEZN "B EREERB. LHANE T IME TR ERIEG,

E%%%fcﬁiﬁiﬁﬂ’ﬂX*%@é%?%)\%ﬁ’ﬂﬁ::E*%ZISIEEE’M%?ET‘E, AR AR AR L RI0 8 7 63 HIBER R A VE T RO AN
FBERANE, ZAEMRBEMER TN, KE BAARFNEMNEKMNBENRESETARE, NaEAXNER, $2HFEHM
ﬁm%%’%ﬁﬁé%ﬁﬁ’]?ﬁ FEEN i )

Synopsis:

It has been 63 years since the Pacific War (1941~1945) ended. For so many Asian women, however, the war has never
ended, as many are still living with the nightmare of the atrocities the Japanese troops had imposed on them with
the military government-led ‘sex slavery system.'

LEE Soo-San, a Korean-born Chinese, was 17 and so was Jan Ruff O'Herne, a Dutch-born Australian, when she was
kidnapped by the Japanese army stationed in Java, Indonesia. Rayes and Frias were only 13 and 15, respectively,
at the time they were violated by the Japanese soldiers occupying their motherland Philippines. A Chinese Wei Shao
Lan was a young bride of 18 when she was caught...

These are a few exemplary cases of the estimated 200,000 Asian women who were taken by force by the Japanese
tfroops as ‘comfort women,' as officially but secretly drafted sex slaves, to be exact, to serve the Japanese troops
in a few thousand or more ‘comfort stations' set up in 13 Asia-Pacific countries occupied by Japan between
1941~1945.

Another masterpiece focusing on the very basic issue of human rights violation directed by Director KIM Dong-Won,
the documentary looks into the horror and pain of the secretive life those five women had to lead for 63 years. The
film also questions, gently but firmly, when or how the sincere apology accompanying appropriate compensation
from the Japanese government will be realized, liberating both the victims and offenders all together from the
bondage of those atrocities...
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1AFE EEf 3 Passabe / James Leong, Lynn Lee
1SR A48 Match Made / Mirabelle Ang
HAERN—Y All That you Can't Leave Behind / Ho Choon Hiong
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TR R B2,

CRATBAETENG A — D% 2R 24 B8 B A, R FAAMATHE E W B AR e &) HE RS 15 WE 2 Ronni Pmsler{}ﬁﬁklﬂﬁf(Peter)
Bogdanovich B £ [AlfF1Sally Tunnicliffiff (Al ETANX AR, FRAGEIE I, MERSIA Y /PRI, RS gmis— DR R AR .
AR IR Y A AW TS, FRAAS . Tony Yeowl ) 42 & IXFER : Peter”qﬁé%tl-l*/\’@ﬁm WL, PierretWFEHE, fhxFE
P “Tony, MRANE GHrind) SCABLJRIE? ARIRAILE AR EF 25— «Saint Jack» KA, REUMBITS AT 22 7 liljjTony
Yeowl HEsE «BA& 2>y BIAIR A (L5 RLUT I BRI L 2549 Fﬁumﬁ?ﬁﬁuiﬁiﬁ’]ﬁﬁ%ﬂﬁ&& TRt PR OB SIE S

— L b4k B T8 (FrmdkSaint Jack#i#) (Marshall Cavendishi ik, 20064F) , 1+ Ben Slater

i FPeter Bogdanovichf& g (Saint Jack) (19794) M IGMESFIIBTHNERESHIE, EFRELAZ—ERIIFHNHG
.
ELEARPNEBERZF, BOngnOVIChJQET"QAIE)’UTAT‘%-%(541IT';1EXE’]FZIK Bk RS EIEFT BRI ER MY, B
JERFFAB HERR T . TEI979FHINEERETEORER, ¥AEEE T, BER8F/E, 1997FX AT WA FEF INKERKRE
S MUE—R, BT AR R X, #Hﬁiﬁ?ﬁﬁgﬁﬁéfﬂﬁlﬁﬂﬂé RS, BHRELABETENBEE, EREAETR
BERNBEZFEEE TN ISR ENER.
BRFFE 8. EAAMSBEEEH IR CHENT ., EnttEREXOBEEEELHEEN. ERKREN N
FHaEHaEE,
AT UG, ATRT U, E2FMEEFZA, LHECHEHAEE, FE—HEAHMN—E%HE., UREEHETERLEIE
B RIENERS, EARLEAE?
HOoFR—EF T, 20014, ={EzkENgee Ann Polytechnic (%ﬁﬂﬂﬁ%*ﬁﬁ%%é—i%) MWEFEZ 5 AChristina
Mok, Mirabelle Ang#iTan Kai Syng#afi 7 —#R150 @ra i (BENRED . AR T HONE R R B MECE £ J.B.
Jeyaretnam, 198152 &, AE1965FFINEIB L GHE— N A RS %Lgﬂ’]r* PBANBIAR. MR8 RIFREEFH
E’]?’? MRELZEENGE, EBARBINRE., E=NVERARER T —BEENIER, P EEEIER?
/Jvuiﬂz (AP BF9 T JeyarenamiyBia B8, s BRI JeyaretnamE X LB & E RO
A NEFINEEBRELSH LT TEE, E2H%ALEMN, ARERBIBESIT (BRE) KF %ﬂiﬁﬂxéﬁeﬁgﬁﬁﬁ
*BE”]J RIS AR AR , BIE 7B A GIE. TR,
RARE, EBETEZEESFINEE —FTELERABN., EHREXR-_EEHEBAPEN. E2FEFE—EAN, ERELER
R REAFEIE AR AR .
EARKE, 19995, FNEHEIE T —ERFTEFME21 (S21) , EEABBE T+ HLOHMENERREET AEEERER
. EFHmE, FRARMSEFNEA, BEEALSRUBRRBEENEHRT .,

FEPOHRET HE (BEOREY NENETHEFNINEEERIEZNES. A (EE) HiES E;Z%?EEJ:TBZ/ g
WiRE, HEREKBIHUMANELAE LEE, ERETHAREELERT, NEAE=NVEL ANHEL APHEE —F2
Hh,
E‘ﬁﬁ:}:%ﬁﬁuiﬁﬁqQE§§ﬁfErﬁﬁﬁ$§I/mu/ﬁﬁ AT AR 4 Eﬁﬁ%iﬁmﬁﬁﬁﬂi&iﬁ?‘ﬂ’]iﬂﬁﬁEP%BEF)’T%L&IEQ
SRR R AT o EFEDEMERRE, MNEKEEERBMNCEO, Chrlsfopher ChiogLt#xEm: “"TMNNESRFMERKSIT
ﬂi??ﬂ’ilj(%ﬁﬁj\.% BERBEEN L bt \TEEIB%YU\T#EI’J/\T’E%JEdTﬁEE’]@?/0
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FHit, BPTHARECKAERHUNW TEETAN. FERRE. HEmYy. 8. BELEMXUNLER., BELHHFEBBER
2. ERMIEMRRER AN BEBIREL.

BT, FIEEEABERIIE, RREIHE. LiﬂﬁigﬁLMEﬁﬁﬁuﬁMﬁ%@@%%%I%é%ﬂ%ﬁﬁﬁ%%%ﬁ
SRR, BAMER AGEN—RILFE AN EZHSESTIRHEE

AE L, EmaEELEME, RRBEETRRKN, ﬁmﬁm7ﬁﬂrﬁﬁﬁi,E%ﬁ%ﬁ%gﬁgméﬁ,ﬁﬁﬁxﬁ
E.uﬁ%ﬁ&*ﬂﬁ@ﬁ ﬁéMﬁ*

BTER, 42 “Fift4” » —ERENESETUAHREESR., BRAMEINESNEERIRMNIINELTE A EEEE T
BB BV A,

RZ IR, —ER TN ERENEF LR AERAEIMAmN. EPHAREJERECough Lewis BIERN (MLEa) (1999
F) . RN TEZHINEBEGrace QuekfinK 5 —FAEANNabel Chongfti s, 1995F18, 10/)\FpyFn701E 55
A28V XS T —EBERLH. RELTUEREZHEALBE T EFRANEED

o, HPRA®IEE. 85, James Lecnwg%DLynn LeeqimA CMARE LLATHED (2006fﬁ)§%L4f7§E N —EATHE1 99938 7
JERBERF A NMERREM. leongfiif: “20034F, HFIstBl A A EEBRFMENERNFKER. HMFEEBHTEE
LB T _+HEFBRFHIREESRET A, ﬁﬁ SEINAERFE (MHEELLAHEY . RPAENLE AR TEENESINE
AR, (MHBELCATHE) 2 —FHEFNER, B ERMFEHGEBEENZESE, RESEEZRMESTEE"
Eﬁweﬁﬁﬁ="«m%&ﬁ%»%Eﬁ%f@ﬁ%%%m%%kﬁ%ﬁmmﬁ B. B2, BMLES INEFEEEER
REZITEER, BERUEBARTIAEBEEARMAENEE. 7, RASCHBETMEANEY, BREERSEHAW
HPERIBLER. BEEBA, SHEO—KRFEBHAIOFTINFEEESRQERMALE. RERFRRF TS500%7T, FH
T INEHIS500X TEIEK—MEE TIE, ESHAREY. BERMECHNER, BHIBERNREK., B2 —EER¥EMN
RE, BREBMUAREB TR, %F AR, ﬁﬁ%%@x%%ﬂ%&ﬁf%ﬁﬁﬁﬁﬁoﬁﬁx%%"%ﬁm”ﬁﬁﬁ.
BAAEEOmEEE, RMLEHLEH, RPARFTEENEECHE, REHEERE,

Mirabelle Angfg (X4 —%) (2006%F) #A T —(EBEBAIRR. ﬁMﬁA%@Lﬁﬁ AT ABHNENBEFR. B8, Fh0
WHAEEE H AR KRIE T, BEERSIINEERE, SEE2EMAFIIBEAGBEENL R, SMLHEA BT T ABBRNAHER
wREHHXRBANEE,

fEtHo Choon HiongfJ (#AREM—TI) (2009) &, John MoeR —{EF LA E A, MEBRERIFIMESHEGFHNE
JE. 20074, MEE BRI ENACEGRERTEZNME, SHANEa ARBEERFIMAFFEFENOREH.
ERZE, FIIEREZRARE SR EBRMARERMNER, 57T John MoeEBE 7 1 1 EEHRIM A miE

T4, FINEELAEZELIRFINEE? s AIEE#EE]I G, Chew Tze ChuanfyESR (F) Qmﬁ)%ﬁT%Mﬁ
5P ATho Hai LeongfERFBIMFHBE. LHOMASRNERTE, BHET B EAEHA., FEEFBHRETHSE
(wm)ﬁﬁmﬁ@aMm)oE%MﬁI@%%%mﬁﬁﬁi Toh Hai LeongfE# /1 /43 7S HREE, fMFE. “XMAIHFH
PAP (ARTENIE, #FHINWAFEE) . 7 REE, FBREFRTTIMD,

B

BHRBESEAE R BT A, L EBigORIAR IBFNHT N M — AR SR AT ST A, R IEMBERIEMALE (NETPAC) WA EHGE, B ATIEHRAsiaPacificFilms.com#g
o, Jogja-NETPACEE M B H . EWHHBHHMMFEBBEOHREHE BN, ANO2ENAERETVHNEAZ8GMA, F6: (Garin Nugroho: And the
Moon Dances) . {Noel Vera: Critic After Dark and Ngo Phuong Lan: Modernity) X% (Nationality in Viethamese Cinema)
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To Show or not to Show, That is the Question!

"This was the moment to decide whether to come clean and reveal the truth to the authorities, or create a fake storyline
to go along with their fake title. Ronni Pinsler remembers that (Peter) Bogdanovich asked him and Sally Tunnicliffe for their
opinions on the matter, 'l said you are not going to get it. You will have to do a bogus story, and | think if | had not said that to
them, then they would have had problems.' Tony Yeow recalls, 'A big conference, Peter called me up. Pierre was there. He
said, 'Tony, you know the (Singapore) Ministry of Culture?2 Suppose we send a treatment of Saint Jack as it is, what would their
reaction be?' Having had his own film, Ring of Fury, banned for not 'inculcating the right values,' Yeow knew better than most
about censorship in Singapore. He advised against telling the fruth." - from the book, Kinda Hot, The Making of Saint Jack in
Singapore, by Ben Slater (Marshall Cavendish Editions, 2006)

The difficulties surrounding the making of Peter Bogdanovich's film, Saint Jack (1979) in Singapore is perhaps the clearest
example of how state censorship has prevailed until today.

After the crew conference quoted above, Bogdanovich decided to submit a false script to the state censors to get the
required permission fo shoot the film in Singapore. The film had then to be smuggled out of the country. When the Singapore
authorities saw the released film in 1979, it was predictably banned. For 18 years, it remained banned until 1997 when it was
allowed a single screening at the Singapore International Film Festival. As the memories faded and as the state needed fo
offer a more liberal front, the film is now freely available, perhaps an absurd testimony to an absurd censorship decision in
the first place.

But take note. There is no provision for ANY organization to show a film uncut in Singapore, not even an international fim
festival or a film society. What this translates to is that THERE IS NO FREE SPACE in Singapore.

What can you show?2 What can't you show? That's the constant dilemma for a Singapore filmmaker, perhaps more
particularly if he is a documentary director. If fiction films face such an unrelenting scrutiny, what then for documentary fims?2

So here's another clear example. In 2001, three young film lecturers from the Ngee Ann Polytechnic, Singapore's first film
school, made a 15-minute documentary titled A Vision of Persistence. They were Christina Mok, Mirabelle Ang and Tan
Kai Syng. So what if they documented Singapore's foremost opposition politician, the late J.B. Jeyaretham?2 He entered
parliament in 1981, becoming the first opposition politician to break the stranglehold of the ruling People's Action Party (PAP)
on local politics since independence in 1965. He fought for issues such as the abolition of the Internal Security Act, which
allows detention without trial, and the promotion of human rights and democracy.

The film seemed to carefully (Notice how careful | have to be as well - author) avoid Jeyaretnam's politics. It covered his
daily struggle to sell his books on the streets and the film ruminated on his persistence to do so.

The film was part of a documentary workshop at the Singapore International Film Festival. The film was never shown. It had
to be withdrawn from the festival after the authorities invoked a little-known law called the Films Act which bans the making,
distribution and showing of films containing "wholly or partly either partisan or biased references to or comments on ANY
political matter.”

So here's the irony. The workshop was conducted in Singapore's first film school. The film was made by three film lecturers
and none of us knew about this law. Not even the head of the film school.

Here's the other irony. There is a historical context to this story that is often overlooked. In 1999, Singapore promoted a new
vision for the country called Singapore 21 (S21). The campaign had five key tenets to promote nation-building in the 21st
century. Two of the five tenets - Active Citizenry and Every Singaporean Matters - held a certain appeal for those who
thought that the country was opening a more liberal space.

It is this context that perhaps explains why A Vision of Persistence was made, a belief that the country was opening up to
include more voices. Whereas the execution of the Films Act labeled the film's intention as politically-motivated, with the
threat that the flmmakers would be charged in court if they persisted in showing the fim. This film has now disappeared and
it doesn't even list in the fimography of one of the three filmmakers.

So there are two streams of thinking regarding the content of documentary in Singapore - what is being said and what is
being unsaid. Both these streams can be seen in how documentaries are being reported in Singapore.

First, what is being said. During the recent Asia Factual Forum last year, Dr. Christopher Chia, CEO of the Media Development
Authority of Singapore (MDA), said: "Asia, being steeped in history and heritage that could appeal to much of the world,
offers an abundance of stories that can be explored through Asian production companies collaborating with international
partners.”
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So there are tons of TV documentaries, on lifestyle, info-tainment, wildlife, sports, history and culture. And they are being
pumped out constantly through national television stations as well as cable TV from National Geographic to Discovery.

Now Singapore is home to regional offices for National Geographic, Discovery Channel, and Disney, among many others.
Singapore's Economic Development Board was largely responsible for persuading National Geographic and Discovery
Channel to set up here, with an offer to share start-up costs and funds for a series of documentaries made by regional
filmmakers.

It was basically an economic calculation. Media analysts say that since fiction had problems of larger budgets and a tougher
struggle in finding an audience, Singapore betted on documentaries, which could feed local and regional television.

Second, so what is being left unsaid? Plenty would be an astute observer's reply. So much so that this current selection
highlights how the more interesting Singapore documentary directors have preferred to dwell on issues that involve a foreign
subject.

The reverse is also true. Some of the best documentary films on Singapore subjects are made overseas. The key example
would be SEX - The Annabel Chong Story (1999), a documentary directed by Gough Lewis, about a famous Singapore porn
star, Grace Quek, who created her alter-ego, Annabel Chong. She became famous for setting a world record by having sex
251 times with 70 men in 10 hours in January 1995. You can almost argue that censorship is such a futile exercise.

Finally the programme. First, there is James Leong's and Lynn Lee's Passabe (2006), a document of a village in East Timor, a
site for one of the bloodiest massacres during its vote for independence in 1999. As Leong said: "In 2003, we started work on
a project that would take us to the farthest reaches of a war-ravaged country. We wanted fo film a community's attempts
at picking up the pieces after two-and-a-half decades of violence. The result is Passabe, our documentary about justice and
reconciliation in remote East Timor." Passabe is a remarkable film for its ability to hold our gaze to the aggressors and victims
alike, no matter how uncomfortable.

Co-director, Lee added: "When Passabe became a full-blown film. It was sometime in March 2004. We were sitting in our
room at our guest house in Dili, wondering if we should just pack up and go home, or stay in Timor, keep filming and exhaust
all our savings. We'd been shooting for two months and knew we'd found an incredible story. But no one - not a single
broadcaster we approached in Singapore - was interested in funding us. We were down to our last $500. We could go home
and find decent jobs or slog on, trust our instincts, and face the prospect of going broke. It was a tough call. But we chose
to stay. And that was when we realized that we didn't have to conform to any broadcaster's standards. We didn't have to
make a "traditional’ documentary. We didn't have a commissioning editor to answer to; no deadlines to meet. We could let
the story tell itself, allow things fo play out."

Then there is Mirabelle Ang's Match Made (2006), which reveals the interesting phenomenon of Singapore men who go to
Vietnam to buy a bride from the villages around Ho Chi Minh City (the former Saigon). Singapore faces an extreme decline
in birth rates. Since the country is unable to replace itself, it has aggressively begun to court new (foreign) citizens, which
has in turn made it easier for local men seeking foreign brides. The documentary however looks at the contractual basis for
relationships and its impact on long-term happiness.

In Ho Choon Hiong's All That You Can't Leave Behind (2009), John Moe is an ordinary Burmese national who left his home
country in search of a better life in Singapore. In 2007, when the Burmese military cracked down on protesting monks in
the so-called Saffron Revolution, after an oil price hike, Burmese nationals all over the world joined in the peaceful protest.
Unfortunately, Singapore's strict laws against freedom of speech and public protests, caused John Moe's extradition after 11
years of living in Singapore.

So do Singapore filmmakers actually make films about Singapore? Yes, they do very carefully. Here is Chew Tze Chuan's
F (2007), a film about a friend. In this case, the documentary shows Singapore film critic Toh Hai Leong descending in his
struggle with diabetes. In its own perverse way, the fim is a statement about Singapore, from someone who has nothing
left to lose, because F could also stand for Fight and Freedom. During the opening press conference of the Singapore
International Film Festival, Toh Hai Leong was invited to say something about the film. He stood up and said: "Fuck the PAP (a
reference to the People's Action Party, the ruling political group of Singapore)." You see, F could also stand for Fuck.

- Philip Cheah

Philip Cheah is a film critic and is the editor of BigO, Singapore's only independent pop culture publication. He is Honorary Secretary of Network
for the Promotion of Asian Cinema (NETPACQ), and is currently programme consultant for the new AsiaPacificFilms.com website, Jogja-NETPAC
Asian Film Festival, Cinema Digital Seoul Film Festival and the Dubai Int'l Film Festival. He is also member of the Selection Committee of the
Locarno Int'l Film Festival. He is co-editor of the books, Garin Nugroho: And the Moon Dances; Noel Vera: Critic After Dark and Ngo Phuong Lan:
Modernity and Nationality in Vietnamese Cinema.
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IEFELLAHE Passabe

FhniE / 111434% / 2005 Singapore / 111min / 2005
i#EDirector; James Leong, Lynn Lee

%) & AProducer. LynnLee

Ee/Cinematography: James Leong

sIEgEditing. James Leong

FHEMEAEEProduction Company: Lianain Films

AR EG:

REAELENEMTHNSRAFZHAEZIBRR L, —E#RILRBNLE, FEGREBENBE. BEF1999FAEIKR
=, MAEELLR—EHE e REBEEEN, MMERTIFERNEIL, FRAZMKKNER, FEREFETSREE, M
BRRRBEER., #2INTERY NEZREER?

AER, B—EAARTHERBRTHENAC. S2—EBREMENTR, 2o UREINEFRETHD, BAKAA
R AR ZRR

IREANET, ISR, —ELENBERVPR T, RE—FNRBLER, BT IRKRBRELENER, ERHRES
REBEEZ HERXENARAEEN—EILERES, RO E—(EHEZENREEMFIETENTR.

Synopsis:

The remote village of Passabe lies on the precarious border between East and West Timor. It is a battle-scarred
community with a horrific past. In the run-up to the vote for independence in 1999, Passabe was a base for hundreds
of pro-Indonesia militiamen - East Timorese who participated in a rampage of violence that climaxed in a bloody
massacre.

As families continue to grieve, questions remain unanswered. Who took part in the kilings?2 Who is to blame?

Five years on, one man decides to publicly own up to his role in the massacre. It's an explosive move that not only
exposes him to possible prosecution, but also persecution from his own people.

Accusations fly, a pact of silence is broken and a community's soul is laid bare.

Shot over the course of a year, this flm documents a quest for redemption and forgiveness. It is an intimate look into
the lives of ordinary folk struggling to rebuild their homes after an armed conflict, and an exploration into the very
universal themes of justice and reconciliation.

TR

AR B AT AT A 5 NI 2= T 20034 JE AR BARIE T AR R F X SHIE A EHEE. MBS IFNAERRE & AT S
o, PR EHWHE T25FNENFHREHENEE, BRSRERB—ERFHIRE, ERMEBELNMEEL, FAEE
TRENSBHENRFAEEE L, REMMANEE, IRKETEFRRNEGHGEET RTINS,

Bio-flmography of Director:

Documentary makers James Leong and Lynn Lee started their research intfo East Timor's search for justice and
reconciliation in late 2003. UN-backed Truth Hearings were taking place across the country and they wanted to
capture the communities' quest for closure after two-and-a-half decades of violence. The journey evolved into a
year-long project, centred on the remote border village of Passabe. The crew spent extensive periods living and
inferacting with the villagers, winning their trust, and ultimately leaving with a stark yet intimate portrait of life in post-
conflict East Timor.

Passabe (2005), Aki Ra's Boys (2007), Homeless FC (2007)
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ERBA
AMEEZMTHBENRAXNT; MPTREEENHRSBLEFNET; BERAOXERESE; DNTRCENERER.

FAIRCHE T B ATERRELL —FAAEE, ERGXBLARENEILT, —ERIMNECEEERRBENNE LR, E5EH%
CREBERE, AMmIAE I BENNHEMNNDA—AIRE. AEIZR, BIREERDRIEME THRE.
HIZHEEEZEEEMBZEEH, CHET 7RG IBEBEBOEMNS NBE. REFTEMELLRE, SERBEERE
R IRRIALRE, A5 AET WA TR TR FUAN A SR 2K,

TEMABELL MR B < A OR%e, AMAREMBIIFEER, ERBMABS T EAE MK ARSI IR AL LA & 2 8 IRFIR
BRHEGEES, BRIKkE, EXTHRMMTERE. E%éﬂﬁ*ﬁ, BA P AREA.

Director's Statement:
An ex-murderer trying fo come to terms with his horrific past. The struggling wife of a jailed former militia leader. The
angry survivor of a massacre. A traditional leader who must broker peace.

These are the people whose lives we documented over the course of a year in Passabe. The remote village was
the scene of some of the worst atrocities committed during the violence that exploded after East Timor's vote for
independence. Five years after the unrest, Passabe and its surrounding villages, still stand in ruins. Everywhere we
went, we saw signs of a brutal occupation.

We had been invited by the United Nations-backed Commission for Reception, Truth and Reconciliation to document
its efforts at bridging deep divisions in East Timor. And we went to Passabe hoping fo find out how a post-conflict
community can pick up the pieces and look to the future.

Our time in Passabe was often frustrating, but also enlightening and thought provoking. It exposed us to a rare
and fascinating culture and opened our eyes to issues and ideas we had never stopped to consider. The journey
reshaped our perceptions of good and evil, justice and truth, forgiveness and redemption.
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EIE /T 48 Match Made

FThNE / 484%4% / 2006 Singapore / 48min / 2006

EEDirector. Mirabelle Ang ’
# A AProducer. Mirabelle Ang

=52 Cinematography: Susan E. Kim

FAE Colorist . Aaron Land

=& S H#ISound Post Production: Nathan Ruyle

RESound Mix: Jerry Summers

st ' 3 )
NE=R e 8
H—X, RAEMEHBAAM, MEERSHATEDS, BERRMMSREES —FHLKEZR, BERBRGMX, LEFIES
WA T —(EfEGEENE—F BB RENNRE AR EE RS HTIR,

Synopsis:

Each day, men from various parts of Asia make a stop in Ho Chi Minh City (Saigon) where they embark on their
search for a perfect match. Using verité footage and interviews, Match Made offers a glimpse into the intricate
network of the buying and selling of women as brides from villages around Saigon.

ERE

Mirabelle ANg2— B FHIMPRET, =&, X, BUAEMAE A A, ETZHWLHEAF . BEMMEERAFT N, B
4243 A Match Made s # ZEZEATEFNEY A, the Viennale, Cinéma du Réel, Mar del Plata, Full Frame #0 414938
REMEDEE, 20064F, FEINMERT BT LERLR T RHIMFA, BRTEE2H,

Bio-flmography of Director:

Mirabelle Ang is a flmmaker whose interest in social, cultural and political affairs in her environment, led her to work
in documentaries. Born and raised in Singapore, her documentary, Match Made, has screened at festivals and
museums such as the Viennale, Cinéma du Réel, Mar del Plata, Full Frame and the Museum of Modern Art in New
York. She received her MFA in Film and Video at California Institute of the Arts in 2006 and is currently based in Los
Angeles.
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OEREE—EEEMNEEA, hEHBPSKEFNATE. 1VFEMERT AL TEMEFE, REE, Mt —Ltime
RRE, MPARRATHEBSE T, MIPRAEF BERBMTIRETEE, REMAELUT.

#RERN—1) All That You Can't Leave Behind

FThni /284 48/2009  Singapore/ 28min/2009

EEDirector: {o/{2% Ho Choon Hiong

%) A& AProducer: {@{£%# Ho Choon Hiong

sz Cinematography. {o{£#Ho Choon Hiong, Seelan Palay, Shafiie
Z4Music: Tan Shzr Ee, Thomas

g #gEditing: Matthew, Martyn See

Synopsis:

John Moe is an ordinary Burmese national who left his home country in search of a better life. He ended up living and
working in Singapore for over eleven years. Little did he and a few other Burmese realize that their future became
irevocably altered when they decided to stand shoulder-to-shoulder in Singapore for a series of peaceful protests
and activities against the Burmese military junta.

LR

IREE— BT A A, AT (BRI L) BE2001 F 5Nk BB LIRS 8IRE, it —P1ER
(=) R4 720045 F N EPS B & LS FIZ SRR RS M E. FARUEEBLEF 6 BN A8 (|E) .
2005%F, MREFEMBERENERBZFNRECHER.

Bio-flmography of Director:

Ho Choon Hiong is an independent documentary filmmaker. His documentary short “Goddess of the Neon

City” was a nominee for the Silver Screen Awards at the 2001 Singapore International Film Festival. His next work,
“Innocent” , went on to win the Special Jury and Special Achievement Award at the 2004 Singapore International

Film Festival. “Innocent” was also presented at the Yamagata International Documentary Film Festival.

In 2005, he was also invited by the Institute of Contemporary Arts (ICA), London to present his works.

ERMA:
HEAE “BALES BENERDHEIohN Moe MEE—LBIMNERTEIEIHREN. MMM —5, MEOEEFm<SIEEER
MEFRFAKNTEBERBIER, RRAEM—2EROTHIHS, MAARIRHBIBIMNMOTHIRZNTHHEMAFBRENT

Director ‘s Statement.

| got to know John Moe and some other overseas Burmese activists during the outbreak of the Saffron Revolution,
Like them, | was angry when the Burma junta ordered the soldiers to fire at monks and civilians. | decided to play a
role as a video activist and this is a documentation of some of the overseas Burmese activists' activities and struggles.

e .
20014 (EEdL= ) (4285A) , FINEERERE, EANERE,
20044, (F=E) (LL#FEFA) , FINKEBRELE, FESRHEMIEHIR

i,

Selected Fiimography .

2001: Goddess of the Neon City (documentary), Singapore
International Film Festival; short film finalist. L
2004: Innocent (documentary), Singapore International Film Festival #
Special Jury and Special Achievement Award.

Bt 2 77 = Contact Informaiton;.
hochoonhiong@gmail.com
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43 Mk Special Screening: E—5% Hara Kazuo

AUl fHE
Emperor's Naked Army Marches On (Yuki yukite shingun)
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T @I #E / Emperor's Naked Army Marches On (Yuki yukite shingun)
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55k Special Screening: Ji— % Hara Kazuo

162 K/Fw / 1987F /122538 16mm/color/1987/122 min.
s E52. Directed, Photography: &E—5 Hara Kazuo
{fE#Associate Producer: 44f 8 Imamura Shohei
#HltEProduced. /\#1E%E ¥ Kobayashi Sachiko

i 5E B3R Assistant Director. 2 [# =54 Yasuoka Tokuji
BI#REditing: 8 51% Nabeshima Jun

E2AN LA
ERE—MEAMLBAEBSRTRANCES . AEMEBFENCELT, FER-BRESERBHR=-SIHGCRENAEE
H. RIBHEHMBEEERENRALG THEXK, E—EEYTORBERENEEE S, TERE—EA, Mt ZBh AR
BRADEBEE=FE, ERATFHINE, RS HBEMEEMNBENMBEBENER, MBFER2IKE, METBIK
HEFBHRFMBERLT, FR “BI/NE" WA, RigS5 7 EMAEEGTLE, MAHE. HIRMMPHRAREE, BEHAFEEST
BHEFETF, BENRERMMABLESNEREL, PLZARMFEEHENE, N7 —ERAMTIENER, SHEZ
HESTMERLAENTENER. BRTRAUEBHEENEN, RIGMNTRELIR, SREBHINEL. FHEE, BR—
BUFAAE, BEALEBIBNDMGERENMESRIBUNETFESAHE, FEFENMESRE—BULRAIARCHE TR, E
MEWAD: “BEBIEBERSHOEANE. 7

EEAYAE

RABBFASRE

R EAEBARE —EER, BEARERME—ERERMAELGNEAREN THFER., RETTRESEIZARRENE
B, BRBEZEERL, BRREESR, AMBEEHNEAESASNTE, O —HRERERMAC., RAELREBMESET
B, INBERMERREEC, AENRERERRER, REWELBEETE, LABBEETE,

FHRERE, HAYUR—EBETNEAEESSEFEERMAESNRENA R, URBMAEMLEESRE — A& RT
5, BEREMSGMNEEE, EEMEIBEAMEENRE. AP TRAXABERR. ERBEMMI M BITE SEHROEE
#Bh, A ERARSBEATIBEE "SHAN" , RLARE—EABGTERNESEHTR., FRE—EER, SEH —BLA
MER, REEA—ERMEEMR AT ATRERN, RETATREN,

BEUgEE—E “RAMRIL” , TEERMRIEHR=—EHE (& WE) SHEXR, MRS ERFPBLMUTBLEL, B
e A B EMIETEIERH, WAEERE, MRMFBE, RTUEMEZ/EBALE S, MEH, T2WMAMM, BTE
. MR, MRBEHART, AMEEETEARRM. EATEHFRBVBIEZEMA L, BNRIEMEBEEET RIGS
£. BRESHITLUEZN, EEESXGEL—NEY, ROV FWEMEEEELT X,

PRET AR A IA—TE R ERAOMAFT AR, REMREEMT .. HEE, TERFNIREZERNDBESFWAIKR, . &
I, WEH, BEER, AHRMOREEERLE BN, CERRILE—BHN, WM —EZRIBIET. RETAFEIRMER
b, BARELAREZ,

BEIAEH, RHMTHBELSRSEHTERE, ERRESERERMEE; Mk, EOHEMEHEARE, HES "
Rk, ForaEEA, " AREABFERATEBRENAMLEH R EOWMEL LR, ARRAEHNEH AL, Rxe=REMMA
FrEtE, BABUEE—EAE AR NEREAECHED., EREREHEHEN., IRREEHRBEZRERBEFIE, F
FRBHNERREREHEA.

i, EERMHAR? REREHAENABRLZBRHRNEE., B2, HMEABE? AME—E8FEENHIEE? @
Z, KFIREIRA, BEENE—BERNESE.

TREE, WMATEMERRE, WEBIIRE —(EBEER, i kEITERIBA—(EiEE. BEERBHN, AT ETFRESHER
T. FAZBBEETEE. EFEHRBURERBERE. RRLHEDLE, RBLXEEEN, AEBFHLER, IRBEN—H
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T, BESRE—mAEE. SEZAHAAXMAEFEGHRATALSIHETTY, RENAEHRERRHEERAAEED.
TEMMME AR, "HEBMRST. TR\, 7

Synopsis:

Tr:/e Eraperor's Naked Army Marches On is a brilliant exploration of memory and war guilt. In this controversial documentary, Hara
Kazuo follows Okuzaki Kenzo in his real-life struggle against Emperor Hirohito. He proudly declares that he shot pachinko balls at the
royal family, distributed pornographic images of the Emperor in a shopping arcade, and once killed a man. He is also a survivor of
the horrifying battles in New Guinea during WWIL. The film centers on Okuzaki's crusade to reveal the truth behind a mystery centering
on his old unit where, 23 days after the war ended, two low-ranking Japanese soldiers were executed for “desertion” under very
mysterious circumstances. He visits all the other surviving members, begging, cajoling, and—incredibly—beating bits of truth from



Rk Special Screening: JE— 5% Hara Kazuo

them. When these old men do break down and talk, their testimonies are some of the most chilling, riveting descriptions of wartime
desperation ever committed to film. In his desire to unearth these horrors, Okuzaki's behavior grows increasingly extreme and bizarre.
By the film's end, Hara seems to ask whether the terrible nature of this buried incident is worth the brutality of Okuzaki's methods—or
indeed Hara's commitment of Okuzaki's violence to fim. As Errol Morris says, “The Emperor's Naked Army Marches On makes you think
the incredible power of truth-seeking."”

Director ‘s Statement.

Emperor's Naked Army Marches On—Invading the Realm of Privacy

We all have an understanding of privacy, the idea that privacy provides a means to protect us from society and state power. By
no means do | repudiate the privacy that the law protects. | accept that form of privacy, but | do think that the idea of privacy we
normally talk about contains a significant contradiction that we carry inside us. We are fundamentally aware of that contradiction, so
whenever we try to express ourselves, we already, from the start, feel have no choice but to push past that contradiction. We feel as
though we have to confront it.

What | mean is that even though we might normally discuss privacy in terms of an individual's personal values or sensibility, if we look
more closely at how each individual experiences the world, his or her sensibility, I'm led to believe that those very values, their different
ways of sensing the world, undoubtedly contain something institutional that contradicts his or her individual self. Therefore, when | try
to challenge this ‘institutional element’ with my camera, | must aim it at the world of individual sensibility. As a result, or a necessary
conseqguence, | have no choice but to enter into the realm of privacy. That goes without saying.

It might have been “a violation of the rules,” but when | was working with Okuzaki Kenzd on The Emperor's Naked Army Marches On
and were just about to visit the soldiers we had planned to interview, | asked Okuzaki, just in case, if he wanted me to contact them
before our visit. He told me not to contact them, as though it were out of the question, saying that if | did, they would surely evade us.
It wasn't like | didn't think about what we should do. I'm not saying this to blame everything on Okuzaki. It was easy enough to guess,
by considering how the fim might turn out, that we would be criticized for how were about to shoot the scene with the soldiers.

You could say we were filming with an awareness of the consequences, and we were determined to accept them. | thought that
no matter how often we quarreled over our differences regarding the film's progression, we—Okuzaki, the crew, and |—would only
appear to be a single entity in the eyes of the film's subjects; and that the same would be frue of the viewers. We were bound to be
criticized for this. There was nothing we could do to stop it. We just had to accept it...

It wasn't like | thought | had no other options for how to shoot these scenes because | thought justice was on our side; rather, because
I shot them as | did, | felt like saying, “I'm sorry, | have no excuses.” I'd gone so far as to think that if anyone thought it was merely my
egoism driving me to fim the scenes with the soldiers as | did, | would totally agree with them. | didn't want fo excuse myself on the
basis of “justice.” That's how I felt while | was shooting. Call it egoism if you like. Any attempt for rebuttal would only come out as self-
justification...

So, what is the truth2 The truth is the reasoning | use when | enter other people's internal private space. But, how do we, the logic-
makers, establish our logice Well, it's been consistent, from the beginning to this day....

Perhaps, at the very core of my being, | actually have no guiding logic. And | will never establish one. Or, to be more precise, | don't
care if | don't have one. | do think about this from time to time, though. It's not like | don't think about it at all. Part of me also thinks |
have no alternatives. | often wonder if can really follow through with the scenes | shoot. To tell you the truth, it scares me.

As a physical sensation, beginning work on such films requires a significant amount of effort to lift me off my ass; | have to forcibly prod
myself. | have to prod myself because |, the creator, clearly have the desire to step into other people's private worlds where I'm not
welcome, drag something out and expose it in broad daylight, even if it's only a thing or two. It's a far cry from having a thorough
discussion with my subjects and obtaining their consent in advance before | start flming.

| can only say to them, *“lI hear you, I'm sorry.”
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